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PREFATORY  NOTE 


At  though  the  already  diminished  funds  of  the  Museum  have  been  heavily 
depleted  by  the  first  instalment  paid  towards  the  purchase  of  the  humor  opou i os 
Collection^  the  generous  help  given  by  the  National  Art-Collcctions  Fund 
and  by  two  of  its  munificent  members  has  during  the  past  year  enriched  he 
collections  with  at  least  two  separate  treasures  of  extraordinary  interest  « 
value  Holbein’s  portrait  of  Mrs.  Pemberton,  purchased  with  the  help  of  he 

bu,  a relic  of  the  utmost  historical  value.  Both  were  acquired  a.  the  sale  of 
Mr  Pierpont  Morgan’s  miniatures  in  July. 

An  English  ivory  relief  of  the  Virgin  and  Child  dating  front . just  before  the 

as  one  ot  the  maste  p Henrv  VII  in  painted  terra- 

most  popular  works  of  ar . n the  ^ chairs  of  abo„,  „6o 

been  enne  e y Clarke  while  the  Indian  Section  received  in  Lord 

ft C °ot her' fine  bronaes.  an  exceptionally  beautiful 

ofoance  of  Sivm  And  hs 

'"dudcd  “ 

almost  complete  set  of  the  lithographs  of  Henri  Matisse^ 

^h-tZT* or  193, 


March,  1936. 


ERIC  MACLAGAN. 
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Diocese  of  Southwark,  an  example  in  bronze  of  the  medal  struck  on  the 
occasion  of  the  canonisation  ot  St.  John  fisher  and  St.  I homas  More,  rhis 
medal  fig.  i),  by  Mistruzzi,  which  shows  on  the  obverse  a bust  of  His  Holiness 
and  on  the  reverse  portraits  of  the  two  English  saints,  is  of  the  greatest  interest 
not  only  because  of  the  occasion  it  commemorates,  but  also  as  a particularly 
fine  example  of  modern  work. 

H.R.H.  the  Princess  Louise.  Duchess  of  Argyll,  graciously  presented  to  the 
Museum  the  original  plaster  sketch  by  Her  Royal  Highness  for  the  well-known 
marble  statue  of  Queen  Victoria.  The  figure,  which  shows  the  Queen  in 
coronation  robes,  as  she  appeared  at  the  time  ot  her  accession,  was  dedicated  by 
the  inhabitants  of  Kensington  in  commemoration  of  the  50th  anniversary 
of  the  reign,  when  it  was  placed  in  the  grounds  ol  Kensington  Palace  lacing 
the  Broad  Walk. 


At  the  end  of  the  vear  the  Department  was  fortunate  in  acquiring  in  Paris, 
with  the  help  of  a generous  contribution  from  the  National  Art-Collections 
Fund,  two  double  capitals  in  limestone  (Plate  1).  I he  long  side  ol  one  ol 
these  is  carved  with  the  Adoration  of  the  Magi,  and  on  the  other  three  sides 
are  horsemen,  probably  also  representing  the  I hree  Kings.  1 he  \ irgin  is 
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DEPARTMENT  OF  ARCHITECTURE 
AND  SCULPTURE 

His  Holiness  Pope  Pius  XI  presented,  through  the  Vicar-General  of  the 
Diocese  of  Southwark,  an  example  in  bronze  of  the  medal  struck  on  the 
occasion  of  the  canonisation  of  St.  John  Fisher  and  St.  Thomas  More.  This 
medal  (fig.  i),  by  Mistruzzi,  which  shows  on  the  obverse  a bust  of  His  Holiness 
and  on  the  reverse  portraits  of  the  two  English  saints,  is  of  the  greatest  interest 
not  only  because  of  the  occasion  it  commemorates,  but  also  as  a particularly 
fine  example  of  modern  work. 

H.R.H.  the  Princess  Louise,  Duchess  of  Argyll,  graciously  presented  to  the 
Museum  the  original  plaster  sketch  by  Her  Royal  Highness  for  the  well-known 
marble  statue  of  Queen  Victoria.  The  figure,  which  shows  the  Queen  in 
coronation  robes,  as  she  appeared  at  the  time  of  her  accession,  was  dedicated  by 
the  inhabitants  of  Kensington  in  commemoration  of  the  5°^  anniversary 
of  the  reign,  when  it  was  placed  in  the  grounds  of  Kensington  Palace  facing 
the  Broad  Walk. 

TWO  ROMANESQUE  CAPITALS 

At  the  end  of  the  year  the  Department  was  fortunate  in  acquiring  in  Paris, 
with  the  help  of  a generous  contribution  from  the  National  Art-Collections 
Fund,  two  double  capitals  in  limestone  (Plate  i).  The  long  side  of  one  of 
these  is  carved  with  the  Adoration  of  the  Magi,  and  on  the  other  three  sides 
are  horsemen,  probably  also  representing  the  Three  Kings.  The  Virgin  is 
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2 DEPARTMENT  OF  ARCHITECTURE  AND  SCULPTURE 

shown  seated  under  a round-headed  canopy  with  her  feet  resting  on  a lion. 
In  front  of  her  arc  the  kings  with  a big  star  above  them  and  the  groundwork 
of  the  whole  capital  is  covered  with  foliage  and  flowers.  The  second  capital 
has  lions  and  scrolling  branches  in  high  relief;  the  abaci  of  both  capitals  arc 
carved  with  a palmcttc  ornament,  that  above  the  Adoration  being  a particularly 
lovely  design.  These  important  examples  of  Romanesque  sculpture  are  said 
to  have  come  from  a cloister  in  the  neighbourhood  of  Albi,  and  it  is  certain 
from  their  style  that  they  must  have  been  carved  somewhere  in  the  district 
near  Toulouse.  The  figure  work  is  closely  allied  to  that  of  some  of  the  capitals 
from  the  cloister  of  La  Daurade,  destroyed  in  1813,  now  in  the  Toulouse 
Museum.  These  Toulouse  capitals  appear  to  be  of  two  distinct  periods1,  the 
earlier  belonging  to  the  middle  of  the  12th  century  and  the  later  to  the  close 
of  the  century;  and  it  is  with  this  later  group  and  the  contemporary  work  at 
St.  Bertrand-de-Comminges  and  Saint-Lizicr2  that  the  newly  acquired  capitals 
must  be  compared.  , 

ENGLISH  GOTHIC  SCULPTURE 

The  Governors  of  the  Bank  of  England  presented  a particularly  beautiful 
incised  slab  in  brown  Purbcck  marble  of  a type  hitherto  unrepresented  in  the 
collections.  It  was  found  in  1934  at  some  considerable  distance  below  the 
ground  during  the  reconstruction  of  the  Bank  of  England.  It  apparently 
formed  part  of  the  footings  of  that  section  of  the  Threadncedlc  Street  wall 
which  was  built  by  Robert  Taylor  after  the  demolition  of  the  church  of 
St.  Christopher-le-Stocks  and  there  is  every  likelihood  that  it  came  from  that 
church.  St.  Christopher-le-Stocks  was  burnt  out  during  the  Great  Fire3  and 
only  the  tower  and  walls  remained;  according  to  Wren’s  building  accounts, 
preserved  in  the  Bodleian  Library,  these  were  rccascd  in  Portland  stone  by 
Wren  in  1670-5.  The  church  was  pulled  down  in  1780  to  make  room  for 
the  Bank  of  England  buildings.  The  slab,  which  is  badly  damaged  and  has 
been  cut  down  at  the  top  and  bottom,  represents  a civilian;  in  the  top  right-hand 
corners  are  the  letters  a m in  Lombardic  capitals,  and  it  has  been  thought 
that  these  may  be  the  end  of  a surname4.  Comparison  with  brass  rubbings, 
which  the  incised  character  of  the  work  closely  resembles,  suggests  a date  in 
the  early  years  of  the  14th  century. 

The  only  other  pieces  of  English  sculpture  of  the  Gothic  period  acquired 
by  the  Department  during  the  year  were  two  15th  century  alabaster  reliefs, 

‘Kingsley  Porter:  Romanesque  Sculpture  of  the  Pilgrimage  Roads,  1923,  vol.  i,  pp.  24a  ff. 

•France:  Congrh  Archiologique , 1930,  pp.  254  ff.,  302. 

*W.  G.  Bell:  The  Great  Fire  of  London  in  1666,  1920. 

4 Antiquaries  Journal,  1934,  vol.  xiv,  p.  297,  PI.  XXXVIII. 
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one  of  the  Ascension,  given  by  Prebendary  VV.  G.  Clark-Maxwcll,  who 
unhappily  has  died  since  making  the  gift,  and  one  of  the  Holy  Trinity,  given 
by  Mrs.  M.  C.  Robinson.  The  Ascension  panel,  which  was  found  some  years 
ago  in  a lumber  room  at  Corrughan,  Dumfries,  differs  little  in  quality  from 
the  ordinary  run  of  alabaster  carving  of  the  period  but  it  has  unusual  icono- 
graphical  interest.  In  it  the  Risen  Christ  is  shown  at  full  length  in  a rayed  glory, 
whereas  normally  only  His  footprints  are  shown1.  On  the  left  are  to  be  seen 
the  Virgin  and  St.  James  the  Greater  as  a pilgrim,  and  above  St.  Peter;  on 
the  right  are  St.  John  the  Evangelist  with  a palm  branch,  St.  Andrew  holding 
his  saltire  cross,  and  above  him  St.  Paul  and  a young  beardless  apostle  who 
may  be  St.  Philip;  the  remaining  disciples  cannot  be  identified2. 

The  Trinity  relief,  which  was  acquired  by  the  donor  in  Switzerland,  repre- 
sents the  subject  in  the  way  normal  to  the  English  alabaster  carvers.  God  the 
Father  is  shown  crowned  and  holding  five  souls  in  a napkin;  below  is  Christ 
on  the  Cross.  The  Dove,  which  is  missing,  may  have  been  added  in  the  form 
of  a metal  attachment.  There  arc  only  slight  traces  of  the  original  colouring. 

A closely  similar  composition  can  be  seen  in  a large  image,  said  to  have  come  r 

from  Abergavenny,  which  has  been  in  the  collections  since  1882. 


Through  the  funds  of  the  Webb  Bequest  the  Museum  was  able  to  purchase 
the  magnificent  painted  terracotta  portrait  of  Henry  VII  (Plate  2).  This  bust, 
in  addition  to  being  an  extremely  important  contemporary  representation  of 
an  English  king,  is  one  of  the  finest  examples  of  an  Italian  terracotta  bust  which 
the  Museum  has  acquired  within  recent  years. 

Its  history  can  be  traced  back  with  certainty  to  the  year  17793  when  it  was 
in  the  hands  of  a private  owner  at  Hatfield  Pcvcrcl  in  Essex  together  with  two 
other  busts,  said  to  represent  Henry  VIII  and  Bishop  Fisher,  and  to  have  been 
“taken  out  of  a room  over  the  Holbein  Gateway  at  Whitehall”4.  J.  T.  Smith6, 
who  illustrated  all  three  terracottas,  states  that  they  were  repaired  by  Flaxman 

lThis  method  of  representing  the  subject  is  also  to  be  seen  in  an  altarpiece  in  th<i  Marienkirche  at 
Danzig  (Dr.  Philip  Nelson,  Archaeological  Journal , 1919,  vol.  lxxvi,  pp.  139-41,  Pis.  Ill,  IV)  and  in  a 
rcredos  in  the  church  of  Saint-Michel  at  Bordeaux  (Count  P.  Biver,  Archaeological  Journal , 1910, 
vol.lxvii,  p.  85,  PI.  XVIII). 

*Dr.  W.  L.  Hildburgh:  Antiquaries  Journal , 1921,  vol.  i,  p.  225,  fig.  1. 

*1 See  letters  from  Michael  Tyson  to  William  Cole  (B.M.  Add.  MS.  5993,  fol.  I52-I53b)  and  from 
the  latter  to  Walpole  (B.M.  Add.  MS.  5826,  fol.  177b-! 78b)  also  Cunningham:  The  Letters  of  Horace 
Walpole , 1858,  vol.  vii,  p.  280.  Our  thanks  are  due  to  Mr.  H.  M.  Hake  and  Mr.  C.  F.  Bell  for  information 
as  to  this  correspondence. 


ITALIAN  SCULPTURE 


■Destroyed  1759;  for  the  history  of  this  Gate,  which  was  erected  ^ 53 1-2,  see  L.C.C.  Survey  of  London 
*93^  v°h  xiv,  The  Parish  of  St.  Margaret,  Westminster,  vol.  iii,  pp.  10  ff.  and  167  ff. 

1 Antiquities  of  Westminster,  1807,  pp.  22  ff.,  PL  23. 
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when  a boy  about  1769*  in  which  ease  the  modelling  tool  embedded  in  the 
plaster  repair  at  the  bark  of  this  bust  must  have  belonged  to  him. 

The  identification  of  the  subjec  ts  has  been  questioned1,  but  there  can  be 
little  doubt  as  to  the  portraits  or  Henry  VII  and  Henry  VIII,  and  though  it 
is  perhaps  difficult  to  be  as  ccrjtain  in  the  case  of  Bishop  Fisher  no  satisfactory 
alternative  has  hitherto  been  suggested.  From  the  style  all  three  busts  would 
appear  to  have  been  modelled  at  the  same  time,  presumably  about  1508-9, 
the  date  which  corresponds  to  the  apparent  age  of  Henry  VIII  who  is  shown 
as  about  17  or  18. 

In  the  1 8th  century  these  terracottas  were  held  to  be  the  work  of  the  Florentine 
sculptor  Pietro  Torrigiano  (b.  .1478;  d.  1528),  an  attribution  which  is  certainly 
supported  by  the  similarity  of  the  present  bust  to  the  head  of  the  figure  on 
the  tomb  of  Henry  VII  in  Westminster  Abbey,  and  by  the  almost  identical 
treatment  of  the  head  on  the  terracotta  effigy  of  Dr.  Yong  in  the  Rolls  Chapel 
attributed  to  the  same  artist2.  Any  too  definite  ascription  would,  however, 
be  unwise,  for  although  the  style  leaves  no  question  as  to  an  Italian  origin, 
the  unsatisfactory  nature  of  any  evidence  as  yet  available  affords  no  proof 
that  they  are  by  Torrigiano,  and  it  does  not  preclude  the  possibility  of  their 
being  the  work  of  another  Italian  sculptor  in  this  country  at  the  period. 

Torrigiano,  one  of  the  most  interesting  of  Florentine  artists  of  the  later 
Renaissance,  was  born  in  Italy  and  worked  there  at  least  until  15033,  after 
which  date  nothing  is  known  about  him  until  1509,  when  he  is  recorded  as 
being  at  Antwerp4.  He  was  certainly  in  England  after  1 5 1 1 , when  he  undertook 
commissions  for  the  tombs  of  Margaret  Beaufort,  Countess  of  Richmond,6 
and  Henry  VII,  and  there  seems  no  reason  why  he  should  not  have  come  to 
this  country  at  an  earlier  date. 

The  only  other  addition  to  the  collection  of  Italian  sculpture  was  a painted 
stucco  relief  of  the  Virgin  and  Child  presented  by  Mr.  Flavio  Pristcr.  This 
charming  composition,  which  is  influenced  by  the  rather  earlier  reliefs  of 
Donatello,  appears  to  be  by  a Tuscan  artist,  possibly  a Sienese,  working  in 
the  second  half  of  the  15th  century.  It  is  interesting  as  showing  the  method 
of  making  these  stucco  reliefs,  so  popular  in  Italy  in  the  Renaissance,  as  the 
surface  layer  of  fine  stucco  backed  with  coarser  stucco  mixed  with  hair  for 
strength  can  be  clearly  seen. 

irrhese  busts  were  published  by  Sir  G.  TIarcourt  Smith  in  Old  Furniture , 1928,  vol.  v,  pp.  187  flf., 
and  by  R.  Beard  in  the  Connoisseur , 1929,  vol.  lxxxiv,  pp.  77  fT. , where  the  questions  of  the  identity 
of  the  subjects,  ascriptions,  etc.,  arc  discussed;  see  also  L.C.C.  Survey  of  London  1931,  vol.  xiv. 

*A.  Higgins,  in  the  Archaeological  Journal , 1894,  vol.  li,  pp.  150  ff. 

*A.  Venturi:  Storia  delVArte  italiana , 1935,  vol.  x,  pt.i,  pp.  278  ff. 

4L.  Cochin,  in  Revue  de  l*artt  1914,  vol.  xxxvi,  pp.  155  ff. 

5R.  Forsytt-Scott,  in  Archaeologia , 1915,  yol.  lxvi,  pp.  365  ff. 
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CARVINGS  IN  IVORY 

During  the  year  there  have  been  several  notable  additions  to  the  collections 
of  carvings  in  ivory.  The  earliest  in  point  of  date  is  an  extraordinarily  beautiful 
oval  relief  in  walrus  tusk  of  the  Virgin  enthroned  holding  the  Child1  which 
was  very  generously  given  by  Mr.  Alphonse  Kann  (Plate  3 b).  The  relief  is 
so  closely  similar  in  form  and  style  to  another  caning  in  the  same  material, 
bought  a few  years  ago2,  representing  Christ  in  Majesty,  that  it  seems  practically 
certain  that  the  two  carvings  originally  formed  part  of  the  same  object,  probably 
a book-cover.  Both  ivories  belong  to  a very  definite  and  highly  individual 
group  of  English  carvings  which  includes  two  figures  in  the  Museum  at 
St.  Omer3  and  a fragment  of  the  relief  of  the  Baptism  of  Christ  in  the  collection 
of  Monsieur  Marquet  de  Vasselot  in  Paris4.  All  the  ivories  of  the  group  are 
characterised  by  strong  feeling  for  the  forms  beneath  the  draperies  and  by 
the  curious  flat  broad  faces  with, eyes  set  close  together.  The  tendency  to 
arrange  the  draperies  with  stiff  cascades  of  folds  wherever  possible  is  another 
feature  typical  of  the  group.  These  mannerisms  are  characteristic  of  a number 
of  English  manuscripts  of  the  late  10th  and  the  first  half  of  the  nth  century, 
of  which  the  well-known  Bcnedictional  of  St.  Aethelwold  is  the  earliest  example 
(975-80) 6.  Perhaps  the  closest  parallel  is  with  the  Grimbald  Gospels  in  the 
British  Museum  (Add.  Manuscript  34,890)*.  This  manuscript  was  perhaps 
illuminated  at  Winchester  and  appears  to  date  from  the  first  half  of  the  nth 
century,  a date  which  would  agree  well  with  the  style  of  the  ivories. 

An  important  purchase  was  a fine  ivory  casket  which  will  fill  a noticeable 
gap  in  the  collection  (Plate  3c).  It  is  carved  on  the  lid  with  subjects  from 
the  New  Testament — the  Annunciation,  the  Visitation,  the  Nativity  and  the 
Presentation  in  the  Temple.  On  the  lower  part  of  the  box  is  the  story  of  St. 
Eustace  taken  from  The  Golden  Legend — on  the  front,  Christ  appearing  to  Eustace 
between  the  horns  of  the  stag;  on  one  end,  St.  Eustace  baptised  with  his  wife 
and  children;  on  the  back,  leaving  Rome  for  Egypt  and  his  children  attacked 
by  wild  beasts;  on  the  other  end,  St.  Eustace  and  his  family  boiled  in  the 
brazen  bull.  The  carving  is  of  unusually  fine  quality  and  very  characteristic 
of  the  best  French  work  of  the  first  half  of  the  14th  century.  The  metal  corners 

*M.  H.  Longhurst:  English  Ivories , 1926,  No.  xviii,  PI.  20. 

*A.  32-1928.  Burlington  Magazine , 1928,  vol.  liii,  pp.  3188*.;  Review , 1928,  pp.  5,  6,  PI.  3. 

*A.  Goldschmidt:  Die  Elfenbeinskulpturen  . . . romanischen  £eit,  1926,  Nos.  4,  5. 

English  Ivories , Nos.  15  and  16,  PI.  20. 

4V.  & A.M.,  Exhibition  of  English  Mediaeval  Art , 1930,  Catalogue,  No.  82. 

English  Ivories , No.  17,  PI.  21. 

Goldschmidt:  op.  cit.,  Nr.  18. 

*E.  G.  Millar:  English  Illuminated  Manuscripts  from  the  10th  to  the  13th  century,  1926,  pp.  7 ff.;  Pis.  4-7. 

•Millar:  op.  cit.,  pp.  12,  13,  Pis.  16  and  17. 
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and  the  lion  feet  arc  modern  but  the  remaining,  mounts,  in  gilded  copper, 
appear  to  date  from  the  14th  century.  Though  caskets  of  this  quality  carved 
with  Romance  subjects  arc  comparatively  common,  those  with  scenes  from  the 
lives  of  the  saints  arc  extremely  rare.  The  same  legend  occurs  on  a box  at 
Hever  Castle  belonging^  Major  Astor1  but  not  elsewhere,  so  far  as  is  known. 

The  remaining  three  ivory  carvings  date  from  the  17th  and  early  1 8th 
centuries  and  have  an  added  interest  in  that  they  arc  all  signed. 

Into  the  design  of  the  fantastic  armour  of  the  portrait  relief  of  Louis  XIV 
of  France  as  Lc  Roi  Solcil  (Plate  311)  have  been  worked  medallion  portraits 
of  his  grandfather  and  father,  Henri  IV  and  Louis  XIII,  with  their  Queens, 
Marie  de  Medicis  and  Anne  of  Austria;  while  the  pendant  round  his  neck 
shows  his  wife,  Marie  Terese  of  Austria.  The  ivory  is  signed  under  the  shoulder 
mollart  Fecit.  Michel  Mollart  (or  Molart),  a medallist  as  well  as  an  ivory 
carver,  was  born  in  Dieppe  in  1641  and  died  there  in  17132.  He  appears, 
however,  to  have  worked  in  Paris,  where  he  produced  a number  of  portraits 
and  medals  of  Louis  XIV  who  allowed  him  apartments  in  the  Louvre. 
Though  undated,  like  the  bronze  plaquette  for  which  it  may  possibly  have 
served  as  a model,  this  relief  was  most  probably  made  before  the  Queens 

death  in  1683.  . 

A charming  little  bust  of  a woman  on  a stained  ivory  pedestal  (hg.  3), 
given  by  Mr.  Alfred  Spero,  is  signed  on  the  left  shoulder  C.  A.  Luk.  This 
most  probably  refers  to  Carl  August Ltickc  the  elder,  who  was  born  in,  or  slightly 
after,  1668  and  died  about  1730.  Very  little  is  known  of  his  life  but  he  seems 
to  have  worked  in  Dresden  and  Schwerin.  He  was  apparently  the  father 
or  uncle4  of  a second  Carl  August,  for  whom  the  bust  is  perhaps  too  early, 
and  of  the  better  known  Johann  Christoph  Ludwig  Lucke,  whose  work  is 
already  represented  in  the  Collection5.  The  only  signed  and  dated  carving 
which  can  almost  certainly  be  associated  with  the  elder  Carl  August  is  a 
medallion  portrait  at  Schwerin  which  is  dated  1688,  though  a small  bust  of 
a man  in  the  Kaiser  Friedrich  Museum  at  Berlin8,  possibly  a companion  piece 
to  this  bust  of  a lady,  has  been  ascribed  to  him.  Dr.  Dettmann,  however, 
thinks  that  the  Berlin  bust  is  later  and  appears  to  ascribe  it  to  the  younger  Carl. 
From  the  costume  the  present  bust  seems  to  belong  to  the  first  quarter  of  t e 
1 8th  century  and  if  by  the  elder  Carl  must  be  a late  work. 


*R.  Koechlin:  Les  hoires  Gothiques  Franfais,  1924,  vol.  n,  p.  255;  vol.  111,  PI.  65. 

*A.  Millet:  Ivoircs  et  Ivoiriers  de  Dieppe , 1906,  pp.  n»  12. 

3 Scherer:  Studien  zur  Elfenbeinplastik  der  Barockzeit,  1897,  pp.  100  ff.  , nmsiblv 

‘Dettmann,  in  Thieme:  AUgemeines  Lexikon,  1929,  vol.  xxih,  pp.  445.  suggests  also  that  he  was  poss.bly 
the  grandfather,  but  this  seems  unlikely. 

*A.  2-1931  and  A.  16-1932.  Review , 1931 » P-  3i  !932»  P-  9>  pl-  4- 
•Volbach:  Die  Elfenbeinbildwerkey  i9a3»  No.  J«745>  P*  73* 
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The  third  carving  was  presented  by  Dr.  Hildburgh,  who  lias  already  enriched 
the  ivory  collection  with  numerous  gifts.  It  is  a very  unusual  example  of  the 
work  of  David  lc  Marchand,  an  artist  of  French  extraction  born  at  Dieppe  in 
1674;  he  appears,  however,  to  have  come  to  England  early  in  his  career  and 
to  have  spent  most  of  his  life  here.  He  died  in  1726,  where  is  not  quite  certain 
though  probably  in  London.  With  the  exception  of  this  carving  and  a group 
of  Venus  and  Cupid  purchased  for  the  Museum  some  years  ago1,  all  his  known 
work  consists  of  portrait  medallions  and  a few  busts2.  This  group  (fig.  4)> 
which  is  signed  on  the  base  D.L.M.,  appears  to  represent  an  Allegory  of  Time 
seizing  Opportunity,  who  is  bald  except  for  her  forelock — “Fronte  capillata, 
post  est  Occasio  calva”3— though,  in  this  connection,  it  is  difficult  to  explain 
the  lion  and  the  figure  of  a woman  crouching  below.  A good  deal  of  Le 
Marchand’s  work  is  signed  though  very  few  pieces  are  dated,  but  it  seems  possible 
that  this  group,  which  shows  a strong  German  influence,  absent  from  the  rest 
of  the  artist’s  work,  is  an  early  work  before  he  developed  his  individual  style. 

WAXES 

The  Department  acquired  two  interesting  Continental  waxes,  the  earlier 
and  more  important  of  these  being  a delightful  Nativity  group  with  painted 
figures  and  background  (Plate  4)  by  the  Sicilian  modeller,  Giulio  Gaetano 
Zumbo  (b.  1656;  d.  1701),  presented  by  Mr.  Sigismund  Goetze.  Zumbo, 
who  was  born  in  Sicily,  gained  a considerable  reputation  as  a wax  modeller, 
especially  for  his  anatomical  studies,  though  today  he  is  perhaps  best  known 
for  the  famous  “Pestilence”  groups  to  be  seen  in  the  Museo  Nazionale  at 
Florence,  where  he  worked  for  the  Grand  Duke  Cosimo  III.  The  Florentine 
influence  is  clearly  seen  in  this  Nativity  group,  which  is  perhaps  to  be  identified 
with  that  recorded  as  being  in  the  possession  of  the  Duke  of  Genoa*,  while 
another,  containing  more  figures,  is  described  by  Du  Piles6  as  being  in  the 
collection  of  Monsieur  Le  Hey*. 

The  second  wax  purchased  by  the  Museum  shows  the  figure  of  a woman 
(as  the  Magdalen)  kneeling  at  an  altar.  This  relief,  which  dates  from  the 
early  years  of  the  19th  century,  is  inscribed  “Lady  Hamilton  at  Prayer 
and  is  signed  “rauschner”  for  the  German  modeller  J.  C.  Rauschner. 

VA.  69-1926.  Reiiewy  1926,  p.  5,  PI.  4. 

Catalogue  of  Carvings  in  Ivory , Pt.  II,  1929,  p.  84.  . 

*See  the  two  busts  A.  67-1926  ( Catalogue , p.  84)  and  A.  12-1931  and  the  relief  A.  43-1 93  *• 

,93,»  P-  3>  PI-  3- 

•Dionysius  Cato,  Disticha  in  moribus , II,  26. 

4Naoler:  Kiinstler-Lexikony  1851,  vol.  xxi,  p.  352. 

• Principles  of  Painting  (English  Translation),  1743,  PP-  284  ff. 

•Presumably  that  which  was  engraved  by  Elizabeth  Charon  (Madame  Le  Hey)  in  1710. 
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This  artist  seems,  in  addition  to  his  activities  in  Germany,  to  have  worked  in 
this  country,  or  at  least  to  have  done  portraits  for  English  patrons1. 

BRONZES  AND  MEDALS 

From  the  funds  of  the  Webb  Bequest  was  purchased  a fine  Renaissance 
bronze  of  a crab  with  shells.  This  bronze,  which  was  probably  designed  as 
an  inkstand,  is,  quite  apart  from  its  high  artistic  merit,  an  unusually  good 
example  of  the  technique  of  bronzes  moulded  from  nature  and  cast  by  the 
cire  perdue  process.  Stylistically  it  may  be  connected  with  a group  of  late  15th 
or  early  16th  century  Paduan  bronzes  of  reptiles,  etc.,  of  which  there  are  a 
number  of  examples  at  Berlin,  Vienna  and  elsewhere2.  These  small  objects, 
directly  conceived  in  the  classical  tradition,  are  usually  considered  to  be  a 
special  characteristic  of  Andrea  Riccio  (b.  1470;  d.  1532)  and  his  workshop3. 
It  is  interesting  in  the  present  case  to  note  that  the  composition  is  almost 
exactly  reproduced  in  a silver  salt  in  the  Royal  Collection,  at  Windsor,  which 
bears  the  mark  of  Nicholas  Sprimont  and  is  dated  1742-34. 

In  addition  to  the  gift  of  His  Holiness  the  Pope  (see  p.  1),  Mr.  James  Steuart, 
O.B.E.,  presented  five  medals,  including  a particularly  fine  example  in  silver 
of  the  Naval  medal  of  award  by  Jan  Roettiers  issued  by  Charles  II  after  the 
Battle  of  Lowestoft  in  16655.  Mr.  Machell  Cox  gave  an  interesting  bronze 
medal  of  Pope  Sixtus  IV,  the  work  of  an  unidentified  Roman  medallist 
working  about  14836,  while  Sir  Frederick  RadclifTe  presented  an  example  in 
silver  of  the  medal  designed  for  him  by  Mr.  Walter  Gilbert,  for  presentation 
to  masons  and  others  working  on  the  fabric  of  Liverpool  Cathedral. 

SCULPTURE  FROM  THE  EUMORFOPOULOS  COLLECTION 

The  Chinese  sculpture  which  was  acquired  from  the  Eumorfopoulos 
Collection  during  the  year  included  at  least  half  a dozen  examples  of  the  very 
greatest  interest,  and  as  a result  the  collections  in  the  Museum  are  now  of 
considerable  importance.  With  them  came  a number  ofjadc  carvings,  including 
the  well-known  horse’s  head  which  is  acknowledged  as  one  of  the  most  lovely 
of  all  early  works  in  that  attractive  material.  Six  of  the  objects  were  exhibited 
at  the  International  Exhibition  of  Chinese  Art  held  at  the  Royal  Academy. 

'Thieme:  A ll genuine s- Lcxikon , vol.  xxviii,  1934,  p.  46. 

2Bode-Murray  Marks:  The  Italian  Bronze  Statuettes  of  the  Renaissance , 1907,  vol.  i,  p.  27,  PI.  XXXIX; 
and  the  bibliography  to  the  Catalogue  of  the  Kaiser  Friedrich  Museum:  Italienische  Bildwerke , I93°» 
vol.  ii,  Bronzestaluetten , p.  18,  Nos.  79  flf.,  PI.  29. 

•L.  Planiscig:  Andrea  Riccio , 1927,  pp.  364  ff. 

4E.  Alfred  Jones:  The  Gold  and  Silver  of  Windsor  Castle , 1911,  p.  98,  PI.  50. 

5British  Museum:  Medallic  Illustrations , 191 1,  vol.  xlviii,  No.  10. 

•Hill:  Corpus  of  Italian  Medals , 1930,  No.  816  ter. 


«w> , i 1 . >.  *fftt  a*  tiHl'i  • .• 


\I*N  \|<  \.  M 


HIM  si  SMI  1*1  I Kl  I KOVf  I III.  H MOKHM'Ol  I OS  » o|  I |.(  I ION.  u s\\|>s|oM  llo|)|||s\ I I A A ; <>  HI  < I VI 1 K\  \.l». 
b,  Cil!  Di  ll  WOOD  HOI  Kl.  Ol  Kl  AN-VIN.  si  NO  DYNAHY.  II  p i.  <|l\.  i,  SANDSTOM  s||  ||  DAII  D N.D.  V«»* 

<!  Will'll  VIA  Kill  I III  DIM  I A.  <>IH  I I Nil  KV  \.l>.  H.  |ll.  <»  1^. 


department  of  architecture  and  sculpture 


9 


The  earliest  piece  of  sculpture  is  a stele  (Plate  6r)  carved  in  sandstone  and 
bearing  the  date  a.d.  520  in  the  Northern  Wei  dynasty1.  On  the  front  is  a 
seated  figure  of  Sakyamuni  wearing  elaborate  pleated  robes,  and  on  the  reverse 
a figure  of  the  Bodhisattva  Maitrcya  attended  by  two  other  Bodhisattvas. 
On  the  sides,  which  are  carved  with  similar  figures,  arc  inscribed  the  names 
of  the  subscribers  to  the  monument.  The  stele  has  been  cut  in  two  pieces, 
apparently  recently  and  probably  for  convenience  of  transport,  and  it  has  been 
wrongly  suggested  that  a third  portion  may  be  missing*.  The  lower  part 
has  cut  on  one  face  a dedicatory  inscription  which  gives  the  date  (19th  June, 
a.d.  520)  and  records  that  the  stele  was  set  up  in  front  of  the  village  of  Jetavana 
in  the  Wei  territory. 

If  the  interest  in  this  stele  is  largely  archaeological,  a colossal  image  of  the 
Buddha  (Plate  6 d)  in  white  marble3  is  artistically  one  of  the  most  important 
pieces  of  Chinese  sculpture  in  a public  collection.  The  figure  is  said  to  have 
been  found  in  1927  lying  on  the  ground  below  the  platform  of  the  Hsiu-te’ 
Pagoda,  outside  the  south  gate  of  Ch‘u-yang  in  the  Chih-li  Province  (now 
called  Hopei)  and  is  carved  in  a coarse  micaceous  marble  which  is  found 
locally.  The  head  and  hands,  which  are  now  missing,  were  probably  carved 
in  separate  pieces  and  fixed  by  dowels,  the  holes  for  which  can  be  seen. 
Sufficient  of  the  arms,  however,  remains  to  indicate  that  the  right  hand  was 
in  abhaya  and  the  left  in  vara  mudrd,  the  gestures  of  reassurance  and  charity, 
and  it  is  certain  that  the  figure  represents  the  Buddha  after  the  enlightenment. 
It  has  been  suggested4  that  the  figure  is  based  on  the  type  of  the  celebrated 
sandal-wood  image  made  by  King  Udayana  of  the  Buddha  during  his  lifetime, 
copies  of  which  are  recorded.  There  is  some  uncertainty  as  to  the  date  of  this 
statue  but  it  is  now  generally  agreed  that  it  must  belong  to  the  Period  of  the 
Six  Dynasties  (a.d.  220-589),  perhaps  in  the  second  half  of  the  6th  century, 
by  a sculptor  working  under  strong  Indian  influence. 

Of  about  the  same  date,  or  perhaps  a little  later,  is  a sandstone  statuette  of 
a Bodhisattva  wearing  a pleated  robe  and  a crown-like  head-dress  (Plate  6a)  . 
Here  again,  as  in  most  Chinese  sculpture,  it  is  difficult  to  give  an  exact  date 
for  the  figure  but  it  seems  likely  that  it  was  made  round  about  the  year  A.D.600. 
In  contrast  with  the  preceding  statue,  in  which  the  folds,  arranged  in  slowly 


»W.  Perceval  Yetts:  The  George  Eumorfo/ioulos  Collection.  Catalogue  .of  Chinese  and  Corean  Brontes, 
Sculpture , etc.,  vol.  iii,  Buddhist  Sculpture , 1932,  No.  C.  1 1-20,  pp.  43  fT. 

*Thcse  two  pieces  have  now  been  permanently  fixed  together. 

London:  Royal  Academy  of  Arts.  International  Exhibition  of  Chinese  Art , I935~^'  Catalogue , / ed.  No.  2,400. 

4Ashton  & Gray:  Chinese  Art , 1935,  p.  1 16.  M 

•Yetr:  op.  cit.,  G.  21-23,  p.  50:  “Not  long  before  or  after  the  beginning  of  the  7th  century  . 

R.A.  Catalogue , No.  482,  “Sui  dynasty”. 

Siren:  Chinese  Sculpture , 1925,  p.  71,  267B,  “Northern  Chow  . 
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widening  loops  with  consummate  skill,  have  a purely  linear  or  calligraphic 
value,  the  draperies  in  this  charming  statuette  have  a definitely  sculptural  form 
which  is  unsurpassed  in  early  Chinese  sculpture. 

A large  painted  and  gilded  wood  figure  of  Kuan- Yin  (Plate  6b) 1 is  one  of  a 
well-known  group  of  figures,  the  best  of  which  belong  to  the  Sung  dynasty 
(a.d.  960-1279).  Somewhat  similar  figures  are  in  the  British  Museum  and 
the  Boston  Museum  of  Fine  Arts2  as  well  as  in  various  private  collections. 
The  figure  is  shown  seated  in  the  attitude  of  “kingly  repose”  and  already  it 
has  taken  on  some  of  the  feminine  characteristics  which  arc  typical  of  repre- 
sentations of  Kuan-Yin  in  the  Sung  dynasty,  when  the  god  gradually  assimilated 
the  attributes  of  earlier  female  divinities  and  became  the  protectress  of  children 
and  giver  of  sons.  In  spite  of  the  beauty  of  this  figure  it  is  impossible  to  ignore 
the  signs  of  decadence  which  Chinese  sculpture  of  the  Sung  dynasty  shows  and 
this  work  is  far  removed  from  the  austerity  of  the  two  figures  previously 
described. 

Two  coloured  reliefs  of  perhaps  the  same  date3  which  have  previously  been 
described  as  made  in  stucco  are  in  reality  modelled  in  a mixture  of  mud  and 
chopped  straw  painted  over  with  a thin  coat  of  gesso.  They  represent 
Kuan-Yin  standing  on  his  left  foot  on  a lotus,  and  an  apsara  (Plate  5c),  or 
heavenly  nymph,  flying  downwards  amid  a swirl  of  drapery  and  leaf  forms 
holding  a bowl  in  her  hands.  These  reliefs,  which  arc  probably  parts  of 
a large  composition,  are  examples  of  an  unusual  technique  and  they  well 
illustrate  the  skill  in  two-dimensional  design  which  is  so  typical  of  Chinese  art. 

Among  the  smaller  pieces  of  sculpture  two  lions  of  the  T‘ang  dynasty 
(a.d.  618-906)  are  typical  of  the  extraordinary  feeling  which  the  Chinese  had 
for  animal  form.  A seated  lion  in  yellowish  marble  is  an  example  of  a well- 
known  group  which  may  have  been  used  as  paper-weights.  The  second,  in  a 
dark  greenish-grey  marble,  represents  the  animal  lying  down  and  is  of  coarser 
workmanship  though  perhaps  it  is  more  monumental  in  character. 

The  later  development  of  Kuan-Yin  as  a female  divinity  can  be  seen  in  a 
lovely  gold-lacquered  ivory  statuette  (Plate  5 b).  The  figure  at  once  suggests 
a fortuitous  comparison  with  representations  of  the  Virgin  and  Child  in 
Western  Art,  especially  with  those  produced  in  France  in  the  13th  and  14th 
centuries.  Various  dates  have  been  suggested  for  this  figure — in  the  Ming 
period  or  even  earlier — but  it  seems  not  improbable  that  it  was  made  in  the 

*W.  Perceval  Yetts:  The  George  Eumorfopoulos  Collection . Catalogue  of  Chinese  and  Corean  Bronzes, 
Sculpture , etc.,  vol . itt,  Buddhist  Sculpture , 1932,  C.  82-85,  p.  62. 

R.A.  Catalogue , No.  1299. 

*Sir£n:  Chinese  Sculpture , 1925,  Pis.  590,  591. 

•Yetts:  op.  cit.,  C.  104,  105. 

R.A.  Catalogue y Nos.  474,  483. 
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ipcrial  workshops  which  were  founded  in  the  latter  part  of  the  17th  century, 
is  on  record  that  the  Emperor  K‘ang  Hsi  established  at  Peking  in  1680  a 
mber  of  workshops  and  imported  craftsmen  from  all  parts  of  the  Empire 
the  various  branches  of  work  including  ivory-carving,  gilding  and  the 
irication  of  laccjuer. 

The  jade  carvings  acquired  from  the  Eumorfopoulos  Collection  include  the 
rse  (Plate  50) 1 which  has  already  been  mentioned.  It  is  cut  in  a glaucous 
ecn  jade  in  two  pieces  and  with  the  exception  of  the  hindquarters  the  object 
-omplete.  It  offers  an  interesting  illustration  of  the  way  in  which  the  working 
this  hard  material  by  abrasives,  such  as  ruby  dust,  has  conditioned  the  form. 
ie  date  again  is  somewhat  uncertain  but  it  is  probable  that  it  belongs  either 
the  Han  dynasty  (206  b.c.-a.d.  220)  or  in  the  succeeding  period  of  the  Six 
mastics.  Most  of  the  jades  of  an  earlier  date  belong  to  the  Chou  dynasty 
122-249  B.C.),  which  saw  the  birth  of  the  great  Chinese  philosopher  Confucius 
d Lao-tzu,  the  exponent  of  the  doctrine  of  Taoism.  They  were  used  in  the 
ual  of  the  worship  of  Heaven,  Earth  and  the  Four  Quarters  of  Space  and 
material  employed  was  an  indigenous  one,  the  supplies  of  which  were 
hausted  at  an  early  date.  The  Pi  or  circular  voided  disk,  symbolising 
aven,  is  the  first  of  these  six  ritual  objects,  and  the  collection  contains  a fine 
ample  carved  with  a dragon,  as  well  as  a specimen  of  the  Tsung,  symbolising 
Earth,  which  takes  the  form  of  a hollow  cylinder  surrounded  by  a square, 
cl  may  have  been  connected  with  a fertility  cult.  Of  the  same  date  is  a par- 
ularly  lovely  double-dragon  ring  in  a pale  green  jade,  now  weathered  to 
buff  grey2.  Among  the  animals  may  be  noted  a sepulchral  jade  of  a wild 
ar  belonging  to  the  Han,  "an  ibex3  in  black  jade  of  the  T‘ang,  and  a recum- 
nt  camel  in  green  and  russet  jade  of  the  Yuan  dynasty  (a.d.  1260-1368). 

R.A.  Catalogue , No.  553. 

Ashton  & Gray:  Chinese  Art , 1935,  p.  9O. 

Pope-Hf.nnessy:  Early  Chinese  Jades t 1923,  PI.  LV. 

Pope-Hennessy,  PI.  XLVIII. 
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CHINES K CERAMICS  FROM  THE  El  MORFOPOt  LOS  COLLECTION 
The  first  two  instalments  of  the  Eumorfopoulos  Collection  of  Chinese  Art  are 
included  in  the  year's  acquisitions.  Roughly  speaking  in  the  division  of  the 
collection  the  documentary  pieces  have  fallen  to  the  British  Museum,  those  in 
which  artistic  merit  is  the  primary  consideration  to  this  Museum.  I he  great 
catalogue  published  by  Mr.  R.  L.  Hobson  treats  of  the  collection  in  detail 
and  it  is  therefore  only  the  outstanding  pieces  which  will  be  mentioned  in 
this  Review.  Among  the  specimens  of  the  Han  period  206  b.c.-a.d.  220  are 
several  pieces  Plate  8 b ) showing  the  virile  quality  of  form  so  characteristic  of  the 
epoch,  while  among  the  unglazed  examples  is  a particularly  fine  trough-shaped 
object,  of  uncertain  use,  with  a moulded  design  of  animals.  A good  Wei 
standing  figure  fills  a gap  in  the  Museum  collections,  while  the  allotment  of  so 
many  fine  Pang  pieces  is  a particular  source  of  congratulation  for  the  Museum, 
where  the  group  is  notably  weak.  The  splendid  large  covered  vase  Plate  7 a 
is  probablv  the  finest  example  of  the  type  with  incised  decoration:  the  glaze 
is  green,  with  a band  of  yellow,  with  a pattern  worked  in  white  and  orange. 
A large  platter  with  a simple  stylised  lotus-flower  in  the  centre  and  a stained 
glaze  of  the  well-known  “egg-atid-spinaclf ' variety  is  a particularly  good 
instance  of  simplicity  of  decoration  adapted  to  a utilitarian  purpose.  Some 
examples  of  the  delicate  little  toilet-boxes  and  covers,  an  exceptional  seated 
figure  of  a woman  in  court  dress,  and  a brilliantly  modelled  small  figure 
of  a lion  are  other  instances  of  the  coloured  glazes  of  this  great  period  of 
pottery. 

With  the  beautiful  wares  of  the  Sung  dynasty  the  Museum  has  been  equally 
fortunate  in  filling  its  gaps.  A lovely  deep  vessel  of  the  refined  Koyao  with  a 
greyish-white  crackled  glaze  and  a superb  foliated  flower-pot  in  a rich  purplish 
red  of  Chun  ware  are  probably  the  most  important  pieces  among  the  Palace  kiln 
types,  but  the  two  great  vases  of  Tz‘u-chou  ware,  one  painted  with  peonies  in 
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black  on  a cream  slip  (Plate  7 rf),  the  other  with  bands  of  sgraffito  decoration  on 
a similarly  coloured  ground,  arc  supreme  masterpieces  of  form  and  design. 
Some  picked  pieces  of  the  Chicn  ware  (Plate  7 b),  including  one  of  the  rare 
bowls  with  tortoiseshell  glaze,  some  exceptionally  fine  bowls  and  vessels  of  the 
Ting  ware  with  its  delicate  designs  engraved  or  moulded  on  a white  body, 
and  some  lovely  pieces  of  the  celadon  group,  including  a particularly  dis- 
tinguished bowl  of  the  so-called  Northern  type  with  free  designs  engraved  in 
the  paste  under  the  glaze  and  an  exquisitely-shaped  bottle  of  spotted  celadon 
(Plate  ye),  worthily  uphold  the  high  standard  Mr.Eumorfopoulos  set  for  himself. 

The  Ming  porcelains  arc  equally  outstanding.  A splendid  vase  with  scrolling 
designs  engraved  under  a plain  glaze  of  dazzling  turquoise  stands  out  among  a 
group  of  the  well-known  family  with  aubergine  and  turquoise  glazes  on  the 
biscuit.  The  Hsiian  Tc  stem-cup  with  three  fishes  in  undcrglazc  copper-red 
has  probably  the  best  claims  to  be  a genuine  15th  century  piece  of  any  of  the 
examples  in  England,  while  the  beautiful  plate  (Plate  8 a)  with  a design  of  a bird 
on  a branch  in  turquoise,  yellow,  green  and  iron-red  and  the  mark  of  Cheng  Te 
is  a perfect  instance  of  the  facility  of  the  Chinese  potter  for  spacing  his  designs. 
Two  small  cups  with  figure  designs  in  underglaze  blue  and  pale  enamels 
show  the  class  generally  accepted  now  as  Ch‘eng  Hua.  Among  a series  of 
interesting  pieces  of  blue-and-white  the  splendid  fiat-sided  bottle  of  the  type, 
dating  from  the  15th  century,  of  which  large  numbers  are  kept  in  the  Seraglio 
Museum  at  Constantinople,  is  particularly  notable,  as  a similar  bottle  can  be 
seen  in  the  foreground  in  a well-known  illustration  of  a group  of  Chinese 
porcelain  in  the  Chini-hanc  of  the  Mosque  at  Ardebil,  in  Persia. 

. NEAR  EASTERN  POTTERY 

Additions  to  the  Near  Eastern  Collection  were  few,  but  all  interesting.  Mr. 
Leigh  Ashton  gave  an  earthenware  dish,  belonging  to  the  mediaeval  type 
found  near  Tebtunis,  the  ancient  Crocodilopolis,  by  the  Italian  expedition 
under  Signor  Bagnani1.  It  is  decorated  with  a cross  within  a striped  border 
in  coarse  enamel  colours  of  brown,  orange,  green  and  white  and  was  probably 
used  in  a Coptic  church.  Two  examples  were  bought  of  the  earthenware 
from  the  Samarkand  district,  of  the  Samanid  period  (9th-ioth  century). 
One  of  these  is  a charming  small  bowl  painted  with  two  interlaced  triangles 
in  dark  manganese-purple  with  touches  of  a foxy-red  and  lime-green;  the 
other  is  an  exquisite  little  saucer-dish  (Plate  9 6),  with  a wide  flat  rim  with 
decoration  of  Cufic  inscription  in  manganese-black  under  a cream-white  glaze. 
It  belongs  to  a group  of  extremely  beautiful  pieces  in  which  the  exquisitely 
distinctive  calligraphy  of  this  date  is  employed  to  the  fullest  advantage;  the 

‘See  Gilbert  Baonani,  “Scopcrtc  di  ccramica  in  Egitto,”  Fatnza,  vol.  xxi,  1933,  p.  99. 
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supreme  example  is  the, celebrated  dish  exhibited  by  M.  Alphonse  Kann  in 
tile  Pmian  Exhibition  at  Burlington  House.  Other purchases  were j. US*. 
“bomb”  with  opaque  striations  of  lilac  and  pale  bluish  grey,  l)C,haP  ; > 

of  thc  early  Islamic  period,  and  a most  unusual  fragment  Plate  ga) 

IgypTor  Sria  and  the  period  closer  to  the  14th  than  the  irti  century. 

FRENCH  MAIOL1CA 

The  identification  of  the  maiolie,  made  in  the  Italian manner  in  ^tn.rics 

a.  Rouen  b^asscot 

Mmmrnrn 

With  portrait  busts  are  character*...  a scheL 

and  flowers  on  the  Rouen  jar,  give  y • * useru|  documcnt  for  the 

£ tf "h'r  s^. L this  undoubtedly  productive  French 

factory  of  the  16th  century. 

A MEISSEN  PORCELAIN  SERVICE 
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outlines  and  flat  washes  of  pure  colours  including  a beautiful  purple  and  an 
intense  black.  The  service  (with  the  exception  of  the  tea-pot,  which  is  by 
a different  but  evidently  contemporary  painter)  may  with  good  reason  be 
attributed  to  the  hand  of  Lowcnfinck  himself.  In  manner  and  touch  it  resembles 
some  Fulda  faience  dishes  and  the  painting  is  identical  in  style  and  in  many 
details  with  some  pieces  recorded  as  bearing  cryptic  signs  which  may  be  read 
as  concealed  monograms  of  Lowcnfinck’s  initials.  On  the  service  now  acquired 
marks  of  this  kind  occur,  as  usual  in  gold  on  a drapery;  but  in  this  case  they  are 
apparently  indecipherable.  The  service  was  bought  out  of  the  funds  of  the 
Capt.  H.  B.  Murray  Bequest. 

ENGLISH  PORCELAIN 

The  most  important  addition  to  the  permanent  collection  of  English  porcelain 
was  the  bequest  from  the  late  Herbert  Allen  of  the  wares  which  had  been  exhi- 
bited on  loan  from  him  in  the  Department  for  nearly  twenty  years.  Comprising 
more  than  500  pieces  and  covering  a period  from  the  beginnings  of  porcelain 
manufacture  in  England  towards  1750  until  well  into  the  19th  century,  the 
collection  is  particularly  useful  as  a supplement  to  the  Schrcibcr  Collection, 
in  which  the  later  wares  are  not  at  all  well  represented.  The  Allen  Collection 
consists  to  a large  extent  of  this  later  English  porcelain,  which  is  as  a rule  of 
relatively  slight  artistic  interest,  but  it  also  includes  many  important  pieces 
of  earlier  date,  notably  a set  of  claret-ground  Chelsea  vases  painted  with 
subjects  after  Boucher,  a set  of  Chelsca-Derby  vases  with  classical  subjects,  and 
several  rare  Bristol  vases,  two  with  yellow  ground  and  one  painted  with  a scale 
pattern  in  bright  blue  enamel.  Some  Chelsea  of  the  red-anchor  period  is  not 
less  attractive.  A catalogue  of  the  collection  was  prepared  in  1917  by  Mr. 
Bernard  Rackham;  a second  edition  was  called  for  in  1923,  and  this  is  still 
available. 

Light  is  thrown  on  many  still  unsolved  problems  in  English  porcelain  history 
by  a number  of  pieces  acquired  during  the  year.  Perhaps  the  most  important 
are  four  Worcester  plates  (Plate  1 id)  generously  presented  by  Mrs.  Dora  Edgcll 
Grubbe.  These  were  by  tradition  painted  by  or  under  the  direction  of  an 
ancestor  of  the  donor,  one  James  Giles,  an  independent  cnamcllcr,  who 
decorated  Worcester  and  other  porcelain  at  his  workshops  in  Kentish  Town 
and  Berwick  Street,  Soho.  His  work  has  for  long  been  the  subject  of  conjecture. 
One  of  the  plates  is  painted  with  sliced  fruits  and  closely  resembles  a familiar 
type  of  Worcester  porcelain1.  It  seems  to  indicate  that  much  more  of  the  finer 
Worcester  was  decorated  by  Giles  than  has  hitherto  been  supposed.  Two 
other  plates  are  painted  with  figure-subjects — one  in  a familiar  black  washed 

‘Compare  Catalogue  of  the  Schrtiber  Collection , 1928,  and  ed.,  vol.  i,  PI.  63,  No.  541. 
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over  with  green,  the  other  in  bright  crimson  monochrome.  The  fourth  plate 
is  painted  with  dead  game  in  a style  that  is  apparently  without  parallel  on 
English  porcelain  of  the  period1. 

It  has  been  suggested  that  a considerable  quantity  of  early  English  porcelain 
now  preserved  in  collections  as  undecorated  ware  was  originally  painted  in 
unfired  lacquer  or  oil  colours.  These  colours  not  being  melted  into  the  gla/.c 
readily  became  damaged  and  were  ultimately  removed  in  washing  and  use. 
That  certain  factories  advertised  their  wares  as  “Warranted  true  enamel’' 
is  evidence  of  the  alternative  practice.  Few  pieces  survive  with  more  than  a 
trace  of  this  original  decoration,  and  it  was  therefore  interesting  to  find  on  a 
Liverpool  tea-pot  generously  given  by  Mr.  Charles  G.  Gordon  a considerable 
residue  of  decoration  of  this  kind,  sufficient  to  show  that  it  was  originally 
painted  in  lacquer  red  and  gold  with  a ship,  The  J Nancy , and  the  date  1 7^4- 

The  problems  of  the  introduction  and  early  development  of  transfer  printing 
on  English  porcelain  were  illustrated  on  some  specimens,  comprising  a tea-pot, 
a tea-jar  and  a mug,  given  by  Mrs.  Newman  Neild  in  memory  of  Dr.  Newman 
Neild,  through  the  English  Ceramic  Circle,  with  transfer  printing  of  figures 
and  flowers  carried  out  in  several  colours*.  This  work,  which  was  clearly 
experimental  only,  is  to  be  distinguished  from  the  familiar  transfer  prints,  in 
black  or  brown  afterwards  washed  over  with  other  colours.  Such  printing 
as  on  Dr.  Neild’s  pieces  was  not  afterwards  attempted  in  England  until  the 
middle  of  the  19th  century. 

Liverpool  comes  in  question  again  as  a transfer  printing  centre  in  the  case 
of  a cylindrical  mug  which  though  of  Worcester  porcelain  material  bears  a 
rare  print  of  figures  in  a garden  with  the  signature  “J.  Sadler.  Liverpool. 
The  mug  from  its  form  does  not  seem  likely  to  have  been  made  before 
printing  began  at  Worcester  in  1 7 5^  wl^h  the  arrival  of  Robert  Hancock, 
and  it  would  seem  that  the  Liverpool  printers  were  occasionally  allowed  to 
buy  undecoratcd  ware  from  Worcester  as  late  perhaps  as  1765  or  1770.  T he 
mug  is  part  of  a gift  from  Mrs.  Lee-Alien  of  a number  of  fine  pieces  of  English 
porcelain  and  earthenware  from  the  John  Lee-Alien  Collection,  including 
examples  from  the  Lowestoft,  Bristol  and  other  factories. 

A I5TH  CENTURY  ENAMELLED  SPOON 

The  funds  of  the  Murray  Bequest  enabled  the  Museum  to  acquire  an 
important  example  of  a rare  type  of  painted  enamel  which  has  hitherto  not 
been  represented  in  the  Museum.  This  is  a silver  spoon  (fig.  2)  with  grisaille 

‘The  plates  and  their  significance  will  be  fully  discussed  in  a paper  by  W.  B.  Honey  in  the  Trans - 
actions  of  the  English  Ceramic  Circle , 1936,  vol.  iv. 

•Discussed  by  Dr.  Newman  Neild  in  the  Transactions  of  the  English  Ceramic  Circle , 1935,  vol.  111,  P-  71* 
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(white  on  black)  enamel  painting  on  both  surfaces  of  the  bowl  of  the  kind 
which  later  became  popular  with  the  cnamcllcrs  of  Limoges.  On  the  upper 
side  is  a subject  with  the  satirical  flavour  not  seldom  to  be  detected  in  late 
Gothic  art — a stag  ridden  by  an  ape  through  a forest;  in  the  foreground  are 
crags  of  sinuous  projection  of  a kind  which  was  also  common  stock  in  the 
graphic  arts  of  the  15th  century.  A symmetrical  arrangement  of  delicate 
seaweed-like  foliage  covers  the  under  surface.  The  long  handle  has  twisted  round 
it  a garland  of  foliage  executed  in  niello  and  ends  at  the  top  in  a cone  and  at 
the  base  in  a silver-gilt  lion’s  head  from  the  jaws  of  which  issues  the  bowl. 
The  whole  is  of  the  utmost  refinement  of  workmanship. 

The  spoon,  which  was  formerly  in  the  Kunstgewcrbemuscum  at  Dusscldorf, 
belongs  to  a class  of  enamels  of  which  the  origin  is  discussed  by  Willy  Burger  in 
Abendldndische  Schmelzarbeiten  (1930,  pp.  1 6 1 —6)  and  in  an  article  by  H.  Kohl- 
haussen  in  the  Jahrbuch  der  preussischen  Kunstsammlungen  (1931,  vol.  lii).  It  is 
obviously  from  the  same  workshop  as  a beaker  at  one  time  in  the  Thcwalt 
Collection  and  subsequently  exhibited  for  some  years  in  the  Museum  as  part 
of  the  Pierpont  Morgan  Loan;  in  both  the  technique  is  the  same  and  the 
motives  of  decoration  are  closely  similar.  In  technique  these  enamels  recall 
the  famous  medallion  in  the  Louvre  with  a portrait  of  Jean  Fouquet  by  himself. 
The  date  of  their  production  is  surely  about  the  middle  of  the  15th  century 
but  the  place  is  more  debatable.  Some  authorities,  relating  them  to  the  art  of 
the  Burgundian  Court,  have  argued  in  favour  of  a Flemish  origin,  pointing  to 
the  singeries  as  entirely  in  the  spirit  of  Netherlandish  caricature.  Another, 
less  plausible  opinion  is  that  they  are  early  productions  in  painted  enamel 
of  the  Limoges  workshops.  Another  authority1  attributes  the  group  of  gold- 
smith’s work  with  which  they,  are  generally  associated  to  the  workshop,  in 
the  Upper  Rhineland,  of  the  artist  known  from  the  signature  on  his  engravings 
as  E.  S.,  whose  pupil  the  “Master  of  the  Housebook”  is  believed  to  have  pro- 
duced certain  small  glass-paintings  such  as  a roundel  in  the  Museum  (No. 
C.  1379-1924)  with  a figure  of  St.  Peter. 

ENGLISH  AND  FRENCH  STAINED  GLASS 

The  Museum  can  justly  claim  to  possess  a collection  of  stained  glass  as 
representative  as  any  in  existence  of  the  whole  development  of  the  art.  It 
has,  however,  its  deficiencies  and  one  of  the  most  conspicuous  has  been  in 
English  glass  of  the  middle  Gothic  period;  this  has  been  to  some  extent  made 
good  by  the  purchase  of  a panel  (Plate  10a)  with  a figure  of  a female  saint, 
perhaps.  St.  Mary  Magdalene,  standing  under  a canopy  with  crocketted 
pinnacles  of  a kind  indicating  a date  about  the  middle  of  the  14th  century. 

1Dr.  Hermann  Schmitz:  Die  Glasgemdlde  des  koniglichen  Kunstgewerbemuseums  in  Berlin , 1913,  p.  109. 
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An  attractive  feature  of  the  design  is  the  stars,  in  ruby  and  golden-yellow 
glass,  set  at  intervals  in  the  diapered  blue  glass  of  the  background  to  the  figure; 
an  inscription  in  Lombardic  characters,  contemporary  but  not  belonging  to 
the  figure  and  relating  to  an  incident  in  the  legend  of  St.  Nicholas,  has  been 
inserted  to  complete  the  panel,  which  may  either  have  filled  a small  lancet 
window  or  have  formed  originally  one  of  the  main  lights  of  a three-  or  four-light 
mullioned  window.  The  glass  was  at  one  time  in  the  possession  of  Lord 
Stafford  at  Costessey  Hall,  near  Norwich,  and  it  has  plausibly  been  suggested 
by  Mr.  Wilfred  Drake  on  stylistic  grounds  that  it  came  from  a church  in  that 
city  or  elsewhere  in  Norfolk. 

About  a hundred  years  later  in  date  may  be  placed  a roundel,  given  by 
Mr.  F.  Marchant,  painted  in  black  and  silver-yellow  stain  with  a figure  of  a 
man  in  short  tunic  and  cap  cutting  corn  with  a sickle.  The  title  September 
inscribed  on  it  in  black-letter  shows  that  the  roundel  was  one  of  a series  repre- 
senting the  Labours  of  the  Months  similar  to  those,  also  of  English  origin, 
of  somewhat  earlier  date,  already  in  the  Museum;  as  in  another  roundel, 
in  the  Mayor’s  Parlour,  Leicester,  in  which  September  is  represented  by  a 
labourer  threshing  with  a flail,  the  subject  is  enclosed  by  a narrow  border  of 
cable-pattern.  The  roundel  was  latterly  in  the  clock-turret  of  the  1 8th  century 
stable  at  Matficld  House,  near  Tonbridge. 

Approximately  contemporaneous  with  this  roundel  is  another,  the  gift  of 
Miss  M.  T.  Talbot,  of  French  glass,  also  painted  in  black  and  yellow,  with  the 
Crucifixion;  this,  with  a quantity  of  fragments  of  15th  century  glass,  presented 
by  the  same  donor,  is  said  to  have  been  brought  from  a church  near  Beauvais. 


Fig.  3 (see  p.  6) 
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ILLUSTRATION  AND  DESIGN 

HENRI  MATISSE 

Perhaps  no  living  artist,  with  the  exception  of  Picasso,  has  exercised  a wider 
influence  on  the  younger  generation  than  Henri  Matisse.  In  an  age  of  experi- 
ment the  restless  curiosity  of  a Picasso  has  an  obvious  appeal.  Matisse  is  less 
various,  and  his  attraction,  apart  from  his  obvious  decorative  charm,  lies  in 
the  fact  that  he  poses  in  the  simplest  terms  one  of  the  main  problems  of  all 
pictorial  art:  the  problem  of  reconciling  the  representation  of  natural  objects 
with  the  desire  of  the  artist  to  create  a work  of  art  which  has  its  own  validity 
as  a constructive  unity.  So  long  as  representation  was  still  far  from  complete, 
so  long  as  the  problems  of  perspective  and,  later,  of  chiaroscuro  had  been 
imperfectly  resolved,  this  problem  did  not  obtrude  into  the  forefront  of  the 
artistic  consciousness.  Art  still  tended,  among  the  minor  practitioners  at  least, 
to  regard  the  trompc-Vaeil  as  the  end  of  painting.  The  second  half  of  the  19th 
century  saw  therefore,  on  the  one  hand  a school  of  painting  which  approached 
more  and  more  to  a photographic  realism  and,  on  the  other,  the  Impressionist 
school  which,  discarding  the  trivialities  of  the  more  popular  painters,  yet 
strove  to  give  a complete  representation  of  Nature,  seeking  to  make  the  human 
eye  as  impersonal  as  the  eye  of  the  camera  and  to  reduce  the  function  of  the 
directing  intelligence  to  an  absolute  minimum. 

Matisse  learned  his  first  lessons  at  the  feet  of  the  Impressionists,  but  grew 
dissatisfied,  as  his  talent  developed,  with  the  theory  upon  which  their  art  was 
based.  But  the  abstractions  of  extreme  cubism,  the  effort  to  eliminate  Nature 
altogether  in  favour  of  a system  of  arbitrarily  constructed  shapes,  could  have 
little  appeal  for  Matisse  who  has  always  been  emphatically  un  homme  pour 
qui  le  monde  visible  exisle . 

Modern  oil  painting  is  outside  the  scope  of  this  Museum,  but  the  Department 
was  fortunate  in  being  presented,  during  the  year,  through  the  generosity  of 
the  National  Art-Collections  Fund,  with  ninety  lithographs  by  Henri  Matissq. 
These  are  peculiarly  valuable  in  view  of  the  fact  that  some  of  the  master  s 
most  characteristic  work  has  been  done  on  the  stone,  and  with  their  complete 
spontaneity,  marked  by  the  artist’s  willingness  to  draw  the  same  figure  over 
and  over  again,  they  form  a most  interesting  study  of  his  methods  and  artistic 
aims.  Their  subject  matter  is,  at  first  sight,  curiously  limited.  Matisse  seems 
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to  be  content  to  go  on  drawing  a single  nude,  or  semi-nude  figure,  in  oriental 
surroundings  which  arc  either  realised  to  the  furthest  extent  of  the  medium 
or  indicated  by  the  merest  system  of  calligraphic  notation  (Plate  12).  This 
very  limitation  of  subject  matter  is,  however,  a positive  advantage,  for  it 
enables  tbc  student  to  follow  the  processes  of  the  master’s  mind  with  a degree 
of  intimacy  which  more  formal  compositions  would  make  impossible. 

It  is  hoped  to  exhibit  almost  the  entire  collection  for  a period  of  a few  months 
during  1936,  after  which  time  the  lithographs  will  be  available  for  study  in  the 
Students’  Room  of  the  Department. 

DRAWINGS  AND  WATER-COLOURS  BY  AMBROSE  MCEVOY 

Mrs.  McEvoy  presented  fifteen  drawings  by  her  husband,  also  two  sketch- 
books. These  drawings  will  provide  an  invaluable  index  to  McEvoy’s  develop- 
ment as  a draughtsman;  they  constitute  an  almost  complete  series  of  his  work 
from  the  early  formal  studies  to  the  sensitive  improvisations  of  his  later  days. 

McEvoy  laid  the  foundations  of  his  draughtsmanship  at  the  Slade,  and  it 
is  a tribute  to  the  force  of  the  “Slade  tradition”  that  he  never,  even  at  the  end 
of  his  life,  when  his  art  appeared  to  consist  chiefly  of  sensuous  gestures  in  paint, 
lost  an  accurate  sense  of  structure;  indeed,  he  may  be  said  always  to  have  drawn 
in  the  Slade  style.  In  his  early  days  he  gave  himself  up  to  the  study  of  the  Old 
Masters,  in  particular  of  Titian,  and  it  was  only  later  that  his  work  showed 
traces  of  Impressionism,  due  to  his  association  with  Whistler  during  his  holidays 
abroad.  Even  so,  the  breadth  of  handling  combined  with  subtleties  of  tone 
which  McEvoy  so  largely  owed  to  Whistler’s  example  was  not  apparent  in 
his  own  work  much  before  1910.  Soon  after  that  date  he  was  launched  on 
successful  career  as  a portraitist,  most  successful  perhaps  in  his  portrayal  ol 
the  young  and  elegant  woman  of  the  years  just  before  and  just  after  the  War. 
For  this  purpose  his  later  manner  with  its  luminous  atmosphere  and  shimmering 
evanescent  tones  was  particularly  appropriate,  and  it  is  to  McEvoy’s  credit 
that,  in  spite  of  his  considerable  output,  his  work  rarely  shows  a retreat 
to  a ready-made  formula.  It  is,  however,  in  his  use  of  water-colour 
that  the  highly  individual  nature  of  his  gifts  becomes  apparent.  In  his  early 
work,  of  which  the  head  of  a girl  on  a dark  green  ground  provides  an 
excellent  example,  he  combines  a scrupulous  regard  for  formal  truth  with 
a subtle  romanticism  that  is  largely  due  to  the  skilful  use  of  low-toned  colour. 
In  the  later  drawings,  of  which  the  head  and  shoulders  of  a woman  in  a hat 
may  be  cited  as  a typical  example,  a new  attitude  is  to  be  seen;  water-colour 
has  become  the  medium  of  expressing  enchanting  calligraphic  fancies.  There 
can  have  been  few  artists  to  whom  a brush  full  of  paint  suggested  more 
delightful  possibilities. 
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PAINTINGS  FROM  THE  E U M O R FO  P O U L O S COLLECTION 

The  oriental  collections  of  the  Department  were  enriched  during  the  year 
by  the  addition  of  four  Chinese  paintings  and  a fragment  of  fresco. 

The  most  important  of  these,  and  one  of  the  finest  paintings  in  the  Collection, 
is  a painting  in  ink  with  slight  water-colour  on  silk  by  Jen  Jcn-Fa  (14th  cen- 
tury), Feeding  Horses  in  a Moonlit  Garden  (Plate  13).  Jen  Jcn-Fa,  also  known  as 
Tzu-ming  and  Yueh-shan,  was  a native  of  Sung-chiang,  and  rose  to  high 
official  power  in  the  Yuan  dynasty.  He  was  famous  for  his  paintings  of  horses 
and  also  excelled  in  landscapes  and  figures.  He  is  one  of  the  most  eminent 
masters  of  the  14th  century. 

The  painting  on  silk  entitled  The  Haunt  of  the  Sage  is  attributed  to  the  family 
of  Ma  Yuan  (early  13th  century).  It  shows  a hermit  sage  in  sackcloth,  seated 
on  a bank  under  a crag  and  twisted  pine,  contemplating  the  mountains.  It 
was  formerly  in  the  Worch  Collection,  and  although  unsigned  is  in  the  style 
associated  with  the  family  of  M.a  Yuan  who  worked  as  a court  painter  between 
1190  and  1224.  Paintings  of  his  school  have  not  always  been  admired  in 
China,  but  are  important  for  the  enormous  influence  they  exercised  on  the 
artists  of  the  Ashikaga  period  in  Japan. 

Less  important,  but  of  considerable  interest,  is  a painting  in  ink  with  slight 
water-colour  on  silk  attributed  to  Li  T‘ang  (12th  century).  The  Chinese  title 
given  on  the  wrapper  and  on  the  label  is  Playing  the  Transverse  Flute  at  Ch'ing  ch'i. 
On  the  painting  are  five  seals  with  interesting  inscriptions  by  various  artists 
and  connoisseurs  through  whose  hands  the  painting  has  passed.  It  is  almost 
certain,  however,  that  in  spite  of  the  array  of  credentials,  the  painting  itself 
is  a careful  copy. 

A large  painting  on  silk,  of  wild  geese  and  lotus,  is  by  an  unknown  painter. 
It  is  inscribed  with  the  name  of  Ch‘icn  Hsiian,  and  dated  1333.  Chfien  Hsiian 
was  an  eminent  Yuan  painter  whose  name  is  one  of  those  most  frequently 
added  to  pictures  of  later  date.  The  painting  bears  no  resemblance  to  the 
Yuan  period  and  probably  dates  from  the  end  of  the  Ming  dynasty  at  earliest. 
It  is,  however,  in  the  words  of  Mr.  Laurence  Binyon,  “an  admirable  painting 
in  its  fresh,  fluid  and  vigorous  brush  work,  and  with  much  charm  of  reticent 
colour”. 

The  remaining  painting  is  a fragment  of  fresco,  showing  a boy  looking  from 
behind  a wall.  It  is  evidently  part  of  a composition  illustrating  some  incident, 
doubtless  of  the  Buddha  legend,  and  probably  dates  from  the  14th  century. 

STAGE  DESIGNS 

During  the  first  six  months  of  1935  the  Department  held  an  exhibition  of 
theatrical  designs  in  memory  of  Sir  Nigel  Playfair.  This  was  opened  on  14th 
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March  by  Sir  John  Simon,  and  attracted  a large  number  of  actors  and  actresses 
and  others  interested  in  the  Theatre.  Playfair’s  importance  was  not  only 
due  to  his  own  abilities  as  an  actor,  but  to  his  work  as  manager  at  the  Lyric 
Theatre,  Hammersmith,  and  his  enlightened  employment  of  some  of  the  best 
stage  designers  of  his  time.  Playfair  would  have  been  the  first  to  admit  that 
part  of  the  success  of  the  Beggar's  Opera  was  due  to  the  admirable  designs  for 
scenery  and  costume  by  Claud  Lovat  Fraser.  After  Lovat  Fraser’s  unfortunate 
death  at  the  early  age  of  thirty-one,  the  tradition  of  staging  which  lie  had  set 
up  was  admirably  continued  in  The  IVould-be  Gentleman , The  Duenna , The  Way 
of  the  World , The  Importance  of  Being  Earnest  and  other  plays  decorated  by  such 
artists  as  Norman  Wilkinson  (“of  Four  Oaks”),  George  Shcringham,  Doris 
Zinkeiscn  and  Michael  Weight.  The  main  portion  of  the  exhibition  was  lent 
by  Lady  Playfair  herself,  but  useful  contributions  were  also  made  by  Mrs. 
Lovat  Fraser,  the  Daniel  Mayer  Company  and  others. 

At  the  conclusion  of  the  exhibition  a large  number  of  the  designs  was 
generously  presented  to  the  permanent  collection.  Lady  Playfair  gave  five 
designs  by  Lovat  Fraser  for  costumes  in  La  Serva  Padrona , ten  designs  by  Doris 
Zinkeisen  for  The  Way  of  the  World , fourteen  by  the  same  artist  for  The  Insect 
Play , and  two  designs  by  Peggy  Calthrop.  Mr.  George  Shcringham  presented 
thirty  designs  by  himself  for  costumes,  scenery  and  properties  in  The  Duenna 
and  twenty-six  designs  for  Love  in  a Village , as  well  as  designs  for  Midsummer 
Madness , Derby  Day  and  Tantivy  Towers . Mrs.  Lovat  Fraser  gave  twenty-five 
designs  by  her  late  husband  for  costumes  in  the  Beggar's  Opera . Miss  Yootha 
Rose  gave  ten  of  her  designs  for  La  Vie  Parisienne  and  Shockheaded  Peter , and  Mr. 
Michael  Weight  presented  two  drawings  and  a stage  setting. 

THEATRICAL  POSTERS 

Through  the  enterprise  and  generosity  of  Mr.  M.  J.  Landa,  the  Department 
acquired  during  the  year  some  forty-five  theatrical  posters,  mostly  of  touring 
melodramas,  of  great  historical  interest.  With  the  decline  of  melodrama  the 
day  of  the  theatrical  poster  is  virtually  over,  but  in  its  heyday,  the  last  twenty- 
five  years  of  the  Victorian  era  and  the  first  decade  of  the  present  century, 
when  melodrama  was  the  staple  fare  of  the  majority  of  the  provincial  theatres, 
it  gave  abundant  colour  and  vivid  life  to  hoardings  all  over  the  country. 
The  posters  were  exhibited  for  the  last  three  months  of  the  year  in  Rooms  70 
and  71,  and  attracted  a large  public  not  only  for  their  technical  interest, 
as  a representative  selection  ranging  from  the  early  crudities  of  colour-printing, 
through  the  blatant  realism  of  chromo-lithography  to  the  modern  period  of 
more  delicate  processes,  but  for  their  value  as  social  documents.  The  older, 
more  typical,  posters  are  incredibly  naive  and  unintentionally  humorous  in 
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effect.  The  villain,  scowling,  furtive  or  sinister,  plots  vainly  against  the  manly 
hero,  who,  in  handcuffs  or  in  convict’s  garb,  is  for  ever  performing  impossible 
feats  of  heroism  to  rescue  the  innocent  victims  of  evil  men.  Scenes  of  dissipation 
arc  shown  with  almost  ritual  monotony  as  consisting  chiefly  of  enormous 
quantities  of  champagne,  and  no  picture  of  “high  life”  is  complete  without 
the  gold-foiled  bottle.  There  is  a persistent  harping  upon  the  pathos  of  dying 
children,  who  invariably  utter  on  their  deathbeds  most  improving  sentences 
to  melt  the  hearts  of  the  debauched  and  turn  the  thoughts  of  the  villainous 
to  repentance.  Rescue  and  escape,  denunciation  and  repudiation,  peril  and 
patriotism — these  were  the  popular  themes  depicted,  and  although  something 
of  the  violence  of  action,  and  also  something  of  the  crudeness  of  design,  still 
lingers  in  cinema  posters  today,  the  complete  change  in  public  taste  is  shown 
by  the  fact  that  almost  all  visitors  to  the  exhibition  regarded  melodrama 
posters  as  humorous  works.  The  collection  includes  posters  of  plays  that  never 
reached  the  West  End  of  London,  as  well  as  such  famous  pieces  as  It's  Never 
Too  Late  to  Mend , The  Lights  o'  London , The  Silver  King , Uncle  Tom's  Cabin  (which 
only  recently  ceased  an  almost  unbroken  run  of  nearly  eighty  years),  Jane  Shore , 
Claudian , The  Sign  of  the  Cross , The  Two  Orphans  and,  most  typical  of  all,  East 
Lynne . 

Ten  similar  posters  were  given  by  Sir  Barry  Jackson,  and  a dozen  posters 
for  the  early  productions  of  the  Cinema  by  Messrs.  Jordison  & Co.  Ltd. 
Mrs.  Enid  Lambert  gave  an  original  design  by  C.  R.  Hallward  for  the  poster 
advertising  Saucy  Sally , produced  at  the  Comedy  Theatre,  London,  in  1897. 


MEMORIAL  GIFTS  AND  BEQUESTS 

The  executors  of  the  late  Mrs.  C.  P.  Holliday,  formerly  Mrs.  A.  W.  Rich, 
gave  to  the  Museum  a drawing  by  Henry  Tonks  of  the  head  of  a baby,  together 
with  an  autograph  letter  of  Sir  William  Orpen  with  a sketch  portrait  of  A.  W. 
Rich.  In  the  same  gift  was  a flower  drawing  by  J.  F.  Van  de  Dael,  an  engraving 
coloured  by  hand  of  fishing  boats  by  W.  Bayes  and  an  engraving  by  Bartolozzi 
after  W.  Hamilton,  R.A. 

Mrs.  Arabella  C.  Taylor  gave,  in  memory  of  her  husband,  John  Easton 
Taylor,  an  etching  by  Sir  Francis  Seymour  Hadcn  entitled  Early  Morning , 
Richmond , and  three  etchings,  Tour  aux  Pigeons,  Coin  au  Bois , Vieillard  au  Repos , by 
Alphonse  Legros.  Her  gift  also  included  three  mezzotints  by  Sir  Frank  Short, 
R.A.,  P.R.E.,  after  Turner,  two  after  P.  De  Wint,  and  three  mezzotints  by 
D.  Lucas  after  Constable,  as  well  as  a collection  of  engravings  by  W.  Ward, 
T.  Gaugain,  J.  W.  White,  A.  Nanteuil  and  C.  Wilkin,  and  mezzotints  by 
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T.  Watson,  W.  Dickinson,  J.  Jones,  J.  Park,  J.  McArdell  and  H.  Macbeth- 
Racburn.  Two  lithographs  of  Buckingham  Palace  after  T.  S.  Boys  were  also 
included. 

Two  pencil  drawings  of  Flook  House , Taunton,  by  Mrs.  M.  E.  Metford  (nee 
Andcrdon)  were  bequeathed  by  Miss  Mary  Metford  Badcoek  and  Miss  Laura 
Metford  Badcoek. 

The  executors  of  the  late  Rev.  Alfred  Pontifex  gave  five  drawings  by 
J.  Bavcrstock  Knight. 
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SKETCH  FOR  THE  PAINTING  OF  DAVID  GARRICK  AS  “DON  JOHN."  I I } J \ l6  * IN. 

Given  hr  Prof.  G.  Oprescu. 
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DEPARTMENT  OF  PAINTINGS 

A considerable  number  of  acquisitions  accrued  to  the  Department  of  Paintings 
during  the  year.  They  included  seven  oil  paintings,  two  pastels,  fifty  water- 
colour drawings,  twenty-four  miniatures  and  one  silhouette. 

OIL  PAINTINGS 

The  Museum  has  long  possessed  two  excellent  battle-pieces  by  Henri  Felix 
Emmanuel  Philippotcaux  (b.  1815;  d.  1884),  representing  respectively  the 
Battles  of  Fontenoy  and  Waterloo.  Captain  Bruce  Ingram  presented  a sketch 
for  the  latter  picture  showing  the  British  squares  at  Waterloo  receiving  t ic 
charge  of  the  Cuirassiers  on  the  18th  June,  1815.  It  will  be  lent  to  provincial 

8 Mr.  D.  R.  Crawfurth  Smith  gave  a portrait  of  Mr.  John  Forster  (b.  1812  ; 
d.  1876),  painted  in  1830  by  Daniel  Maclise,  R.A.  (b.  1806;  d.  1870), 
and  Thomas  Warrington  (exhibiting  at  the  Royal  Academy  1829-31),  and  a 
portrait  of  Mrs.  John  Forster  by  Sir  William  Boxall,  R.A.  (b.  1800;  d.  1879). 
Mr.  Forster,  the  friend  amMfiographer  of  Charles  Dickens,  bequeathe  to  t ic 
Museum  in  1876  an  important  collection  of  pictures,  books,  manuscripts  by 
Leonardo  da  Vinci,  manuscripts  of  novels  by  Dickens,  etc.  He  married  in 
1 8^6  Mrs.  Eliza  Ann  Colburn  (d.  1894),  daughter  of  Dr.  Robert  Crosb.e 
Both  these  pictures  belonged  to  the  late  Miss  Fannie  Crosbic,  the  niece  ol 
John  Forster.  Two  other  portraits  of  Mr.  Forster,  from  the  same  source,  were 
acquired  by  purchase.  One  of  them  is  an  oil  picture  by  Edward  Matthew 
Ward,  R.A.  (b.  1816;  d.  1879),  who  painted  the  picture  for  himself:  it  was 
finished  later  by  Ebenezer  Newman  Downard  (exhibiting  1849-89).  It  shows 
Forster  in  his  study,  seated  on  a chair  of  a type  which  is  convertible  into  library 
steps.  The  other  portrait  is  a miniature  by  an  unknown  hand  showing  John 
Forster  as  a young  man. 

Two  oil  portraits  representing  Mr.  and  Mrs.  Thomas  Nickleson  of 
Green  House,  Lytchett  Minster,  Dorsetshire,  were  received  by  the  bequest  of 
the  Misses  Mary  Metford  Badcock  and  Laura  Mctford  Badcock,  together  wit 
a bureau-cabinet  (see  p.  47),  which  is  actually  represented  in  the  portrait  of 
•Mr.  Nickleson.  These  paintings  date  from  about  1755  and  arc  primarily  o 
interest  as  documents  in  connection  with  the  cabinet,  with  which  they  are 
exhibited.  Thomas  Nickleson  (b.  1719;  d.  1788)  was  a Quaker  and  a merchant, 
he  married  in  1748  Elizabeth  Growdon  (b.  1727;  d.  1782)  of  Pennsylvania. 
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WATER-COLOUR  DRAWINGS  AND  PASTELS 

The  majority  of  the  water-colour  drawings  which  were  acquired  during 
the  year  were  executed  in  the  20th  century.  The  older  ones  included  four 
paintings  of  birds  by  George  Edwards  (b.  1694;  d.  1773),  an  artist  who  illus- 
trated several  works  on  ornithology.  They  arc  careful  drawings,  attractive 
in  colour  and  partly  executed  in  gouache.  In  each  ease  the  birds  stand  on  a 
somewhat  conventional  tree  in  the  foreground,  and  in  the  background  arc 
landscapes  with  buildings  and  hills.  The  drawings  strengthen  the  representa- 
tion in  this  Museum  of  the  art  as  practised  about  the  middle  of  the  century. 
Two  of  them  arc  now  exhibited  with  1 8th  century  English  furniture  in  the 
Octagon  Court.  It  will  be  remembered  that  some  drawings  of  birds  by  Charles 
Collins,  a contemporary  of  Edwards,  were  acquired  in  1929  (see  the  Review 
for  that  year,  page  36  and  Plate  xxvi).' 

The  Museum  has  possessed  since  1869  in  the  Dyce  Bequest  an  oil  painting 
by  Philippe  Jacques  dc  Loutherbourg,  R.A.  (b.  1740;  d.  1812),  representing 
David  Garrick  as  “ Don  John " in  his  adaptation  of  The  Chances  by  Beaumont 
and  Fletcher.  Don  John  is  standing  by  an  open  doorway  just  after  a nurse 
has  thrust  into  his  arms  a bundle  containing  a baby;  in  the  background 
is  a view  of  Naples  by  moonlight.  Professor  G.  Oprcscu  of  Bucharest  presented 
a fine  water-colour  study  by  De  Loutherbourg  for  this  picture;  it  is  signed  and 
dated  1774  (Plate  14 b). 

Mrs.  Arabella  C.  Taylor  gave  to  the  Museum,  in  memory  of  her  husband, 
John  Easton  Taylor,  a water-colour  drawing,  Shore  Scene,  Sheringham,  by  James 
Stark  (b.  1794;  d.  1859),  as  well  as  a water-colour  drawing  The  Two  Trees 
by  Sir  George  Clausen,  R.A.,  R.W.S.,  and  other  works. 

The  widow  of  the  late  Mr.  William  Pole  (b.  1852;  d.  1934),  professionally 
known  as  Mr.  William  Poel,  gave  to  the  Museum  a charming  painting  called 
The  Knight's  Esquire  ( L'Ecuyer ) by  Sir  Frederick  William  Burton,  R.H.A., 
R.W.S.  (b.  1816;  d.  1900).  Mr.  William  Poel,  who  was  well  known  as  a pro- 
ducer of  plays  by  Shakespeare  and  other  authors,  was  unusually  handsome 
as  a child,  and  more  than  one  artist  wished  him  to  give  them  sittings,  among 
them  Holman  Hunt  and  Frederick  Walker.  In  December  1862  Dr.  Pole, 
F.R.S.,  the  father  of  William  Poel,  having  heard  that  an  artist  had  spoken 
to  his  boy  in  the  street  saying  he  would  like  to  draw  his  head,  wrote  to  Sir 
Frederick  Burton,  who  lived  in  the  neighbourhood,  in  case  the  artist  should 
have  been  he.  Burton  replied  that  it  was  not  he  who  had  spoken  to  the  boy, 
but  that  he  had  often  remarked  him  and  would  be  exceedingly  glad  if  the  boy 
could  sit  to  him.  The  Knight's  Esquire  was  the  result  of  these  occurrences.  It 
was  finished  after  many  sittings  and  was  exhibited  at  the  Society  of  Painters 
in  Water  Colours  in  1864  and  afterwards  bought  for  a large  sum  by  Sir  John 
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Pender.  It  was  sold  at  his  sale  at  Christie’s  in  1897  and  again  at  Sir  Bruce 
M.  Seton’s  sale  there  in  1912,  when  Mr.  William  Pocl  himself  purchased  it. 

Mrs.  Frances  Bennett  gave  a large  water-colour  drawing,  In  the  Pass  of 
llanberis , by  David  Cox,  jun.,  A.R.W.S.  (b.  1809;  d.  1885).  It  is  much 
bigger  than  the  examples  of  his  work  which  were  already  in  the  Museum,  and 
illustrates  a somewhat  earlier  phase  of  his  style.  The  artist  selected  the  picture 
as  a representative  example  of  his  own  painting  to  be  shown  at  the  Paris 
Exhibition  of  1867. 

Dr.  John  McGregor  gave  a small  water-colour  drawing,  Landscape  with  Lake 
and  Mountains , by  Richard  Bclgravc  Hoppner  (b.  1786;  d.  1872),  who  was  a 
son  of  John  Hoppner,  R.A.  He  was  for  many  years  British  Consul  at  Venice 
and  was  a friend  of  Lord  Byron. 

•A small  drawing  by  Robert  Walker  Macbeth,  R.A.,  R.W.S.  (b.  1848;  d.  1910), 
called  Greeting  the  Postman , was  purchased  for  a comparatively  small  sum. 
Macbeth  belonged  to  a group  of  illustrators  which  included  Frederick  Walker, 
George  Pinwell  and  Charles  Green,  and  his  work  was  not  previously  repre- 
sented in  the  Museum’s  collection  of  water-colour  drawings.  Greeting  the 
Postman  has  been  reproduced  as  a colour  picture-postcard. 

After  the  death  of  Mrs.  Cassandra  Philippa  Holliday,  formerly  Mrs.  Alfred 
W.  Rich,  the  Museum  received  a number  of  drawings  which  Mr.  A.  W.  Rich 
(b.  1856;  d.  1921),  the  well-known  water-colour  painter  and  drawing-master, 
had  wished  to  become  the  property  of  the  nation.  They  included  eight  examples 
by  Rich  himself,  one  being  a flower-piece;  a water-colour  and  a pastel  figure 
subject  by  Professor  Henry  Tonks;  a landscape  by  David  Muirhcad,  A.R.A., 
A.R.W.S.  (b.  1867;  d.  1930);  a drawing  of  Dahlias  by  Ursula  Tyrwhitt;  a 
drawing  of  a little  girl,  The  Sea  Fairy , by  Sir  William  Orpcn,  K.B.E.,  R.A.,  R.I. 
(b.  1878;  d.  1 93 1 ) ; and  a pastel  portrait  of  a girl  by  Sir  Walter  Wcstlcy  Russell, 
C.V.O.,  R.A.,  R.W.S. 

A number  of  other  water-colour  drawings  were  added  by  gilt  to  the  modern 
section  of  the  Museum's  collection.  Examples  by  Charles  Gogin  (b.  1844; 
d.  1931) — I lew  from  a Window , Rye — Ambrose  McKvoy,  A.  R.A.  (I>.  1878; 
d.  1927) — two  unfinished  figure  studies — and  W.  H.  \.  I itcomb  (b.  1838; 
d.  1930) — two  drawings  of  French  towns — were  presented  by  the  artists’  widows. 
The  daughters  of  Albert  Goodwin,  R.W.S.  (b.  1845;  d.  1932),  gave  a drawing 
of  Canterbury  by  him;  Capt.  Guy  Dollman,  the  son  of  John  Charles  Dollman, 
R.W.S.,  R.I.,  R.O.I.  (b.  1851;  d.  1934),  the  well-known  painter  of  animals, 
gave  two  water-colour  landscapes  by  his  father;  The  Thames  at  Greenwich , by 
Dr.  William  Radford  Dakin  (b.  i860;  d.  1935),  was  given  by  his  niece,  Mrs. 
Letts;  the  family  of  Miss  Emily  Murray  Paterson,  R.W.S.  (b.  1855;  d.  1934), 
presented  her  drawing  of  The  Jungfrau , and  the  family  of  David  Wilson,  R.I., 
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R.B.A.  (b.  1872;  d.  1935),  his  The  Window  Sill,  representing  still  life  at  a window, 
with  a street  outside.  Another  drawing  by  David  Wilson  , Poole  Harbour  { PI  ate  1 4 a), 
was  given  anonymously.  Mrs.  North  Davidson  presented,  through  the  National 
Art-Collections  Fund,  Slipper  Orchids  by  Mrs,  A,  S.  Hartrirk  (b.  1854;  d,  1934), 
better  known  as  Lily  Blathcrwick,  R.S.W. 

Several  drawings  by  living  painters  were  received  by  gift,  including  two 
interiors  by  Adrian  Hill,  R.I.,  R.B.A. , R.O.I.,  from  Mr.  G.  S.  Sandilands, 
a Tiger  by  Elsie  Henderson,  from  Mrs.  C.  A.  Nicholson,  a landscape  near 
Robertson , New  South  Wales,  by  John  D.  Moore,  an  Australian,  from  Mr.  Basil 
Burdett,  A Jerusalem  Girl,  by  Adolph  Feder,  from  Mr.  Alfred  C.  Bossom,  M.P., 
and  drawings  of  still  life  by  themselves  from  Miss  Rosa  Wallis  and  Mr.  Arthur 
A.  Haserick. 

Mr.  Martin  Hardie,  C.B.E.,  V.P.R.I.,  R.E.,  who  has  retired  from  the 
Keepcrship  of  the  Departments  of  Engraving,  Illustration  and  Design  and 
Paintings  on  the  completion  of  thirty-seven  years’  service  in  the  Museum, 
presented  three  water-colour  landscapes  by  himself,  viz.  The  Mouth  of  the  Towy, 
Near  Snape  Mill,  Vaison-la-Romaine. 

MINIATURES 

The  outstanding  acquisition  in  the  Department  of  Paintings  during  1935 
was  the  beautiful  miniature  portrait  { Frontispiece } of  Mrs.  Pemberton  by  Hans 
Holbein,  which  was  sold  at  the  Picrpont  Morgan  sale  on  the  24th  June,  1935, 
for  £6,195,  of  which  £1,000  was  given  by  Viscount  Bcarstcd  and  £2,597  1 os. 
by  the  National  Art-Collections  Fund,  while  the  remainder  was  provided 
by  Capt.  H.  B.  Murray’s  Fund.  Thanks  are  due  to  Lord  Duveen,  who 
bought  the  miniature  at  the  sale  and  ceded  it  at  the  price  he  had  paid  for  it. 
As  is  well  known,  miniatures  by  Holbein  are  rare,  but  the  majority  of  the  known 
examples  are  in  this  country,  at  Windsor  Castle,  the  Wallace  Collection,  in 
the  Duke  of  Buccleuch’s  collection  and  the  Victoria  and  Albert  Museum, 
which,  thanks  to  the  bequest  of  Mr.  George  Salting  in  1910,  possesses  Holbein’s 
brilliant  portrait  of  Anne  of  Glcvcs.  The  history  of  Mrs.  Pemberton  can  be 
traced  back  only  to  the  year  1865,  when  the  miniature  was  lent  by  Mi . J.  Hey 
wood  Hawkins  to  the  Loan  Exhibition  of  Portrait  Miniatures  at  the  South 
Kensington  Museum.  It  was  sold  at  Christie’s  in  1904  in  C.  H.  T.  Hawkins’s 
collection  and  since  about  that  time  until  the  recent  sale  had  remained  in  the 
possession  of  the  Picrpont  Morgan  family.  It  was  formerly  thought  to  represent 
a Duchess  of  Norfolk,  but  a coat  of  arms  painted  on  a separate  piece  or  vellum 
and  fitted  into  the  back  of  the  frame  seems  to  indicate  that  the  sitter  was 
Margaret,  daughter  of  Richard  Throgmorton  of  Higham  Park,  Northants, 
who  married  Robert  Pemberton  of  Pemberton,  Lancashire,  and  of  Rushden, 
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Northants.  Slie  died  on  the  27th  October,  1376*  The  lady  is  dressed  in  black 
and  white  and  the  background  is  blue,  with  an  inscription  in  gold  which  reads: 

■ anno  * e tat  is  * sv^e  * 23.  Although  it  shows  signs  of  retouching  on  the 
face,  hands,  background,  etc*,  the  miniature  is  nevertheless  in  good  condition 
considering  that  it  is  some  400  years  old.  It  is  satisfactory  to  know  that  this 
beautiful  portrait  has  returned  to  its  country  of  origin  and  has  found  a perma- 
nent home  in  the  national  collection.  The  frame  is  evidently  a modern  one, 
but  suits  the  appearance  of  the  miniature.  A colour  postcard  of  Mrs,  Pemberton 
has  been  published  by  the  Museum, 

Another  miniature  of  much  interest  (Plate  15a)  is  the  portrait  of  Mrs.  Norgate, 
the  first  wife  of  Edward  Norgate.  The  latter  was  the  son  of  a Master  of  Corpus 
Christi  College,  Cambridge,  In  1611  he  became  tuner  of  His  Majesty’s 
virginals,  organs  and  other  instruments.  In  1616  he  was  made  Blue-mantle 
Pursuivant.  In  1638  he  became  Clerk  of  the  Signet,  and  in  1639  and  1640 
was  with  Charles  I in  Scotland.  He  was  a connoisseur  of  pictures  and  other 
works  of  art  and  was  acquainted  with  Rubens  and  Jordaens.  He  went  to 
the  Levant  to  buy  marbles,  some  of  which  are  at  Oxford,  and  had  to  walk 
back  from  Marseilles  owing  to  the  failure  of  remittances,  Pie  died  at  the 
Heralds’  College  in  1650,  He  was  celebrated  for  his  illuminated  penmanship 
and  knowledge  of  heraldry.  He  illuminated  Royal  Patents  and  letters  to 
foreign  potentates.  Herrick  speaks  of  him  in  his  Ifesperides.  Norgate  wrote  a 
book  called  Miniatura  which  remained  in  manuscript  at  the  Bodleian  until  it 
was  published  in  1919  under  the  editorship  of  Mr.  Martin  Hardic.  In  this 
manuscript  Norgate  gives  minute  directions  for  painting  miniature  portraits, 
but  hitherto  not  a single  example  from  his  hand  had  been  identified.  The 
pathetic  inscription  on  the  back  of  the  present  miniature,  which  is  in  Norgate’s 
handwriting,  makes  it  reasonable  to  assume  that  the  miniature  was  painted  by 
his  own  hand:  it  reads  as  follows:  Juditha  Norgate,  | r6iy.  $1:  25,  j Non  objit  sed 
abtjt.  | Pudicilia*  Pietatis,  ft  | Venustatis  rar minium  | decu.u  j Suauisshm  Conjugi  \ 
Ed: Norgate  (“Judith  Norgate,  1617,  in  her  25th  year.  She  has  not  died— she 
has  gone  away*  Rarest  ornament  of  Modesty,  Affection  and  Beauty,  fo  his 
most  sweet  wife,  Edward  Norgate”).  The  miniature  is  on  parchment  stuck 
on  part  of  a playing  card  and  is  painted  much  in  the  manner  of  Isaac  Oliver, 
The  sitter  is  wearing  a blue  and  white  embroidered  dress  and  a lace  collar 
and  coif;  the  background  is  crimson.  The  portrait  represents  Norgate  s first 
wife,  Judith,  daughter  of  John  Lamer.  The  exact  date  of  her  death  is  not  known, 
unless  it  is  that  which  is  given  on  the  back  of  the  miniature,  but  on  the  15^ 
October,  1619,  Norgate  married  at  St*  Margaret’s,  Westminster,  his  second 
wife,  Ursula,  daughter  of  Martin  Brighousc  of  Colcby,  Lincolnshire.  A replica 
of  the  miniature  belongs  to  a private  owner. 
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At  the  Picrpont  Morgan  sale  a miniature  portrait  by  Sir  Balthasar  Gerbier 
— a friend  of  Norgatc— representing  King  Charles  I as  a young  man  (erroneously 
described  as  a portrait  of  the  Duke  of  Gloucester),  was  purchased  with  the 
funds  of  CapL  H*  R.  Murray’s  Bequest.  The  Museum  already  possessed,  in 
the  Jones  Collection,  a portrait  of  King  Charles  I by  Gerbier,  but  it  is  in 
monochrome,  whereas  the  present  example  is  in  colour.  Gerbier,  who  was 
born  of  French  parentage  at  Middelburg  in  1592,  was  a man  or  extraordinary 
versatility:  he  was  an  adventurer,  painter,  architect,  musician,  author,  courtier, 
lecturer  and  diplomatist*  He  came  to  England  in  1616  with  a recommendation 
from  Prince  Maurice  of  Nassau  and  entered  the  service  of  the  Duke  offiucking- 
ham,  whom  he  accompanied,  with  Prince  Charles,  on  the  famous  trip  to 
Spain  in  1623,  In  1625  he  met  Rubens  at  Paris,  Four  years  later  Rubens  lodged 
at  his  house  in  Random  Charles  I knighted  Gerbier  in  1628  and  sent  him, 
in  1631,  as  an  envoy  to  Brussels*  In  1649  he  opened  an  academy  at  Bethnal 
Green,  where  he  lectured  on  many  subjects.  In  1658  he  went  to  Surinam 
in  South  America,  and  attempted  to  found  a settlement  there,  but  failed, 
being  arrested  with  a pistol  at  his  breast  and  sent  back  by  the  Dutch  authorities 
after  one  of  his  daughters  had  been  killed*  In  1667  he  died  at  Hampstead 
Marshall,  where  he  was  building  a house  for  Lord  Craven.  His  coloured 
miniatures  are  not  frequently  met  with,  but  there  is  one  in  the  collection  of 
the  Queen  of  Holland,  and  another  in  that  of  tire  Duke  of  Northumberland. 
Besides  the  miniature  by  Gerbier  in  the  Jones  Collection,  another  monochrome 
example  by  Gerbier  is  on  view  at  the  Victoria  and  Albert  Museum,  on  loan 
from  Mr*  Alan  Evans;  other  drawings  by  Gerbier  are  at  the  British  Museum  * 
and  Magdalene  College,  Cambridge.  Norgate  praises  Gerbicris  crayon  copies 
after  Raphael  and  refers  to  a silver-point  drawing  by  him. 

Another  very  interesting  miniature  was  bought  at  auction  from  the  funds 
of  Capt.  H.  B,  Murray's  Bequest  for  the  modest  sum  of  £ior  It  is  a portrait 
(Plate  151?),  on  parchment  on  card,  of  Mr*  William  Gore,  alias  Goeree,  of  Middcl- 
burg,  Holland,  and  is  signed  in  front:  PC  (monogram)  and  in  pencil  at  the  back: 
mr  willm  gore  picto(r)  j P: Cross:  fecit  1670*  A considerable  number  of  miniatures 
of  about  the  period  1668-77,  signed  with  the  initials  P.C.,  are  known,  but  the  ■ 
artist  who  painted  them  had  not  hitherto  been  identified.  The  names  of 
Paolo  Carandini  and  Penelope  Cleyn  had  been  suggested*  The  inscription 
on  the  back  of  this  miniature  shows  that  some  or  all  of  these  miniatures  were 
painted  by  an  apparently  hitherto  completely  unrecorded  artist,  P,  Cross. 
As  his  work  has  some  points  of  resemblance  with  some  of  that  of  the  well- 
known  miniature  painter  Lawrence  Cross  (whose  name,  as  the  late  Mr. 
R.  W.  Goulding  showed,  is  correctly  spelt  thus  and  not  Crosse),  it  is  not  improb- 
able that  P.  Cross  was  the  father  of  Lawrence  Cross.  The  latter  died  in  1724. 
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In  1674  there  was  published  in  London  an  Introduction  to  the  General  Art  of 
Drawing  which,  according  to  (lie  title-page,  was  “set  forth  at  Afiddlehnrgh  by 
JV.  I *«ly  Ira  ns  la  ted  111/0  byJ*L,51  The  book  was  translated  from 

“Gerhard  of  Brugge15.  Another  translation  from  the  same  author,  also  pub- 
lished in  London  in  1674,  was  called  The  Art  of  Limning  and  the  title-page 
says  that  it  was  augmented  and  amended  by  VV.G.  German  translations  of 
both  works  appeared  at  Hamburg  in  1677  or  1671k  This  William  Gore  was 
identical  with  one  Willem  Goeree,  a bookseller,  who  was  born,  the  son  of 
0 physician  and  theologian,  at  Middclburg  in  1635,  His  Intending  tot  de  Algcmcene 
Teyken-homt-  the  original  of  the  above  book  on  drawing — -was  published  at 
Amsterdam.  Goeree  also  wrote  or  translated  works  on  architecture  and  Hebrew 
religious  history*  He  was  the  father  of  the  artist  Jan  Goeree  (b*  1670;  d.  1731)* 

Another  1 7th  century  artist  whose  work  is  very  little  known  was  D,  Gibson. 
He  may  possibly  have  been  a relation  of  Richard  Gibson,  the  dwarf,  who  was 
a miniature-painter*  Richard  Gibson’s  daughter,  Susan  Penelope,  who  became 
Mrs.  Rosse,  was  also  a miniature-painter  and  the  Museum  possesses  an  impor- 
tant group  of  works  by  her*  The  known  miniatures  by  D.  Gibson  date  from 
about  1656  to  1658.  He  seems  to  have  worked  in  south-west  Buckinghamshire* 
In  1657  he  painted  a portrait  of  Elizabeth  Capcl,  Countess  of  Carnarvon, 
at  Ascott,  Bucks,  and  in  October  1658,  a portrait  of  Sir  Richard  Anderson,  Bb, 
at  Pend  ley,  in  the  same  district*  A portrait  oTa  man  by  fX  Gibson,  signed  and 
dated  1656,  probably  represents  Charles  Dormer,  second  Earl  of  Carnarvon, 
and  a double  portrait  of  Arthur  Capcl  and  his  wife  in  the  Duke  of  BuccIcuclTs 
collection  may  perhaps  be  attributed  to  Gibson.  Several  other  unsigned 
miniatures  are  known  which  may  be  ascribed  provisionally  to  D,  Gibson* 
The  Museum  acquired  in  1926  a miniature  portrait  of  a lady,  signed  in  front 
with  a monogram  D L G * It  was  provisionally  attributed  to  the  French 
miniaturist  Louis  du  Guernier  who  worked  for  a time  in  England,  but  it  now 
appears  more  likely  that  this  miniature  is  also  a work  of  D.  Gibson*  It  is 
reproduced  on  page  45  of  the  Review  of  the  Principal  Acquisitions,  /t?25*  An 
example  now  acquired  by  the  Museum  is  a portrai  t of  Lady  Catharine  Dormer. 
It  is  inscribed  at  the  back:  my  Lady  A Dorme(fs)  \ pic  ter  done  by  mr  \ gibsone* 
it  doubtless  represents  Catharine,  third  daughter  of  Montagu  Bertie,  Earl  of 
Lindsey,  K*G*,  by  Martha,  Countess  Dowager  of  Holderness,  daughter  of  Sir 
William  Cockayne,  Kb,  of  Rushden,  Northants*  She  married  Robert  Dormer 
(d.  1695)  of  Dornton,  Bucks,  a son  of  Sir  Robert  Dormer,  Kb,  of  Chearsley, 
Bucks,  and  Duns  Tew,  Oxon*  She  was  buried  at  Crendon,  Bucks,  on  the  gth 
June,  1659.  She  thus  belonged  to  the  same  part  of  Buckinghamshire  as  some 
of  Gibson  *s  other  sitters.  She  is  depicted  with  reddish  hair,  wearing  a bright 
blue  dress  ornamented  with  pearls*  The  background  is  brown* 
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Several  ifllh  century  miniatures  were  acquired  by  gift  nr  purchase.  Mr. 
],  Lifctrcc  gave  an  English  miniature  of  a man,  c.  1730,  signed  will'  a mono- 
gram TV  which  has  not  been  identified.  Mrs.  Mabel  Herryman  gave  a portrait 
of  Ensign  E.  V.  FitzGerald  of  the  Regiment,  by  Georges  Antoine  Keman 
(b.1765;  d.  1830),  whose  work  was  not  previously  represented  in  the  Museum. 
Keman  was  tin  Alsatian  who  worked  for  some  years  in  England,  principally  at 
Bristol  and  Bath.  The  list  of  his  sitters  in  Archives  Alsacmines,  1925,  mentions 
the  present  miniature  under  the  date  30th  June,  '7!)7i  and  shows  (hat 
it  was  painted  in  London  and  cost  five  guineas.  At  the  back  of  the  minia- 
ture is  Kernnii’s  engraved  card,  giving  his  address  as  No.  1,  Bath  Street, 
Bath. 

Anot her  foreign  artist  who  practised  in  England  was  the  Swiss,  Louis  Ami 
Arlaud  (b.  1751;  d.  1829).  A good  portrait  of  a lady  by  him  was  bought  from 
the  R.  H.  Stephenson  Fund.  Two  miniatures  by  Peter  Paillou,  whose  name 
suggests  a French  origin,  and  who  was  apparently  working  in  various  parts  of 
Great  Britain  about  1763-1820,  were  acquired:  a portrait  of  William  Rowley, 
M.D.,  1789,  showing  him  seated  in  his  library,  was  bought  with  the  R.  H. 
Stephenson  Fund,  and  one  of  Mr.  Dawson  (?),  1799,  was  presented  by  Mr. 
H.  C.  Andrews.  Paillou  painted  more  than  one  miniature  with  a bookcase 
background.  The  above  William  Rowley  was  born  in  London  in  1742  and 
died  in  1806.  From  1760  to  1765  he  was  a surgeon  in  the  navy,  and  in  1762 
he  was  present  at  the  capture  of  Havannah.  In  1766  he  began  practice  in 
London  as  a gynaecological  and  general  surgeon.  He  wrote  several  works 
on  vaccination  and  other  medical  matters,  but  “his  books  contain  nothing 
of  value  and  many  of  them  are  mere  advertisements”. 

An  interesting  early  miniature  (Plate  15A)  by  Richard  Cosway,  R.A.  (b.  J742?i 
d.  1821),  was  bought  from  the  R.  H.  Stephenson  Fund.  It  dates  perhaps  from 
about  1773  and  is  a half-length  portrait  of  Lady  Sarah  Napier,  nee  Lennox 
{b.  1745;  d.  1826).  She  was  a daughter  of  the  second  Duke  of  Richmond  and 
therefore  a great-granddaughter  of  Charles  11.  She  was  a bridesmaid  at 
George  Ill's  wedding  in  1761.  In  1762  she  married  Sir  Thomas  Charles 
Bunbury,  Bt.,  M.P.,  but  the  marriage  was  dissolved  in  1 77^-  She  married 
the  Hon.  George  Napier  in  1781.  Her  last  years  were  passed  in  blindness. 
She  was  the  mother  of  some  distinguished  soldiers,  including  General  Sir 
George  Thomas  Napier,  K.C.B.  (b.  1784^.  1855),  who  fought  in  the  Peninsular 
War.  A fine  miniature  of  him  by  Frangois  Joseph  Juste  Sieurac  (b.  1781; 
d.  1832?),  a Toulouse  artist,  was  purchased  from  Capt.  H.  B.  Murray’s  Fund. 
It  is  dated  1814  and  was  doubtless  painted  at  Toulouse  between  April  and 
July  of  that  year.  It  depicts  Napier  probably  as  a lieutenant-colonel  of  the 
71st  Highland  Light  Infantry,  wearing  a decoration  which  is  doubtless  the 
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Ciudad  Rodrigo  Gold  Medal.  The  right  sleeve  is  empty:  Napier  lost  his  arm 
at  the  assault  on  Ciudad  Rodrigo. 

At  the  Pierpont  Morgan  sale,  which  is  referred  to  above,  the  Museum 
secured  with  the  funds  of  Capt  H.  B.  Murray’s  Bequest  a miniature  portrait 
ofalady  (Plate  ijjrf)  by  Joseph  Saunders  (exhibiting  1772-1808),  a versatile  artist 
who  worked  in  several  different  manners  and  occasionally  signed  with  the  initials 
I S ■ and  a portrait  of  MUe.  Anne  Franfoise  Hifpolyle  Mars  (b.  1778;  d.  1847) 
(Plate  16)  by  Francois  Dumont  (b.  1751 ; d,  1831).  Mile,  Mars  was  a celebrated 
French  actress.  The  miniature,  a nearly  full-length  figure,  shows  her  carrying  a 
lyre  and  making  her  way  through  a thicket— possibly  it  represents  her  in  one  ol 

the  roles  which  she  filled  on  the  stage,  . , 

The  collection  of  miniature  landscapes  in  the  Museum,  though  it  includes 
good  examples  by  Bemunck,  Brentel,  Baur  and  Blarenberghe,  is  still  a small 
one.  An  addition  was  made  to  it  by  the  purchase,  from  the  funds  of  Capt. 
H.  B.  Murray’s  Bequest,  of  a small  picture  of  Bandits  sacking  a village  by 
Bartholomaus  Dietterlin,  who  was  born  at  Strasburg  about  1590.  It  is  one  of 
a set  of  four  which  were  signed  and  dated  1638.  Dietterlin,  like  Brentel  and 
Baur,  belonged  to  the  Alsatian  school.  He  was  an  etcher  as  well  as  a miniaturist. 
Some  of  the  details  in  the  miniature  are  based  on  etchings  by  Jacques  Ca  ot 
fb.  1 AQ2;  d.  163O,  of  Nancy,  whom  Dietterlin  may  have  known. 

Alfred'  Tidey,  the  son  of  a private  schoolmaster,  was  born  at  Worthing  m 
1808  and  died  in  1892.  He  was  one  of  the  most  successful  English  mimature- 
pai, iters  of  the  Victorian  period.  He  had  a distinguished  clientele  and  was 
patronised  by  Royalty.  Among  his  sitters  were  Arnold  of  Rugby  and  Miss 
Ellen  Tree.  He  was  the  brother  of  Henry  Tidey,  the  water-colour  painter. 
Tidey’s  miniature  painting  or  The  White  Mice,  which  was  begun  on  the  ,9* 
Tune,  1844,  finished  on  the  2nd  April,  1845,  and  exhibited  at  the  Roya 
Academy  in  that  year,  had  been  for  some  years  on  loan  at  the  Museum  from 
the  painter’s  son,  Dr.  Stuart  Tidey,  who  has  now  kindly  handed  it  by  gfft 
to  the  Museum  collection.  It  represents  a street  arab  seated  on  the  groun 
and  playing  with  white  mice* 
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An  addition  by  purchase  to  the  series  of  mss.  upon  art-technique  is  an 
Elizabethan  book  of  receipts  and  directions  for  illuminating  or  limiting, 
painting  in  oils,  etc*,  written  by  one  or,  perhaps,  two  hands  in  contemporary 
** Secretary1  * script  interspersed  with  “Chancery”  or  Italic  headings,  upon 
seven  irregular  quires  or  63  leaves  (6X3J  in.).  The  entries  range  in  date  from 
1582  till  towards  the  dose  of  the  century.  The  compilers  of  the  ms.  arc 
unknown;  its  preliminary  leaf  bears  the  signature  Jokes . guillim  who,  if  he  was 
the  herald  John  Guillim  (1565-1621),  is  recorded  to  have  matriculated  at 
Oxford  on  3rd  November,  1581,  and  can  hardly  have  been  its  copyist,  though 
he  may  have  owned  the  ms.  later. 

The  date  1582  for  the  first  section,  besides  deriving  from  its  title,  appears 
also  from  f.  55  verso  which  is  in  the  principal  hand  of  the  ms.  Upon  this  page 
is  a memorandum  of  money  paid  to  a Mr.  Barton,  27  November,  1582,  includ- 
ing “Payd  him  for  my  wyves  picture  & myne  . . . xls.”  (i.c.  about  a year  after  the 
matriculation  of  Guillim,  the  future  herald).  The  ms.  has  nevertheless  distinct 
heraldic  implications — (i)  the  Guillim  autograph,  (ii)  directions  appropriate  to 
a herald  painter  (f.  51,  v.),  and  (iii)  the  bookplate  of  Sir  George  Naylcr,  Garter, 
1822-3.  It  was  later  no.  6526  in  the  library  of  Sir  Thomas  Phillips.  One  leaf 
(f.  6)  is  missing  from  the  first  quire. 

The  opening  section  (ff.  1 — 1 3)  is  entitled  The  way  how  to  lym{m)e  & howe  thow 
shall  lay  thy  colour e <S?  make  syse  for  lym(m)inge  or  to  coivche  thy  gold  upo(n)  velome 
or  parchcment  taken  out  of  a booke  of  the  right  honourable  Oliver  lorde  St  John  of 
Bletsho1  in  comitat.  Bedforde.  A second  section  headed  To  prepare  the  table  to 
worke  upon  (f.  17),  with  the  annotation  Melchier  Salobos  note , is  mainly  upon 
oil  painting,  giving  detailed  notes  of  the  coloures  app(er)tayning  to  phisniognomy; 
it  includes  Certayne  notes  of  oyle  colore  geven  me  by  mr  Barton . 158s*  December  2 do 
(f.  22),  and  also  colour  receipts  from  Lomazzo  (the  1598  Oxford  edition). 
The  last  section  (IT.  35")  quotes  Dodoneus  in  his Herball  (the  London  edition  of 
1578),  and  gives  an  index  of  the  receipts  taken  from  the  St.John  ms.  in  the 
first  part.  Directions  follow,  for  painting  the  dragon  and  the  lion,  Queen 
Elizabeth's  heraldic  supporters,  the  Garter,  and  “The  branches  of  the  roses”. 
There  is  also  a price-list  of  the  colours  used  in  painting  (f.  53)  and  an  entry  of 

1Oliverp  first  baron  St.John  of  Blciso,  cr,  1558-9  (13th  Jan.},  d.  1563;  the  second  lord  was  John, 
d.  1596. 
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to  the  purchases  of  the  ‘ nf  Georec  Digby,  Earl  of  Bristol, 

whose  dress  in  the  early  portrait  of  him  and  of  0nc  bin 

by  Van  Dyck  is  Applied  to  his  Countess,  the  excellent  Anne 

of  1G80  is  for  flann  - j \ s , 1 i . fVhc  most  voluminous  of  the  bills 

.«» - ■«» 

A PRINTED  BOOK  OF  HOURS 

Except  » regards  his  designs 

f - '«£;  ’^tf^JSSSTE  his  beautiful  and  now  rare  Book, 
XTi ^ade  related 

devotions  issued  by  printers  w io  sue  continualor  of  his  press  under 

Olivier  Mallard,  husband  of  l ory  s wu  <>  ‘ nrinted  in  1542  ait  octavo 

the  same  sign  of  the  Broken  Vase  (^^^^ry’sttctavo  Hone 
volume  of  Hours  with  the  vignct  es  1 borders  which  although  they  do 

in  Roman  type  of  1527,  m conjunction  wi  resemble  those  employed 

“Slln  Kerver,  second  ^ ^ pn“ 

the  same  cuts  (illustrations  anc  o 0 ^ q{.  which  has  been  acquired 

in  1550  (Bohatta  ti2i;  L^°  the  Mallard  Hours  of  1542 3 >n 

by  purchase  (Plate  18).  Co  P‘  , K followed  Mallard  fairly  closely 
the  British  Museum  library  shows  that  Server  10  ^ Mallard’s  1 52- 

in  the  plan  of  the  1550  edition,  w ic  c°  ’ “t  pc  but  Kerver  employs  a 
Both  are  printed  in  black  am  re  tw‘ctUyV  The  requisite  heightening 

type-face  of  twenty-one  lines  J ‘ 1 . f hion  anci  Tory’s  pairs  of  vignettes, 
of  the  side  borders  is  effected  in  m . ’ jn  thc  instance  illustrated) 

which  together  form  one  su  bje  , _ C j eaf.  Decorative  block 

separated  by  being  printed  upon  opposite  sides 

L 0f w,  »** t933, 

•or.  for  the  attribution,  Avou^  Lacombe  ^o)  has  prevented 

•Th.-  great  rarity  of  an  edition  by  Mallard  01  i54<  1 
reference  to  it;  cf.  Bernard,  op.  cU.,  p.  17°* 
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letters  are,  moreover,  substituted  by  Kcrvcr  for  the  small  historiated  initials 
of  the  1542  volume.  The  borders  display  natural  renderings  of  animal  and 
plant  forms,  of  the  character  designated  by  Tory  as  4la  la  moderne”  in  contra- 
distinction to  his  borders  in  pseudo-antique  style,  together  with  the  arms, 
devices  and  ciphers  of  Francis  l (d.  1546)  and  his  mother  Louisa  of  Savoy 
(d.  1531);  and — what  is  significant  for  their  provenance  from  the  Tory  work- 
shop— the  arms  of  the  city  of  Rourges  (three  bell-wethers)  or  which  Tory  was 
a native, 

a tailor’s  pattern  book 

With  the  assistance  of  the  Friends  or  the  National  Libraries  and  the  co-opcra- 
don  of  Messrs.  Maggs  Brothers,  the  Library  has  secured  the  only  known  existing 
copy  of  the  early  16th-century  tailoring  or  cutter’s  book,  Geometric,  y Traga 
perteneciente  al  oficio  de  sastres , Valencia,  1618  ( fol . ) , written  by  a Frenchman, 
F.  de  la  Rocha  Burguen*  The  book  comprises  288  pages,  213  of  which  have 
woodcut  patterns  of  garments  and  parts  of  garments  (Plate  17)  displayed  upon 
lengths  of  cloth,  with  measurements  indicated  by  means  of  Setters  corresponding 
to  multiples  and  fractions  of  the  yard  (vara),  palm  (palma)  and  finger  (dedo). 
The  patterns  comprise  a wide  range  of  Spanish  civil,  military  and  ecclesiastical 
costume,  with  some  French  and  Turkish,  so  that,  in  view  of  Spain’s  contem- 
porary influence  upon  apparel,  the  importance  of  the  book,  from  either  a 
practical  or  historical  standpoint,  can  hardly  be  over-estimated*  The  Library 
is  fortunate  in  possessing  this  as  well  as  the  simitar  but  less  elaborate  tailoring 
book  by  the  Basque,  Juan  de  Aleega  (Madrid,  1589),  to  which  in  his  preface 
La  Rocha  Rurguen  makes  a guarded  whimsical  allusion* 

The  comparatively  small  section  of  works  upon  Polish  art  has  been 
strengthened,  with  the  advice  and  co-operation  or  Mr*  F«  Savery,  OJLE*, 
His  Britannic  Majesty’s  Consul  at  Warsaw,  by  the  purchase  of  certain  works 
with  illustrations  and  in  many  eases  French  or  German  text  summaries* 

The  two  following  collections  of  books  have  filled  gaps  in  the  departments 
of  literature  concerned:  157  pamphlets  formerly  in  the  library  of  the  late 
Mr*  S.  J*  A.  Churchill,  M.V*0.,  upon  old  Italian  sumptuary  laws,  goldsmiths9 
statutes,  art-inventories,  reliquaries,  crosses,  medals,  seals,  Cellini,  etc*  (pur- 
chased)^ and  247  catalogues  of  art  exhibitions  and  analogous  items,  the  gift 
of  the  Ealing  Public  Library. 

Other  acquisitions  of  importance  during  1935  arc  given  in  detail  at  pages 
59-62* 

PHOTOGRAPH  COLLECTION 

The  number  of  photographs  acquired  was  2,129*  These  included  71  prints 
of  architecture  in  Italy  and  elsewhere,  presented  by  Miss  W.  M*  A*  Brooke, 
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jiG  prints  of  English  fonts  from  negatives  lent  by  Mrs.  booty  and  prints 
of  English  sculpture  and  architecture  in  Cyprus  from  negatives  lent  by  Mr* 
C.  j.  P.  Cave*  The  most  important  purchases  were  476  prints  of  Flemish 
sculpture  from  M*  Paul  Becker,  325  of  Italian  sculpture  from  Sig*  Croci  and 
316  of  British  architecture  and  sculpture  from  Mr,  W,  A,  Call. 
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The  collection  of* Tudor  goldsmiths*  work,  so  happily  reinforced  Iasi  year  by 
ihc  purchase  of  a unique  enamelled  gold  rosary,  has  been  further  strengthened 
by  the  gift  of  the  1 (encage  Armada  Jewel  Plate  19  . This  is  of  enamelled 
gold,  set  with  diamonds  and  rubies,  Tnder  a convex  glass  on  the  front  is  a 
high-relief  profile  bust  of  Quern  Elizabeth,  a masterpiece  of  fine  casting,  the 
beauty ‘of  which  is  enhanced  by  its  background  of  blue  translucent  enamel.  The 
back  forms  a locket  enclosing  a miniature  of  the  Queen,  dated  1380.  a he  cover 
of  which  is  enamelled  on  the  outside  wit  it  a representation  of  the  storm-tossed 
Ark  and  the  appropriate  motto  Saras  tranqiUla  per  vndas:  hisidc  is  the  device 
of  a red  rose  and  the  complimentary  inscription  Ha  mihi  quod  tanto  lirtus  per/usa 
decore  non  habit  t terms  inuiotaia  dies. 

The  jewel  appears  to  hav  e been  a gilt  from  the  Queen  in  Sir  Thomas  Hcneagc, 
of  Copt  Halt,  Essex,  in  recognition  of  his  serv  ices  as  Treasurer  at  War  of.  the 
Armies  levied  to  resist  any  foreign  invasion  of  the  Realm  of  England  at  the 
lime  of  the  threat  of  the  Armada,  h may  be  noted  that  the  Ark  design  already 
described  is  the  same  as  that  on  the  Naval  Award  Medal  of  1388.  On  Sir 
Thomas  H encage  *s  death  in  1393  the  jewel  passed  to  his  brother.  Sir  Michael 
H encage,  in  whose  family  it  remained  until  it  was  sold  anonymously  in  1902, 
As  a thing  obviously  of  great  historic  as  well  as  artistic  interest,  it  was  bought 
at  a high  price  for  the  Pier  pom  Morgan  Collection.  Its  history  and  provenance, 
however,  were  only  made  public  a short  time  before  the  dispersal  of  the 
Pierpont  Morgan  miniatures  in  June  of  this  year,  when  it  was  purchased  by 
the  Ri.  Hon.  Viscount  Wakefield  and  most  generously  presented  to  the  Museum 
through  the  National  Art-Collections  Fund. 
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PEWTER 


Mrs.  Frederick  Young  bequeathed  some  eighty  pieces  from  the  pewter 
collection  oflicr  late  husband,  Capt,  Frederick  Young,  of  the  2nd  Life  Guards. 
These  include  a number  of  types,  both  English  and  Continental,  hitherto 

lacking  from  the  Museum  collection.  _ 

Three  of  the  more  important  examples  arc  illustrated  here,  a Charles  li 
beer-jug,  a finely  engraved  German  tankard  dated  1646  (Plate  20 a),  and  a 
17th-century  Swiss  tankard  bearing  the  Vcvcy  mark  (Plate  20b).  The  date  1742 
on  the  lid  of  the  last-named  piece  appears  to  have  been  added  later. 

The  rest  of  the  bequest  is  made  up  of  domestic  and  ecclesiastical  pieces  of 
good  form  and  decoration,  together  with  a few  tankards  and  beakers  such  as 
were  used  by  the  various  guilds  in  German  towns  during  the  17th  and  18th 


A PERSIAN  SILVER  BOWL  OF  THE  I 3th  CENTURY 

Among  the  more  important  pieces  bought  during  the  year  is  a silver  parcel- 
gilt  bowl  said  to  have  been  excavated  at  Hamadan  (fig.  5).  It  is  of  the  spouted 
type  common  to  both  Egypt  and  Persia,  and  is  chased  round  the  rim  with  a 
band  of  foliated  scrollwork;  in  the  centre  is  a floral  medallion  showing  the 
strong  Chinese  influence  which  is  found  in  Persian  art  during  the  period  o t e 

Sung  Dynasty  (960-1279).  , , . , 

From  its  shape  and  the  character  of  the  ornament  the  bowl  appears  to  be 


METALWORK  FROM  THE  EUMORFOPOULOS  COLLECTION 

The  Early  Chinese  metalwork  acquired  from  the  Eumorfopoulos  Collection 
includes  some  of  the  best-known  pieces,  such  as  the  Alexander  yu,  the  owl 


centuries. 


of  13th-century  date. 


thunder-scroll  diaper  witn  raised  aragun 

the  serpentine  farm,  with  raised  head,  which  marks  the  sweeping  outline 
the  wing.  The  owl  stands  squarely  on  its  four-toed  feet,  unlike  the  two  sum 
examples  known,  both  of  which  require  the  extra  support  of  their  tails. 
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Tlic  lien  or  cylindrical  case,  probably  used  as  a lady’s  toilct-box  (Plate am), 
has  its  exterior  enriched  with  scrolls  in  “needle-engraving”  and  has  been 
completely  gilt,  though  both  the  pattern  and  the  gilding  arc  at  present  almost 
entirely  obscured  by  corrosion  due  to  burial.  But  the  main  interest  lies  in  the 
tempera  paintings  which  adorn  the  interior  of  the  cover  and  parts  of  the  body. 
The  former  design,  a phoenix  amid  scrolls,  is  in  a wonderful  state  of  preserva- 
tion, and  unfortunately  only  a coloured  plate  would  do  justice  to  it.  On  the 
bottom  outside  is  a similar  painting,  with  a running  deer  in  green  in  place 
of  the  phoenix,  but  this  is  far  less  well  preserved.  Baron  Sumitomo’s  famous 
collection  of  bronzes  includes  a lien  of  similar  construction  and  decoration, 
though  less  well  preserved  as  far  as  the  painting  is  concerned.  Its  cover,  how- 
ever, retains  the  three  raised  ornaments — in  the  form  of  phoenixes  preening 
their  wings— that  arc  missing  from  the  Eumorfopoulos  example. 

The  wide-mouthed  ku  or  wine-jar  figured  in  Plate 2 ii  is  a magnificent  example 
of  monumental  form  coupled  with  minute  and  carefully  executed  ornament 
(cast,  without  subsequent  chasing-up,  by  the  cera  perduta  or  lost-wax  process). 

Plate  qi b illustrates  an  offering-stand  (tou),  with  cover  reversible  as  a dish. 
Nature  has  produced  inside  this  piece  a patination  of  remarkable  beauty, 
which,  like  the  phoenix  already  referred  to,  demands  colour- reproduction  to 
give  a true  impression  of  it. 

The  graceful  lines  of  the  vessel  shown  in  Plate  22b,  an  ewer  (tj  for  washing 
the  hands  at  sacrifices,  inevitably  recall  those  of  the  Western  sauce-boat  of 
recent  centuries. 
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PLATE  24 
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CARPETS 

Among  the  acquisitions  of  this  Department,  none  perhaps  arc  more  beautiful 
and  less  familiar  than  three  rugs  from  Peru.  Two  of  these  arc  woven,  after  the 
‘manner  of  an  oriental  carpet,  with  a woollen  pile  upon  a cotton  foundation, 
while  the  third  is  tapestry- woven  entirely  in  wool.  In  general  appearance 
they  closely  resemble  each  other  but  differ  notably  from  any  other  type  of 
rug.  Their  colouring,  which  is  rich  and  varied,  is  strongly  reminiscent  of  the 
ancient  Peruvian  textiles  of  the  pre-Spanish  period;  but  the  design,  though 
no  doubt  influenced  by  the  native  Peruvian  tradition,  is  on  the  whole  dis- 
tinctly Spanish  in  character. 

The  larger  of  the  pile  rugs  has  a comparatively  small  red  field  containing  vases 
of  flowers  and  fruit  together  with  other  graceful  floral  ornament,  whilethere 
are  also  introduced  lions  and  birds.  The  wide  border,  divided  into  three  bands, 
has  floral  patterns  of  a similar  character.  The  smaller  pile  rug  has  a red  field 
also,  and  a single  border-stripe  with  a deep  purple  ground. _ Its  pattern 
resembles  that  of  the  last  rug,  but  introduces  monkeys  as  an  additional  feature. 

It  is  rather  curious,  considering  the  inspiration  for  these  pile  rugs  must 
have  come  from  Spain— Peru  apparently  having  no  such  craft  of  its  own— 
that  the  ordinary  “Ghiordes”  knot  is  employed,  and  not  the  smglc-warp  knot 
which  is  so  characteristic  of  Spanish  carpets.  _ . 

The  tapestry- woven  rug  (Plate  23)  is  somewhat  bolder  in  pattern,  as  might 
be  expected  from  the  different  technique.  The  field,  again  red,  has  two  large, 
crowned,  double-headed  eagles;  four  large  bunches  of  grapes;  and  also  small 
birds  and  floral  devices.  There  are  two  border-stripes;  the  wide  outer  one  has 
a scrolling  wavy  band  on  a deep  purple  ground;  the  narrower,  a chain-! ike 
pattern  on  white.  This  rug  may  be  compared  to  the  well-known,  but  by  no 
means  common,  smaller  pieces  of  post- Spanish  Peruvian  tapestry-weaving,  of 
which  there  are  a few  examples  in  the  Museum.  Though  considerably  coarser, 

it  has  many  points  of  resemblance  to  these.  , , 

On  the  other  hand,  the  pile  rugs  seem  to  stand  by  themselves.  The  advanced 
craftsmanship  they  display  suggests  that  many  must  have  been  made;  and 
probably  others  still  exist,  but  it  is  not  possible  here  to  refer  to  another  example. 
With  so  little  material  for  comparison  it  is  not  easy  to  assign  a certain  date 
for  these  rugs;  but  such  evidence  as  there  is  points  to  the  17th  century. 

The  three  rugs  were  acquired  in  Peru  by  the  late  Sir  Ernest  Rennie,  ab 
sixteen  years  ago,  and  were  exhibited  for  a time  at  the  Museum. 
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Two  other  woollen  tapes  try- woven  rugs,  given  among  other  tilings  by  some 
Roumanian  friends  of  the  Victoria  and  Albert  Museum,  are  most  welcome 
as  filling  long-standing  gaps  in  the  collection.  One,  from  the  district  ofOhcnia 
(Plate  24),  with  a blue  field  and  wide  blue  and  white  borders,  has  a pattern 
of  detached  floral  forms,  including  the  tulip-like  flowers  that  are  so  characteristic 
of  the  type,  The  other,  long  and  narrow  in  shape,  comes  from  Bessarabia, 
and  has  the  characteristics  of  the  tapestry-woven  rugs  or  Southern  Russia. 
The  field  is  black,  and  the  very  bold,  angular  and  vividly  coloured  pattern 
consists  chiefly  of  three  groups  of  four  large  blossoms  set  crossways, 

ENGLISH  EMBROIDERIES 

An  important  addition  to  the  collection  of  Jacobean  embroideries  was 
acquired  from  the  Isham  Collection  (Lamport  Hall),  the  bulk  of  which  was 
bought  by  the  Museum  in  1900.  This  is  a woman’s  jacket  (Plate  25)  of  the 
early  17  th  century  and  is  of  linen  embroidered  in  black  silk  in  stem,  braid,  back 
and  speckling  stitches.  Apart  from  some  rubbing  on  the  shoulders,  perhaps 
caused  by  wear  with  a gown,  the  state  of  preservation  is  remarkably  good 
when  one  considers  that  the  iron  in  the  dye  has  a tendency  to  injure  black 
embroidery  silk.  The  circular  scrolling  tendril  pattern  is  essentially  English, 
springing  from  Celtic  carved  ornament,  handed  on  through  mediaeval  metal- 
work and  church  embroideries  such  as  the  Worcester  fragments  and  the  1 rcc 
of  Jesse  copes,  and  revived  again  for  domestic  embroidery  in  the  Age  of 
Elizabeth.  Characteristic  Tudor  additions  arc  the  flowers,  the  rose,  pome- 
granate and  pea-pods  and  the  birds,  butterflies  and  insects  scattered  here  and 
there  in  the  tendrils. 

Owing  to  the  difficulty  of  dating  embroideries  of  this  type,  recourse  has 
been  had  to  costume  portraits.  The  best  known  of  these,  that  of  Margaret 
Laton1,  is  in  the  Hon.  Esmond  Harms  worth’s  Collection,  which  also  includes 
the  jacket  (“waistcoat”  is  the  contemporary  term)  in  which  she  was  painted, 
probably  in  about  1610.  Such  portraits  are,  however,  rare,  and  most  seem  to 
suggest  that  embroidery  was  either  worn  for  fancy  dress  or  a masque2  or  as  a 
form  of  fashionable  undress,  worn  in  the  house3.  The  rather  high  waistline 
and  the  gored  skirts  point  to  a date  rather  late  in  the  reign  of  James  I,  when 
the  wide  cartwheel  ruff  has  been  replaced  by  a thick  falling  ruff  edged  with 
lace. 

tQmnoisstuTi  January,  1936,  p.  i*3- 

*“ Arabella  Stuart”  with  the  stag,  Hampton  Court  No.  349,  or  Captain  Lee  in  Irish  dress,  1594. 
Exhibition  of  British  Art,  >934*  Ia^‘ 

•Frances  Howard,  Countess  of  Essex  (Welbeck,  No.  187). 

Elizabeth  Vernon,  Countess  of  Southampton  (Houghton  House,  No,  55). 
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A small  collection  of  embroidered  purses,  ranging  in  date  between  tiic  early 
17th  century  and  the  first  half  of  the  tilth  century,  was  bequeathed  by  the  late 
Miss  Winifred  Bompas.  One,  perhaps  of  the  period  of  James  I,  is  square,  with 
coloured  sprigs  embroidered  on  a silver  ground,  the  tassels  of  its  strings  worked 
over  wooden  cores.  Later  come  the  shield-shaped  and  three-lobcd  ty pies  with 
more  modern  metal  spring  fastenings. 

Last  vear  was  recorded  the  gift  of  early  iflth  century  embroidered  pictures 
and  screens1,  some  of  them  signed  by  Dorcas  and  Elizabeth  Haines,  the 
daughters  of  Hannah  Downes  of  Shacklcwell.  The  rest  of  this  collection, 
together  with  the  workbox  in  which  it  was  kept,  has  now  been  presented  by 
tiic  living  descendants  of  Hannah  Downes,  and  forms  in  itself  a history  of 
English  domestic  embroidery  from  the  time  of  Charles  II  to  the  beginning 
of  the  iotli  century.  The  workbox,  signed  "h.d.  1683”,  is  decorated  on  the 
outside  with  simple  geometriciscd  flowers  in  squares  of  silk  laid  work;  the  msic  c 
has  the  usual  fittings,  looking-glass,  bottles,  drawers  for  trinkets  etc.  I here 
are  two  samplers  worked  by  Hannah  Downes,  one  in  colours,  dated  (181 
the  other  mainly  with  cut  work  and  white  work  of  even  finer  quality  dated 
1684,  and  in  addition  the  inscribed  cane  string  of  plaited  silk,  made  for  homa 
Haines  whom  she  married- 

The  work  of  the  next  generation  is  represented  by  a small  purse  worked  in 
1718  by  a third  daughter  of  Hannah  Downes.  The  workbox  and  its  conten 
passed  to  Dorcas  Haines,  who  married  John  Adams,  and  then  to  her  daughter 
Sarah.  The  latter  probably  made  and  added  some  pincushions  and  an  at  rac“^ 
small  purse  in  the  form  of  a pair  of  bellows,  all  in  brightly  coloured  si  ks  and 
metal  thread  plaited  in  spirals.  Of  the  mid-i8th  century  there  are  also  two 
samplers  of  yedlow  canvas  with  different  patterns  or 

lace  fillings  known  as  hollic-work;  these  were  used  for  the  crowns  of  babies 
caps,  one  of  which  inscribed  “sweet  babe”  is  in  the  collection. 

Sarah  Adams  married  John  Squire  of  King’s  Langley  in  1773,  am  tie 
knitted  pincushions,  such  as  that  with  “s  s love  the  giver.  1782  are 
the  work  of  her  daughters.  A sampler  map  of  Europe  is  also  of  the  do 
of  the  .8th  century.  The  box  then  passed  to  Thomas  Squire  .who  mamed 
Rachel  Littieboy  in  ,8.4;  she  added  her  own  small  sampler  of  1798  ™th  ts 
specimens  of  fine  darning,  and  a pincushion  that  she  made  for  her  b 
in  1805.  The  next  generation  is  only  represented  by  some  small  and  less 
interesting  pieces,  two  straw-work  needle-books,  a bn ^ 
wool,  a beadwork  bag,  and  a reticule  inscribed  with  the  words 

gift”. 
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Through  the  mediation  of'  Prolossor  George  Opresru  (Di rector,  MuhciiI 
Toma  Stclnm,  Uuehaivsl)  a group  of  Kotuunttiun  Irirnds  nflhr  Victoria  and 
Albert  Museum  presented  a eollection  of  peasant  embroideries  arid  weavings 
of  their  country.  'This  included  women’s  embroidered  blouses  from  Ollenia 
and  Bukovina,  woven  headdress  panels  from  the  Hauat  and  a number  of  small 
fragments  from  various  districts  of  Transylvania,  The  latter,  some  of  which  were 
illustrated  in  the  Studio  Special  Number  for  1929  (Peasant  Art  in  Roumania), 
show  a large  variety  of  techniques  and  should  be  of  great  use  as  a study 
collection. 

LACE 

The  enormous  importation  of  Venetian  lace  into  France  led  Colbert  to 
establish  a rival  industry  at  Alengon,  where  in  1665  a company  was  established. 
The  new  lace  was  called,  by  Royal  decree,  "Point  dc  France”.  In  technique 
and  design  it  imitated  its  Italian  model,  but  gradually  evolved  a style  of  its 
own,  with  more  delicate  patterns  and  a more  regular  mesh.  At  its  best, 
Point  de  France  is  at  least  the  equal  of  Venetian  point,  and  a magnificent 
flounce,  given  this  year  by  the  Hon*  Mrs.  Clive  Behrens,  is  a superb  specimen 
of  this  lace  at  its  best.  The  same  donor  presented  a splendid  border  of  17th- 
century  Gros  Point  de  Venise, 

TEXTILES  FROM  BURYING  GROUNDS  IN  EGYPT 

An  interesting  collection  of  fragments  from  Egypt  was  given  by  Mrs.  Russel! 
Pasha.  Several  pieces  of  woollen  cloth  help  further  to  illustrate  the  design 
used  in  this  group  of  Coptic  textiles,  which  stands  in  such  marked  contrast 
to  the  tapestries.  The  formal  arrangement  of  heraldic  birds  or  beasts  within 
roundels  points  to  Sassanian  influence,  and  even  Sassanian  origin  has  been 
claimed  for  them.  Purely  Coptic  is  a charming  woven  tissue  in  wool,  with 
riders  and  hounds  galloping  across  it,  A tapestry  fragment,  portraying  in  a 
free  but  elegant  style  an  antelope  and  a cock,  is  probably  an  example  of 
Toulounid  work.  Three  pieces  of  gilt  and  painted  linen  are  interesting  in 
connection  with  the  group  of  painted  ivory  caskets  which  have  mostly  been 
connected  with  Sicily. 

TAPESTRY 

An  English  tapestry  of  the  Head  of  Christ  by  Lc  Blon  was  acquired  this  year 
by  transfer  from  the  British  Museum.  Jacob  Christoph  Le  Blon  (1667-1740 
is  known  to  fame  as  the  inventor  of  a method  of  colour  printing  which  was 
the  forerunner  of  the  modern  “three-colour  process”.  He  was  born  at  Frankfort- 
on-Main  and  studied  in  Zurich  and  Rome,  made  his  earliest  experiments  m 
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Holland  and  came  to  London  in  1719,  where  he  managed  to  obtain  the 
support  of  influential  patrons  and  took  out  a patent  for  Ins  process.  He  forma 
a company,  known  as  “The  Picture  Office”,  for  the  reproduction  of  pictures, 
hut  his  mismanagement  and  extravagance  soon  involved  n m bankru}  y. 

Vi  this  crisis  in  1722,  he  published  a book  revealing  the  secret  of  his  process, 
CnloHtto,  or  the  Harmony  of  Colouring  in  Painting.  After  an  interval  of  portrait 
painting,  he  formed  another  company,  this  time  for  the  manufacture  of  apes  y 
at  Mulberry  Ground,  Chelsea,  and  in  1727  took  out  a patent  lor The  A to 
Weaving  Tapestry  in  the  Loom”.  This  venture  also  was  destined  to  failure 
a„d' i„  '1732 he  fled  to  Holland,  and  next  appears  in  France  m ‘737-  whcn 
he  obtained  from  Louis  XV  a privilege  for  the  production  of  prints  by  h.s 

xid^Head  of  Christ  is  the  only  tapestry  known  to  have  come  from  the  Chelsea 
factory  of  LeBlon.  Its  identification  is  established  by  an  entry  in  t he j Jiulc 
hooks Yof  the  Spalding  Gentlemen’s  Society,  which  was  founded  in  1710,  h 
December  1 7 30,  the  secretary  read  a letter  from  Sir  Richard  Mnnnmgham 
containing  “Mr.  James  Christopher  Lc  Blon’s  account  of  his  cunous  new  man^ 

« «P  or  Our' 

intends  this  Museum  a present  1 I , , tbe  promised 

portrait  is  certainly  copied  from  the  Raphael  prou  yi  assumption 

b &*£' rasUf  * 

usual  method  of  tapestry-weav  ^ Qne  or  two  of  the  other  examples 

of  the  tapestry  and  cut  at  the  bo  • indicate  that  the  portraits 

known  have  the  ^ead  m revmj  ig  woven  separatcly  from  the 

SITaindngs  of  'the  head,  with  the  same  inscription,  are  also  known. 
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In  the  course  of  the  year  the  Department  has  received  an  unusual  number 
of  important  additions,  largely  through  the  generosity  of  donors  and  testators. 


CHARLES  II  GATE-LEG  TABLE 

An  oak  gate-leg  table,  given  by  Mr.  Reginald  Gatty,  an  exceptionally  targe 
and  fine  example  of  a familiar  type,  was  formerly  in  the  possession  of  his  father, 
the  Rev,  A,  Gatty,  Rector  of  Hooton  Roberts,  Yorks,  and  a well-known 
collector  of  oak  furniture.  The  table,  made  in  Yorkshire  about  1660,  has 
supports  and  stretchers  of  vase-shaped  turning,  and  in  each  “gate”  is  fitted 
a subordinate  gate  composed  of  turned  rails  and  spindles.  The  scrolled  pattern 
of  the  frieze  bears  an  interesting  resemblance  to  the  carved  decoration  of 
contemporary  Yorkshire  and  Derbyshire  chairs. 

THE  HUMPHREYS  CHAIR 

The  collections  arc  still  deficient  in  Queen  Anne  and  early  Georgian  gesso 
furniture,  but  they  have  been  strengthened  by  the  purchase  of  an  important 
chair  (Plate  26)  of  this  type,  notable  for  its  bold  scroll  ornament  and  skilful 
combination  of  baroque  curves.  The  back  and  scat  arc  covered  with  the 
original  Genoese  velvet  in  a rose-coloured  floral  pattern  on  a gold  ground. 
On  the  cresting  is  the  coat  of  arms  granted  by  the  College  of  Heralds  in  April 
1717  to  Sir  William  Humphreys  of  Bloomsbury  Square.  Humphreys  was 
created  baronet  in  his  year  of  office  as  Lord  Mayor  (1714-5)1  anc^  entertained 
George  I and  the  Prince  of  Wales  at  the  Guildhall.  This  chair  was  formerly 
in  the  Mulliner  Collection. 

CLOCKS 

Like  gesso  furniture,  the  range  and  variety  of  English  domestic  clocks  arc 
not  strongly  represented  in  the  Museum  collections.  Especially  welcome, 
therefore,  is  the  acquisition  by  purchase  of  one  of  the  most  important  lacquered 
clocks  in’ existence  (Plate  27a).  This  magnificent  timepiece,  standing  no  less 
than  9 ft.  4 in.  high,  is  finely  decorated  in  red  and  gold  lacquer  on  a pcacock- 
blue  ground  with  scenes  and  figures  in  the  Chinese  style.  The  decorative 
effect  is  greatly  enhanced  by  vase-shaped  finials  and  openwork  brackets  of 
carved  and  gilt  gesso.  The  movement  of  the  clock,  which  chimes  on  six  bells 
and  runs  for  a month,  is  by  James  Markwick  the  Younger,  Master  of  the 
Clockmakers’  Company  in  1720. 
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Among  several  fine  pieces  ofdiflcrciit  nationalities  presented  by  Lady  Riddell 
as  gifts  from  her  husband,  the  late  Lord  Riddell,  is  an  English  hanging-clock 
(Plate  276)  in  a ease  of  figured  mahogany  with  applied  decoration  carved  and 
gilt  in  the  rococo  style.  This  clock,  which  belongs  1o  an  extremely  rare  type, 
came  from  Brislington  Convent,  near  Bristol,  and  probably  it  was  made  for 
that  house  about  1760. 

THE  BADCOCK  BEQUEST 

A valuable  group  of  mid-Georgian  furniture  was  bequeathed  by  Mary 
Metford  Badcock  and  her  sister,  Laura  Metford  Badcock,  of  Taunton.  Of 
special  interest  for  its  associations  is  a mahogany  bureau-cabinet  (Plate  29a) 
with  an  enriched  pediment  supported  on  fluted  columns  with  finely  carved 
Corinthian  capitals.  Two  small  portraits  of  the  original  owner  and  his  wife 
were  bequeathed  with  this  cabinet.  Thomas  Nickleson,  an  ancestor  of  the 
Misses  Badcock,  is  represented  resting  his  hand  on  the  open  flap  of  the  cabinet. 
Nickleson,  who  was  born  in  1719  and  died  in  1788,  was  a Quaker  merchant, 
and  built  Post  Green  House,  Lytehett  Minster,  overlooking  Poole  Harbour, 
which  is  shown  in  the  distance.  In  1748  he  married  a lady  from  Pennsylvania, 
Elizabeth  Growden,  and  their  portraits  were  painted,  probably  about  1755, 
by  an  unidentified  artist.  The  cabinet  is  probably  the  work  of  a West  Country 
maker,  dating  from  about  the  time  of  Nickleson  s marriage. 

Several  other  good  examples  of  this  period  were  also  included  in  the  Badcock 
Bequest,  among  them  a marble-topped  side-table,  the  cabriole  legs  carved 
with  eagles’  heads,  and  a walnut  mirror  with  carved  pendants.  A mahogany 
showcase  finely  decorated  with  rococo  ornament  contains  a basket  of  flowers 
in  shell-work,  an  early  and  attractive  specimen  of  an  art  which  was  much 
favoured  by  Mrs.  Celany  and  the  ladies  of  her  circle. 

ribband-back  chairs  and  settee 

Four  “ribband-back”  chairs  and  a settee  (Plate  28)  of  superlative  quality 
were  received  as  a bequest  from  Mr.  C.  B.  O.  Clarke  ofWiston  Park  Sussex, 
through  the  generosity  of  his  sister,  Miss  Grace  Clarke,  in  waiving  her  li  c 
interest. 

This  celebrated  pattern  appears  for  the  first  time  in  Chippendale  s Direc/ar 
(17=4),  where  three  different  versions  arc  shown  (Plate  xvi).  lhe  Clarke 
chairs  and  settee  arc  based  on  the  left-hand  design,  of  which  Chippendale 
remarks  that  it  has  been  used  with  excellent  effect,  “giving  satisfaction  to 
all  who  saw  it”.  It  appears  likely  that  at  the  date  of  publication  only  one  such 
chair  had  been  made,  for  Chippendale  adds  that  “the  other  two  will  give  the 
same  content  IF  properly  handled  in  the  execution  . 
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By  the  date  of' the  third  edition  (17G2)  apparently  all  three  versions  had  been 
attempted.  Chippendale,  though  disclaiming  vanity,  expresses  the  view  that 
the  chairs  arc  “the  best  1 have  ever  seen  (or  perhaps  have  ever  been  made)”. 

The  carving  of  this  set,  remarkable  lor  its  technical  accomplishment  and 
spirited  rendering  of  roeoco  ornament,  warrants  an  attribution  to  Chippen- 
dale's own  workshop.  In  the  Director  he  suggests  that  the  scats  should  be 
“covered  with  red  morocco”,  but  the  decorative  value  of  this  magnificent  set 
is  greatly  increased  by  the  original  covers  of  floral  needlework,  embroidered 
in  gay  colours  on  a pale  yellow  ground. 

gainsborougm’s  pain  ting - cabin  ft 

A painting-cabinet  formerly  in  the  possession  of  Thomas  Gainsborough 
(b.  1727;  d.  1788)  was  purchased  for  exhibition  in  the  Department  of  Paintings, 
on  account  of  its  association.  This  interesting  relic,  in  the  form  or  a pedestal- 
table  fitted  with  a marble  colour-slab,  dates  from  the  last  years  of  Gains- 
borough’s life,  and  was  left  by  him  to  his  studio  attendant,  who  bequeathed 
it  to  his  son.  From  the  latter  it  passed  to  J.  W.  Walton,  the  artist,  at  whose 
death  in  1897  it  was  sold  and  subsequently  acquired  by  the  present  vendor. 

SATIN  WOOD  URN-TABLE 

A small  satin  wood  urn-table  for  tea,  with  decoration  painted  in  green  and 
white,  was  presented  by  Sir  Harry  Wilson,  K.C.M.G,,  K.B.E.,  as  a bequest 
from  his  wife.  An  inscription  written  in  ink  below  the  flap,  M,  Gregson  Liverpool 
ijqo , refers  to  Matthew  Gregson  (b,  1749;  d,  1824)  a well-known  Liverpool 
worthy.  Gregson  was  in  business  for  many  years  as  an  upholsterer,  and  retired 
in  1814  with  a considerable  fortune.  With  his  friend  the  celebrated  William 
Roscoe  he  did  good  service  to  the  arts  and  manufactures  of  Liverpool,  and  also 
published  an  important  work  on  the  antiquities  of  Lancashire.  This  table 
was  probably  made  for  his  own  household  soon  after  his  first  marriage,  and  is 
a charming  specimen  of  the  elegant  boudoir  furniture  of  the  period. 

ARCHITECTURAL  WOODWORK 

The  collection  of  architectural  woodwork  was  augmented  by  a handsome 
pinewood  doorway  supported  on  carved  Corinthian  columns,  and  bearing  in 
the  pediment  the  crest  ofFrcdcrick  Nassau  de  Zuylestcin,  third  Earl  ofRocliford 
(d,  1738),  from  whose  house  in  Great  Queen  Street,  Lincolns  Inn  fields, 
it  was  removed  for  presentation  to  the  Museum  by  Mr.  Cecil  F.  Turner, 
President  of  the  British  Antique  Dealers'  Association,  A variety  of  staircase 
balustrading  hitherto  unrepresented  in  the  Museum  collections  was  given 
by  Mr.  K,  C.  Rees-Rcynolds.  It  is  of  a type  found  at  Ham  House,  Middlesex. 
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arf  other  great  houses  of  the  late  17th  century,  and  consists  of  panels  divided 
bv  massive  newels  and  vigorously  carved  with  openwork  foliage  and  scrolls. 
Until  recently  this  balusirading  was  at  No.  6 Charterhouse  Square. 

MURRAY  BEQUEST 

An  important  hanging-cabinet  (fig.  6),  illustrating  the  earliest  phase  of 
the  Regency  style,  was  purchased  out  or  the  hinds  of  the  Murray  Bequest. 
This  fine  piece Yof  mahogany  furniture,  inlaid  with  ebony,  brass  and  various 
woods  is  an  outstanding  example  of  late  Georgian  craftsmanship.  A crocodile 
^ JcfTthc  entablature  and,  on  the  doors,  a lyre  below  crossed  arrows 
are  allusions  to  Nelson’s  victory  at  the  Battle  of  the  Nile  (1797)  ■ The  cabin 
is  one  of  a pair  which  were  formerly  at  Buxted  1 ark,  .Sussex. 

ORIENTAL  FURNITURE 

, , . * f /put-ponA'i  which  formed  part  of  Lord  Riddell’s  gilt,  is  a 

type’ttfliurop^an  secretary  dating  front  ^^S'n^Uy  IhT.— 
but  Cltinesn  convention  is  evtdent  m some  of  the  deta:  , mUMJ  cabinct 

of  the  pediment  and  the  shrine  recess  in  1 , a d ld  with  Chinese 

- ™“=  of  sod  Chinese  A^t.cresdng  rc.ic 

landscapes  and  flowers  on  a black  ?"'„"InHia  for  the  European  market, 
of  East  India  trades  a cab.net  “^1  kr.  Collecdons  fund.  It  is  of 

S^^hs^ed  ivo^  inlay!  and  is  mounted  on  an  English  walnut  stand 
dating  from  the  middle  of  the  18th  century. 


: ' SfwiitV  v,nibfTJK>itf*..n'i.  i 

t wnn  trow  rhiilv  list  !r>  , . tf' 


•C|  ■ Imo'Mfj  i irUTr-  f.3l«b  W{T  V 
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INDIA  MUSEUM 

Hkr  Majesty  Queen  Mary  graciously  presented  to  the  India  Museum  a 
small  brass  box  made  in  .Jaipur.  An  excellent  specimen  of  recent  work,  it  is 
engraved  and  chased  with  a design  of  birds  and  arabesques,  the  details  brine 
picked  out  with  coloured  enamels,  the  fine  translucent  ruby,  which  for  so 
Jong  has  been  tire  unique  accomplishment  of  the  Jaipur  workshops,  pre- 


Outs  landing  among  the  acquisitions  of  the  year  are  the  AmpthiM  bronzes, 
whic  h nave  been  exhibited  at  this  Museum  for  some  years,  but  arc  now  added 
to  the  permanent  collections  as  a bequest  from  the  late  Lord  Ampthill,  G.G.S,  I,. 
G.C.I.E.  These  were  acquired  by  Lord  Ampthill  during  his  term  of  office 
as  Governor  of  Madras.  Foremost  among  them  is  the  well-known  southern 
Indian  bronze  casting  of  tfataraja  (Plate  31),  portraying  Siva  as  “Lord  of  the 
Dance  , which  was  included  in  the  recent  exhibition  or  Indian  Art  at  the 
Burlington  Tine  Arts  Club,  and  is  generally  acknowledged  to  be  among  the 
very  finest  examples  of  its  kind.  With  it  are  three  figures  of  the  goddess  Parvati 
(Plate 32a)  and  two  smaller  figures  of  the  Sawa  saints  Sundaramurti  and  Sambhanda. 
The  dating  of  southern  Indian  bronzes  remains  a somewhat  difficult  problem, 
but  the  Nataraja  displays  clear  affinities  with  the  sculpture  of  Chola  temples 
of  the  toth  and  1 1 th  centuries.  This  truly  magnificent  bequest  greatly  enriches 
the  Museum  s collection  of  southern  Indian  bronzes,  which  now  provides  a 
representative  series  for  students,  including  a number  of  strikingly  beautiful 
examples.  Included  in  the  bequest  are  a number  of  other  objects  illustrating 
iconography  and  cults.  Among  them  is  a Lama’s  staff  (Khatvaaga)  or  copper 
and  brass  with  silk  streamers,  an  important  addition  to  the  Tibetan  collections. 

Mis.  Hugh  Bigg- Wither  gave  an  interesting  and  comprehensive  collection 
of  arms  from  the  China-Siam  frontier,  as  well  as  a bronze  figure  of  the  Fat- 
Bellied  Buddha,  llua-Shang,  from  Chieng  Rai  and  a Siamese  illustrated 
astrologer’s  book. 


Mrs.  A.  Burdett  Staples  presented  a large  Siamese  figure  of  Gautama  Buddha 
(Plate  326)  of  cast  copper  inlaid  with  silver,  a fine  example  of  late  Ayuthia  work 
of  the  17th  or  18th  century. 

Mrs.  Helena  Custancc  presented  two  Gandhara  (Graeco-Buddhist)  schist 
reliefs,  one  illustrating  the  Bodhisattva's  departure  from  the  palace  at  Kapil- 
avastu,  the  other  the  visit  of  the  Kings  of  the  Four  Quarters  to  the  Bodhisallva 
under  the  Bodhi  tree. 
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Mr.  Imre  Schwaiger  gave  an  early  iHth  century  painted  doth,  probably 
made  in  Surat,  notable  not  only  for  its  fine  colouring  but  as  wauling  the 
European  influence  usually  found  in  work  of  this  kind. 

* Mr.  E.  1..  Cappel  gave  a collection  of  metalwork,  including  a fine  southern 
Indian  figure  of  Gnntsn  of  copper. 

The  Museum  also  acquired  by  purchase  a bead  of  massive  garnet  atmantiim 
in  the  form  of  a duck.  This  came  from  the  ancient  city-site  of  Akra.  iteai 
Bannu,  N.W.F.P.  It  probably  dates  from  the  and  or  3rd  cemury  \.i>.  and  i* 
archaeological  I v of  the  greatest  interest,  as  well  as  being  a very  beautiful 
little  object. 


\ 


I 
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DEPARTMENT  OP  CIRCULATION 

( hviMi  to  the  restriction  of  funds  no  purchase  of  great  importance  was  made  I’or 
the  I ravelling  Collection*  during  the  year  other  than  the  acquisition  from  the 
KumoHopoulus  C< diet  tin n ol  over  a hundred  examples  ol  C.hinesc  potteiv  and 
porcelain  ranging  in  date  from  the  period  of  the  Han  Dyhastv  Jot)  tt.c 
\,l>.  2Jii  to  the  iHtli  century.  Some  of  these  were  issued  to  certain  ol  the  largest 
Iot  a!  museums  on  permanent  loan.  Others  were  formed  into  two  groups  illus- 
trating respectively  the  wares  ol  the  Han  and  T'ang  Dynasties  and  those  ol 
the  Sung  and  Ming  Dynasties,  for  general  circulation  among  other  local  galleries 
in  receipt  of  loans.  Apart  from  the  quality  of  the  specimen*  the  accession 
of  these  two  groups  is  the  more  welcome  as  the  1 ravelling  Collections  are  weak 
in  these  interesting  and  instructive  groups,  hu  tutted  in  thi*  acquisition  were 
several  noteworthy  examples  of  the  I ang  tomb  figure*,  two  ol  width  art 
ligured  tin  Plate  34.  and  Numerous  illustrations  ol  the  coloured  glaze*  developed 
during  the  Sung  Dynasty  ptio  12751  . Among  the  latter  may  be  noticed  a 
liulb-bowl  decorated  with  a purplish-blue  glaze  of  the  type  made  at  Chiin 
Chou  Plate  ppj  and  a large  Tz’it  chou  vase  with  decoration  cut  through 
a brownish-black  glaze  Plate  . Important  pieces  of  somewhat  later  date 
were:  a vigorously  modelled  figure  of  Kuan  Ti , the  God  of  Mar.  *tonewarc, 
decorated  w itli  blue  and  yellow  glazes,  and  dating  from  about  1500;  a 
tall  vase  painted  in  underglazc  blue,  and  a bowl  with  incised  and  painted 
decoration,  both  with  the  marks  of  and  dating  from  the  reign  of  the  Ming 
Emperor  Chia  Ching  1522-66);  a pear-shaped  vase  decorated  with  lloral 
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♦scrolls*  washed  over  with  ml,  made  in  I hr  later  years  ol  the  Ming  Dynasty 
( 1368 -l  643)  ; a re  of  Kuan  J in,  painted  in  the  minors  ol  the  fnmillt'  vftfr , 
and  a figure  of  Confucius  in  while  I’ukicn  )M)irdain,  both  nl'  the  reign  ol  (he 
Ching  Emperor  KAmg  Hsi  (1(162-172-2). 

A gift*  which  is  likely  to  prove  of  great  interest  to  students  of  engraving* 
was  received  from  Messrs*  Hcincmann  Ltd,  It  consists  of  twenty -four  line 
engravings  by  Stephen  Goodcnt  R.E,t  for  the  illustration  of  Edward  Marsh  s 
translation  ol  the  Fttblcs  of  Iji  FontfW if,  published  by  the  donors  in  1 93 ' f hf 
educational  value  of  this  generous  gift  was  greatly  enhanced  by  the  inclusion 
of  the  original  copper-plates  from  which  these  fine  illustrations  were  printed. 

A summary  list  of  other  gifts  will  be  found  on  pages  66-68.  Most  of  these  are 
works  by  modern  artists  selected  at  the  Exhibition  of  British  Art  in  Industry 
held  at  the  Royal  Academy  and  generously  presented  by  the  artists  or  manu- 
facturers in  response  to  a suggestion  made  by  the  Museum:  three  arc  illustrated 
in  fig.  7,  As  in  previous  years  the  London  and  North-Eastern  Railway,  the 
London  Passenger  Transport  Board  and  the  Southern  Railway  gave  copies  of 
their  posters  as  they  appeared. 


OTHER  GIFTS,  BEQUESTS,  AND  IMPORTANT 
PURCHASES  FOR  THE  YEAR  1935 

Objects  already  described  in  the  text  of  the  Review  are  not  included  in  the  following  lists, 
nor  has  it  hern  possible  to  mention  all  the  gifts  by  which  the  Afusenm  has  benefited^ 
esprcialiy  in  the  Library  and  the  Department  of  Engraving,  ff  lust  ration  and  Design, 
All  objects  have  been  purchased  except  where  otherwise  staled* 


DEPARTMENT  OF  ARCHITECTURE  AND  SCULPTURE 


two  seals,  chalcedony,  Sassanian;  3rd  -7th 
century.  Given  by  Mr.  E,  A lac  hell  Cox, 

memento  wok  i,  rock  crystal.  Probably  French; 
151!]  century.  Given  by  Mr,  C\  G.  Copper, 

st.  peter  and  st,  PAUL,  fragments  in  alabaster. 
Spanish;  iGth  century.  Given  by  Dr.  W.  L. 
Hildburgh , F.S.A, 

DEPARTMENT 

far  eastern  pottery  and  porcelain 

jars  (a),  earthenware  with  white  glaze, 
Chinese;  Tang  Dynasty  (a.d.  618-906), 
Given  by  Mr . //.  C.  Game. 

cup,  porcelain,  painted  in  blue.  Reign-mark 
of  Yung  Lo  (1403-24).  Chinese;  probably 
reign  of  K‘ang  Hsi  (1662-1722),  Chen  by 
Mr,  H.  M . Garner. 

plate,  porcelain,  painted  in  black  and  blue 
enamels  and  gilding  with  the  Crucifixion, 
Chinese;  second  quarter  of  i8th  century. 
Given  by  Miss  Alice  Fell  ding. 

bowls  (2)  and  jar*  stoneware.  Japanese 
(Nai-shiro-gawa  in  Kyushu  Island);  1935* 
Given  by  Mr.  Bernard  teach. 


an  angel,  fragment  in  alabaster.  Probably 
Flemish;  16th  century.  Given  by  Dr.  W,  L , 
Hildburgh,  F.S.A . 

the  virgin  and  child,  stucco.  North  Italian; 
1 6th  century.  Given  by  Dr.  W.  L.  Hildburgh, 
F.S.A . 


OF  CERAMICS 

NEAR  EASTERN  POTTERY 

collection  of  pottery  from  Cyprus*  includ- 
ing examples  of  the  Bronze  and  Iron  Ages, 
of  the  8th  century'  n.c.  and  the  14th  or 
15th  century  a.d.  Given  by  Mr.  J . Sydney 
Brocklesby. 

panel  of  tiles  (4),  earthenware*  painted 
in  colours.  Turkish  flsnik);  1 6th  century. 
Given  by  Mrs.  Coralk  Char  ring  ton, 

continental  earthenware 

AND  STONEWARE 

jugs  (2),  enamelled  earthenware,  painted  in 
colours.  Genua n (Hanau)  and  Austrian 
(probably  Gmundcn) ; first  half  of  1 8th  cen- 
iu  ry , Given  by  Lieut.- Col.  A.  Dingwall,  D.S.O., 
through  the  National  Art -Collections  Fund , 
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cur  and  saucer,  glazed  yellow  carl  firmware, 
decorated  in  silver,  German  (Bayreuth); 
about  1 740,  Given  by  Miss  Alice  Ft  tiding. 

dish,  enamelled  earthenware,  painted  in 
colours.  Italian  (Savona) ; dated  1750  and 
signed  “DA.G.G."  Given  by  Mr . M. 
Marcussen. 

dish,  enamelled  earthenware,  painted  in 
green  and  purple.  German  (Magdeburg); 
about  1765,  Given  by  Mr.  Stuart  G.  Davis. 

plate,  cream-coloured  earthenware,  painted 
in  black.  French  (Bordeaux,  David  John- 
ston’s factory);  about  1S40*  Given  by  Mr. 
Stuart  G.  Davis. 


TOAST- rack,  stoneware,  Derbyshire  (prob- 
ably Brampton);  about  1840.  Given  by 
Miss  Margaret  Dawson. 

CONTINENTAL  PORCELAIN 

figure  of  Columbine  holding  a mask,  Ger- 
man ITurstcnbcrg);  about  1775.  Purchased 
with  the  Funds  of  the  CapL  II.  B.  Murray 
Bequest. 

sugar-basin  in  the  Empire  style,  French 
(Tour nay) ; about  1825.  Given  by  Mr. 
Arthur  Franklin. 

4tLiTHOPHANiRSM  (2),  porcelain  plaques 
moulded  in  intaglio.  German  (Berlin); 
about  i860.  Given  by  Mr.  H . C,  Andrews. 


ENGLISH  EARTHENWARE  AND 
STONEWARE 

dish,  enamelled  earthenware  painted  in 
colours.  Lambeth;  middle  ol  1 7th  century. 
Given  by  Dr.  F,  M , Garner. 

plate,  enamelled  earthenware  painted  in 
colours,  Lambeth;  early  18th  century. 
Given  by  Dr.  F . H.  Gamer. 

mug,  brown  stoneware.  Nottingham;  about 
1700.  Bequeathed  by  the  late  Mtss  H . M. 
$ panton. 

plate,  enamelled  earthenware,  painted  in 
blue,  Lambeth;  dated  1734.  Given  by  Mr. 
M.  F.  Twee  die. 

bird-feeder,  enamelled  earthenware,  painted 
in  blue.  Bristol;  first  hair  of  18th  century. 
Given  by  Mr.  W.  Garrod. 

dish,  earthenware,  painted  in  colours  and  gilt 
with  the  crest  of  Gabon,  Swansea;  early 
19th  century.  Given  by  Mr.  E.  Morton 
Nance. 

cup,  earthenware,  covered  with  “silver” 
(platinum)  lustre,  Staffordshire;  early  19th 
century.  Given  by  Miss  Rosa  G.  Hammond. 

jug,  earthenware,  painted  in  colours  and 
copper  lustre.  Staffordshire;  about  1835* 
Given  by  Mr.  J . D.  Kennedy. 


ENGLISH  PORCELAIN 

dish,  painted  with  flowers  in  colours*  Chelsea; 
about  1755.  Given  by  the  late  d,  Stanley 
Johnson , 

dish,  painted  in  colours  and  gold,  Nantgarw; 
about  1815.  Given  by  Mr.  F.  E.  Andrews , 
through  the  National  Art-Callectwns  bund. 

LAN  ter  N}  painted  in  blue,  StafTordshire 
(perhaps  Spode’s  factory);  early  19th  cen- 
tury. Given  by  Air.  Alfred  Meigh. 

plate,  painted  in  colours  and  gold.  Stoke- 
on-Trent  {Minton’s  factory);  about  1815, 
Given  by  Miss  Alice  Feil ding. 

TWO  URNS  AND  A FLOWER- VASE,  with  "patC- 

sur-pite”  decoration  by  M.  L*  Solon. 
Slokc-on-Trent  (Minton’s  factory);  the 
urns  dated  1898.  Bequeathed  by  the  Ven. 
Hugh  Bright , Archdeacon  of  Stafford . 

GLASS  VESSELS 

fragments  of  glass  vessels,  enamelled  and 
gilded,  found  in  Egypt.  Syrian  or  Egyptian; 
mainly  13th -14th  century.  Gwen  by  Mrs. 
Russell  Pasha. 

bottle,  opaque  turquoise-bluc  glass  with 
purple  and  black  marbled  inlay,  Persian; 
13th  century. 
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tank  arte  ruby  glass  with  engraved  patter  us 
and  brass  unit  mis.  German  (I'msdum, 
probably  engnived  a l Nm-rmhrrg);  abmit 
liequrathed  by  Mm  Aimer  Lowthn. 

tankard,  opaque  white  glass,  Knglish,  late 
17th  eenUijy;  and  a nurn  .e  of  opaque 
white  glass,  English  (Bristol);  middle  of 
18th  century.  Given  by  Mr.  J.  A . Tulk. 

decanter,  cut  glass,  (German;  early  rBth 
century.  Given  by  Mr.  J.  M.  Hawn. 

salt-cellars^),  painted  and  gilded.  French; 
about  1 800,  Given  by  Miss  Dykes. 


BOWL,  engraved  by  Sidney  R.  Waugh, 
American  (made  by  the  Steuben  (das*  (kj, 
uf  New  York);  1933,  Gimn  by  Mr.  A.  A, 
I foughton,  Jr. 

ENAMELS 

PAIR  or  intense-burners.  Chinese  (CJanton); 
middle  of  18th  century.  Given  by  Mr.  6 , 
Abmrmby. 

ST  A I N ED  CLASS 

panel  with  the  arms  of  the  Canton  of  Uri, 
Swiss;  dated  1625.  Bequeathed  by  the  Pen. 
Hugh  Bright,  Archdeacon  of  Stafford. 


DEPARTMENT  OF  ENGRAVING,  ILLUSTRATION 

AND  DESIGN 


ENGRAVINGS,  ETCHINGS  AND  DRY- 
POINTS  by  the  following  artists: 

p.  pearsall  (2)  and  r,  Pearsall,  Given  by 
the  Artists * 

E.  HOLLOWAY, 

L.  g,  brammer  (2},  Given  by  the  Artist. 

T.  dalgliesh.  Given  by  Mr.  Campbell  Dodgson , 
C.B.E. 

R.  teschner  {3).  Given  by  the  Artist. 
issachar  ryback  (2).  Given  by  Dr.  N.  Barm . 
m.  lydis  (contessa  govone).  Given  by  the 
Artist. 

ft,  MORRIS.  Given  by  the  Artist. 

LAURA  KNIGHT,  F.  MARRIOTT  (2)  and  R.  SPENCE. 

Given  by  the  Print  Co!  fee  tors'  Club. 
o.  bigot  {31).  Given  by  Miss  A.  M.  Lets, 
j.  walker,  after  remiirandt.  Given  by  Dr. 
J . Me  Gregor. 

f.  BARroLozzi  and  r.  m.  meadows.  Given  by 
Dr.  W.  L.  Hildburgh,  F.S.A . 

Plates  (76)  from  Heath's  Gallery  of  British 
Engravings^  1836.  Given  by  Miss  Longhurst. 

WOOD  ENGRAVINGS  AND  LINO-CUTS 
Proof  of  the  earliest  known  woodcut*  c.  1370. 
Given  by  M.  £mih  Protat. 


N,  von  brerslern-rotii,  Given  by  the  Woodcut 
Society,  Kansas  City , 

M.  littledale  (26),  Given  by  the  Artist . 

Y.  urushiBARA  (11).  Given  by  the  Artist , 

R.  nelson  {2).  Given  by  the  Artist. 

A.  abramovitz  (2), 

E.  HOLLOWAY. 

L.  UNDERWOOD. 

LITHOGRAPHS 

E,  blah  pi  ed  (2),  Given  by  Miss  K.  Kimball. 

PEARL  BINDER  (3),  Given  by  the  Artist . 

o,  FAVAi.  Given  by  Mr,  F.  llrangwyn , R.A. 

Proofs  ( 1 4)  by  members  of  the  An  Workers’ 
Guild,  1905.  Given  by  Miss  R.  Thevtnand. 

M,  LYDIS  (contessa  govons).  Given  by  the 
Artist . 

g.  son  ark.  Given  by  Mr.  F.  A.  Emanuel. 

mrh,  m.  A,  EOERTON.  Given  by  the  Artist. 

A.  S.  HARTRICK, 

POSTERS 

135  posters  were  presented,  among  the  donors 
being:  The  Secretary  of  the  National  Council 
for  Animals'  Welfare;  the  Editor  of  “Commercial 
Art  and  Industry" ; Messrs , T.  Cook  & Son; 
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M.  Prtmier;  Messrs,  Shell-Mcx;  Mr-  F.  Pick; 
Public  Rd  tit  tints  Officer  of  the  General  Post 
Office;  the  Publicity  Manager  of  the  Southern 
Railway;  the  Publicity  Manager,  the  Port  of 
London  Authority;  M * G.  h.  Loukomski;  Air. 
R.  A.  Walker;  the  Secretary  of  the  RijksMuscumt 
Amsterdam:  Mr.  Martin  Mar  die,  I a 

Directeur,  Union  ties  Musiciens  et  Compositeurs 
Mord  Franfuis,  Morocco;  Miss  Evelyn  Wilson; 
Mr.  /**  Underwood. 

ILLUSTRATION  AND  ROOK 
ORNAMENT 

drawings  (%)  by  E,  J.  Sullivan*  Given  by  a 
body  of  subscribers. 

drawings  for  rook- I llustratioh  (2)  by 
Keith  Henderson*  Given  by  the  Artist, 

book-illustrations  (9)  by  W*  Blake  after 
13.  Chodowiccki,  Given  by  Miss  W.  A*  A * 
Standing. 

DRAWING  FOR  BOOK- ILLUSTRATION  by  J.  D. 

Batten.  Given  by  Miss  H.  J , Hooper . 

wood  engravings  (3)  after  Sir  J,  Gilbert  and 
H.  Furniss*  Given  by  Mr . Harold  Hattlcy. 

pattern-paper.  Given  by  the  Cur  wen  Press. 

book-plates  (114)  by  various  artists.  Given 
by  the  Editor  of  **  The  Sunday  Times". 


ART  OF  THE  THEATRE 

costume  designs  (2}  by  R.  Brill.  Given  by  Mr, 
A . V.  Pearson , 

gostume  design  by  H.  Edcl.  Given  by  Mr. 
J * Laver. 

costume  designs  {3)  and  designs  for  sets  {2} 
by  E.  Garrick*  Given  by  the  Artist. 

stage  model  and  sketches  (2)  by  Aubrey 
Hammond*  Given  by  the  Artist. 

COSTUM  E AND  SCENERY  DE51 G NS  ( 1 7 2 ) for  Cha  r I CS 

Kean  productions,  c,  1850-60*  Gitwi  by 
Mr.  Tom  Heslewood. 


AND  IMPORTANT  PURCHASES 

ARCHITECTURE  AND  TOPOGRAPHY 

PLAN  AND  ELEVATION  of  Old  St*  PfttlPs,  Lon- 
don, bv  R.  H.  G,  Finch.  Given  by  the  Artist * 

ENGRAVING  of  Sir  Paul  Pindar's  bouse*  Given 
by  Messrs.  E.  J.  Burrows  & Co. 

engravings  (7)  of  English  and  French  topo- 
graphy* Given  by  Mrs.  Gabrieli c hnt haven, 

O. B.E . 

engraved  vifws  (bo)  of  Southern  England* 
Given  by  Mr.  IL  S.  Miller. 
pictorial  map  of  Ttavctlhanh  Stil1Vilkt  by 
L.  S*  M.  Prince.  Given  by  the  Artist. 

engraved  VIEWS  (13)  of  country  Imuscs* 
Given  by  Miss  Wood. 

drawings  (23^)  of  architectural  detail  by 
W*  J*  N.  Millard,  F.RJ.B.A*  Given  by  the 
Artist. 

ENGRAVED  ORNAMENT 

designs  for  Engraved  Ornament  by  Caillouct, 

P.  Clari,  Didicr  Tomer,  M.  Faigay,  P.  dc 

Focanberguc,  N*  de  Jardine,  S.  Lc  Lorrain, 
M*  lc  Roche  Ibis,  P*  Lionnois,  A.  van  Lon- 
dersccl,  H.  Movrei,  C.  Panzo, 

R*  L*  Picart,  H*  Tacussel. 

WALL-PAINTINGS 

drawings  of  details  of  rood  screens  by  A*  P* 
Tankard  (4}  and  W.  T*  Ckobury  (2)* 
Given  by  Mr.  Aymer  Pa l lance. 

WALL-PAPERS 

fragments  (4)  of  wall-paper.  English;  18th 
century*  Given  by  Messrs , James  Bywaters  and 
S , Rowland  Pierce. 

fragment  of  wall-paper  from  Luddesdown 
Court,  Kent*  Given  by  Mr.  W.  Cobbett 
Barker * 

panel  of  wall-paper.  French;  c . 1830. 
stained  glass 

drawings  (7)  of  stained  glass  in  Essex 
churches  by  F*  Sydney  Eden* 
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MONUMENTAL  BRASSES  AND  SLABS 

Fifteen  rubbings  of  brasses  and  heraldic 
medallions  were  presented,  among  the 
donors  being:  Major  C.  Bailey;  Mr.  R.  Griffin; 
Mr.  Walter  J * Kaye,  F.S.A.;  Mr.  W \ Afae- 
lagan;  Mr.  C.  H.  Salter;  Mr.  N.  E.  Take. 

Seventeen  rubbings  of  bell -inscriptions  were 
given  by  Mr.  H.  B.  Walters. 

DESIGNS  FOR  MANUFACTURERS 

design  for  Jubilee  Stamp*  1935*  by  Barnett 
Freedman,  Given  by  HM . Postmaster- 
General, 

DRAWINGS  AND  STUDIES 

sir  g.  harvey,  p*r*s.a*  (6),  Given  by  Miss  K. 
Harvey. 

sir  g.  HARVEY,  p.r*s*a*  (4),  Given  by  Mr*  W. 
Walker , 

p,  hackert  (2),  Given  by  Mr.  F.  S.  Dayman * 
max  beerdghm.  Given  by  Mrs . A.  A.  Humphrey, 
p.  de  wint  {23).  Given  by  Miss  G,  AL  Bo  stock. 

0*  e,  PERUGINI  (6)*  Given  by  Mr.  L.  Peruginiy 
F.R.H.S . 

a*  noel  and  t,  manby  (2),  Givei i by  Mr.  lalo 
A.  Williams. 

J,  HARPER  (6),  E.  HARPER  {3)  and  H.  BRIGHT 

(2)*  Given  by  Mr.  A.  Laws • 

R.  schware,  Given  by  the  Artist. 

G,  Wallis  (19),  Given  by  Miss  R.  Wallis. 
k,  du  jardin.  Given  by  Mr.  R.  Edwards. 

J.  bell  (2)  and  J.  hollins,  Given  by  Mr.  F. 
Brymer  Bell. 

sir  w,  boxall,  r.a,  Given  by  Mr.  D * R. 
Crawfurth  Smith. 

e*  m.  o’r,  dickey*  Given  by  the  Artist * 

g,  gumming  and  f*  simkinson.  Given  by  Mr. 
E.  Kersley. 

H*  B.  carter  (3)*  Given  by  Mr.  A.  Bounin. 
m.  lydis  (contessa  covgne),  Given  by  the 
Artist. 

anonymous*  Given  by  Dr.  J.  McGregor. 


SKETCH-BOOKS 

sketch-books  by  P.  De  Win i (if)  and  W. 
Hilton  (5).  Given  by  Miss  G * M,  Bos  fork. 

sketch-book  by  E.  Harper*  Given  by  Mr. 
A , Laws. 

sketch-book  by  A*  E*  Pearce.  Given  by  Mrs * 
A.  E.  Pearce. 

sketch- rook  by  J , Mogford. 

MISCELLANEOUS 

drawings  (4)  of  textile  fabrics;  needlework 
patterns,  etc.  (187).  Given  by  Mr,  F.  C. 
Morgan * 

design  for  slipper,  1869.  Given  by  Mr.  H * 
Thompson. 

drawings  (89)  of  furniture,  etc*,  by  E*  T. 

Parris.  Given  by  Mr.  W.  E.  Duits. 
le  blond  colour  print.  Given  by  Miss  S* 
Hatton, 

writing-books  (29)*  Given  by  Mr.  A * C*  Potter. 
VALENTINES  (3),  English,  c.  1 812.  Given  by 
Mr.  T W.  Hill , on  behalf  of  the  Trustees  of 
Herbert  Spencer. 

valentines  (40).  Given  by  Mrs.  Foster. 
valentines  (6)*  Given  by  Mrs.  A.  M.  Rignall. 
valentine,  French,  c.  1750*  Given  by  Miss 
Susan  ffieri. 

Christmas  cards  (3)*  Given  by  Mr * W.  E,  C. 
Heap . 

greeting  card*  Given  by  Mr.  Campbell 
Dodgsotiy  C.B.E * 

menu  of  Lord  Mayor’s  Banquet,  1849,  Given 
by  Mr * R * Holland- Martin,  C,B. 

admission  tickets  (2)  to  Coronation  of  George 
IV,  Given  by  Miss  E.  Partridge * 

playing-card,  c * 1790.  Given  by  Mr * F. 
Marchant. 

trade-card  by  J*  Lee,  Given  by  Mr.  Philip 
James. 

engravings  (12)  by  A*  Sadder*  Given  by  Mr. 
F.  T.  Penson. 

reproduction  of  woodcut  frieze*  Given  by 
Air.  E.  ^aehnsdorf. 
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COPPER-PLATE,  c , 1782,  with  modern  im- 

pressions (a).  Given  by  Mr.  C\  11.  Perry, 
copper-plates  (2)  and  impressions  (4)  by 
S,  Gooden,  Given  by  Messrs,  IF.  Htlmmann, 
paper  water-marked  with  Royal  Portraits, 
1 935.  Given  by  Messrs,  T,  H,  Sounders  & Co, 


fashion  plates  (4),  patter n for  Berlin  wool 
work  and  Irish  Famine  loaf  ticket.  Given 
by  Mrs . Ellison. 

TOUCHED  PHOTOENGRAVING  of  drawing  of 

Coronation  Chair  by  J.  R.  Crouch,  Given 
by  the  Artist, 


DEPARTMENT  OF  PAINTINGS 


OIL  PAINTING 

CHARLES  Baxter.  Industry.  Given  by  Mrs . 
Arabella  C,  Taylor. 

WATER-COLOURS 

JOHN  var  lev.  Bam  borough  Castle.  Given  by 
Mrs . Arabella  C,  Taylor , 

thomas  musgrave  joy.  A Young  Girl  with  a 
Dog  on  a Terrace.  Pure  hosed  with  funds  from 
the  R,  H,  Stephenson  Bequest, 

JOHN  baverstock  knight.  View  in  Borrow- 
dale.  Bequeathed  by  the  Rev,  Alfred  Pont  if  ex, 

MINIATURES 

WILLIAM  BATE.  Portrait  of  a Gentleman. 
Purchased  with  funds  from  the  R , H.  Stephenson 
Bequest, 

edward  burch,  r.a..  Probably  by.  Portrait 
of  a Boy  and  Portrait  of  a Child,  Bequeathed 
by  Mrs . Gertrude  Augusta  W viper t. 


By  j.j.  Portrait  of  Robert  Barker  { i 739- 1 8o6)t 
the  panorama  artist,  1773. 

EDWARD  MILES.  Portrait  of  “Mrs.  General 
Orr",  perhaps  the  wife  of  Lieut. -Gen.  John 
Or  (b.  1760?;  d.  1835)  of  the  Madras 
Army.  Purchased  with  funds  from  the  R.  //. 
Stephenson  Bequest. 

Gideon  slous.  Portrait  of  a Man,  Purchased 
with  funds  from  the  R,  11.  Stephenson  Bequest . 

unknown.  Portrait  of  an  Officer  of  the  Mer- 
chant Service  (?) , Late  18th  century,  Pur- 
chased with  funds  from  the  R , H.  Stephenson 
Bequest , 

unknown.  Portrait  of  Mrs.  Anne  Daly,  Irish; 
early  1 9th  century.  Bequeathed  by  Miss  Lilian 
Daly , B.A, 

SILHOUETTE 

MRS.  EDWARD  BEETHAM.  Small  Silhouette,  Oft 
ivory,  of  a lady,  in  a locket.  Purchased  with 
funds  from  the  R H.  Stephenson  Bequest. 


LIBRARY 


ARCHITECTURE 

Berlin:  Deutsches  Archaologisches  Institut 
(Abtcilung  Istambul).  Mamboury  (E.)  and 
Wiegand  {T.}.  Die  Kaiscrpalastc  von 
Konstaminopel  zwbehen  Hippodrom  und 
Marmara-Meer,  Berlin,  1934* 

hecht,  j.  Der  romanischen  Kirchcnbau  dcs 
Bodenseegebietes.  Vol.  1.  Basel,  1928, 


benois,  a,  Tsarskoyc  Sclo.  (In  Russian — 
T.S,  in  the  reign  of  the  Empress  Elizabeth.) 
(S,  Peterburg)  1910, 

8TYOER,  p,  Romischc  Martyrgruflc.  Berlin, 

1 935- 

karo,  G.  Die  Schachtgr&ber  von  MykenaL 
2 vok.  Munchen,  1930. 


1 


6o 


OTHER  GIFTS,  REQUESTS  ANI>  IMPORTANT  PURCHASES 


siren,  o,  Les  palais  itnpcrinux  cSc  Pekin, 
3 vote.  Paris,  1926, 

klejnschmidt,  B,  Die  Basilika  San  Francesco 
in  Assisi.  Vote*  1,  ir.  Berlin,  1915,  1926, 

eisler,  m.  Historischer  Atlas  dcr  Wiener 
StadtamLehten.  Das  burgerliche  Wien, 
1770-1860,  Wien,  1929* 

SCULPTURE 

Goldschmidt,  A.,  and  wurr  zmann,  n.  Bv/.an- 
tinisehc  Fjlfcnbrinskiilphirni  dcs  x.-xm, 
fahrhunderts.  VoL  11.  Reliefs.  Berlin, 

■934- 

Umehara,  s*  Shina-kodo  scikwa;  nr  selected 
relics  of  ancient  Chinese  bronzes  from 
collections  in  Europe  and  America.  Part 
m.  Miscellaneous  objects.  2 vote*  Osaka, 
1933  (1935),  Given  by  Messrs.  Tammakat 
Tokyo. 

PAINT!  NO 

sgiiarf,  a*  Filippino  Lippi.  Wien,  1935. 

hofsteoe  de  groot,  c.  Besrhreibendes  und 
kritischcs  Verzeichnis  tier  Werke  der  her- 
vor,  holl&ndisdicr  Maler  dcs  xvu.  Jahr- 
hunderts*  Vols*  l-vni.  Esslingen  a,N,, 
London,  1927-32* 

drawings 

Berlin:  Koniglichc  Musecn  (Nationalgalcric)* 
Justi,  L.  Zeichnungen  am  dem  Bcsitz  der 
Nationalgalcric.  Parts  5^10  and  text. 
Berlin,  1919* 

Berlin:  Dcutseher  Vcrein  fur  Kunstwisscn- 
schaft*  Ganz  (P.)  Die  Handzcichnungcn 
Hans  Holbein  des  Jungeren.  Parts  1-40. 
Berlin,  1911-26* 

the  book 

oerstincer,  H*  Die  gricchischc  Buchmalerei. 
2 vols*  Vienna,  1926* 

HORNBY,  c,  h*  ST.  j,  A descriptive  biblio- 
graphy of  the  books  printed  at  the  Ashen- 
dene  Press,  mogccxcv-mcmxxxv,  London 
(Ashendene  Press),  1935* 


field,  w.  tt*  o.  John  Leech  on  my  Shelves, — 
Edward  Lear  on  my  Shelves*  2 vols. 
Privately  printed,  1930,  1933.  Gian  by  the 
Author. 

Clappkrtgn,  r,  it,  Fa  per:  an  historical 
account  of  its  making  by  hand  from  the 
earliest  times  down  to  the  present  day. 
Oxford,  1934* 

Leipzig:  Bdrscnverein  der  Dctilftchcn  Bnch- 
haudlcr.  DrulathiaBlkhrrvrnRcirhnM.  Vote, 
i-xvl  Leipzig,  1916-33. 

ILLUSTRATED  BOOKS 

long  us.  Lcs  amours  pastorales  de  Daphnis  et 
Chloc.  Traduction  dc  J,  Amyot.  (Illus- 
trated by  G,  Raverat.)  Chelsea  (Ashendene 
Press),  1933. 

ovTDius  naso,  i\  Lrs  Metamorphoses  dT )vide, 
Katix-lbrtrs  origin  airs  de  Picasso.  J-m- 
sanm\  1931* 

M ALLAH  Ml!,  s.  Poesies*  Eaux- fortes  orig inales 
dc  Hcnri-Matissc.  Lausanne,  1932, 

Baudelaire,  a I-es  firurs  du  mal,  Illustrccs 
par  Mariettc  Lydis,  Paris,  1928* 

new  york:  Picrpont  Morgan  Library,  Blake, 
W*  Illustrations  of  the  Book  of  job.  Fac- 
simile edition,  Introduction  by  L.  Binyon 
and  G*  Keynes,  New  York,  1935. 

HAGGADAH,  the.  Edited  by  Cecil  Roth, 
With  drawings  by  A.  Ruthcrsfcon,  London, 
(Soncino  Press),  1930, 

koch,  r.  Das  Blumcnbuch  (Zeichnungen  von 
R.  Koch,  in  Holz  geschnitten  von  F. 
Kredel),  3 vote*  Mainz,  1929-30* 

CERAMICS 

Hobson,  R.  l,  A catalogue  of  Chinese  pot  tery 
and  porcelain  in  the  collection  of  Sir  P* 
David.  London,  1934. 

rackham,  n*  Catalogue  of  the  Glaishcr  col- 
lection of  pottery  and  porcelain  in  the 
FitzwiUiam  Museum,  Cambridge,  2 vols* 
Cambridge,  1935. 
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morazzoni,  g,  Lc  porccllnnc  italianc.  Pre- 
sent aztone  di  R.  Papini.  Milano,  Roma, 
1935.  Given  by  Societd  Ceramica  Richard 
Gimri. 

TEXTILES 

wage,  a.  j.  B.  Mediterranean  and  Near 
Eastern  embroideries  from  the  collection  of 
Mrs,  F,  H.  Cook.  2 vols,  London,  1935, 
Two  copies  given  by  Mrs . Cook  ( one  for  the 
Department  of  Textiles) . 

mukden:  Manchoukuo  National  Museum. 
Tsuan-tsu-ying-hua.  Tapestries  and  em- 
broideries of  the  Sung,  Yuan,  Ming  and 
Ch'tng  dynasties.  2 vols.  Notes  on  the 
plates  in  Chinese,  Japanese  and  English. 
Tokyo,  1935, 

MISCELLANEOUS 

cossid,  m.  n.  Summa  art  is.  Historia  general 
del  arte.  Vols.  i-vl  Madrid,  1 93 1 -4. 
apollon.  {Russian  art  magazine.)  9 vols. 

{St,  Petersburg),  1909-17. 
nijhoff,  w.  Ncdcrlandschc  houtsneden, 
1500-1550.  Partvin,  VGravcnhage,  1935. 
KONODY,  P.  G.  Works  of  art  in  the  collection 
of  Viscount  Rothermere,  London  (privately 
printed),  1932.  Given  by  Viscount  Rothermere. 
erixon,  s.,  and  walun,  s.  Svenska  ktiltur- 
bildcr,  Vols.  i-Vtj  New  series,  Vol.  1. 
Stockholm,  1932-4, 

Stockholm:  Swedish  Cyprus  Expedition. 

Finds  and  results  of  the  excavations  in 
Cyprus,  1927-1931.  Vol.  11.  Stockholm, 
1935- 

evans,  sir  a.  The  palace  of  Minos  at  Knossos. 

Vol.  iv.  London,  1935. 
reijo:  Chosen- Koseki-Kenkyu-Kwai.  The 
tomb  of  painted  basket  of  Lo-Lang. 
Detailed  report  of  archaeological  research, 
Vol.  1.  Kcijo  (Seoul),  1934.  Given  by  the 
Chosen- Koseki - Kenkyu- Kwai,  or  Society  for  the 
Study  of  Korean  Antiquities. 
libron,  f,,  and  clouzot,  h.  Le  corset  dans 
Part  et  ies  moeurs  du  xme  au  xxe  sifcde, 
Paris,  1933. 
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Many  important  gifts  were  received  from 
museums  and  other  public  institutions  in  the 
British  Isles  and  abroad.  Other  downs  to 
the  collection  of  books  and  photographs 
included; 

The  Arts  and  Crafts  Exhibition  Society;  Miss 
//.  C.  Bartlett;  Messrs.  It.  T.  Baisfmd;  Mr. 
Egerton  Berk:  Mr.  R.  P.  Bedford,  F.S.A.; 
BihUatheqm  Royolc,  Brussels;  Rev.  P.  J,  It. 
Berg,  S.D.S,;  British  Steelwork  Association;  Mt . 
J.  //.  Brodigm;  Messrs.  E.  T.  Burrow  & Co.; 
Messrs.  Chat  to  I V Indus ; Government  General 

Museum  of  Chosen  (Korea);  Monsieur  Edmund 
Claoery;  Miss  M.  Clayton;  Mr.  h\  de  B. 
Codrington;  Mr,  I).  Cohen;  Connecticut  Ter- 
centenary Commission;  Mrs.  M.  R.  Cooke; 
Mr.  E.  Machetl  Cox;  Mr.  fl.  j.  Crawford; 
Capt.  K.  A.  G Creswrll;  Mr.  F.  ft.  Cripps- 
Day;  the  Misses  Crispin ; tiessisches  Landes- 
museum,  Darmstadt;  Canon  G»  //.  Dohle; 
Mr,  R.  tMngtrn  Douglas;  Messrs.  Dryad 
Handicrafts ; Messrs.  Dtmen  Brothers;  Mr. 
Cyril  A . Edwards;  Mrs.  G.  Enthoven;  Mr. 
Alfred  J,  Fair  bank;  Dr.  Paul  Fink;  Mr.  Porter 
Garnett;  Miss  Olive  Goodwin;  Prof.  C.  L.  T. 
Griffith;  Monsieur  A . Gritchcnko;  Mr.  Henry 
Guppy;  Mr.  Martin  Hardie,  C.B.E.;  Mr. 
Walter  E.  C.  Heap;  Dr,  IV,  L,  Hildburgh, 
F.S.A.;  Mr.  C.  St.  John  Hornby,  E.S.A.;  the 
late  Mr.  E.  J.  Horniman;  Mr;  J,  It.  Hunt; 
Dr.  Hans  Huth;  Mr.  Charles  F.  IkU;  Heer 
M.  W.  Jurriaanse;  Mr.  L.  H.  IP.  Klin  gender; 
Hemn  Gehr.  Klingspor;  Messrs,  AL  Knoedler  & 
Co,  he,;  Frdulein  Dr.  Hilda  Kr timer;  Prof. 
At.  H,  Krishna  (Director  of  Archaeological 
Researches  in  Mysore);  “Kunst  van  Hcden\ 
Antwerp;  Signor  Michele  Lanza;  Dr.  A. 
Lauterbach;  Abbi  V.  Leroqmis;  Prof.  Enrico 
JJburdi;  Dr.  August  Loehr;  Mr.  B.  S.  Long; 
Miss  M.  H.  I^onghurst;  Mr.  Thomas  Lewinsky; 
Sir  Eric  M octagon,  C.B.E.,  V.P.S.A.;  Mahog- 
any Association , Chicago;  Dr,  A.  A fans  bridge; 
Monsieur  J.  J.  Afar  quit  de  Vassdot;  Mr.  Alfred 
Meigh;  The  Merchant  Taylors * Company;  Mr, 
Dayton  C.  Millar;  Mr,  & Airs.  A,  Penryn 
MitsUd;  Mrs.  Minlets;  Rev.  R,  C.  Morrell; 
It  Banco  di  Napoli;  Air.  J.  L.  Nevinson;  Air. 
JohnNicholt;  Mr.  K,  Ohtski;  Mr.  J,  Okamura; 


— 


— 
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Prof G.  Oprescu;  Madame  Celt  mi  Osieczowska; 
Mr . R,  W.  Chapman;  Mr , Charles  Partridge; 
The  Pewterers ' Company;  The  Misses  Pott; 
Miss  F.  U,  Ridmt;  Mr.  William  Roberts; 
Monsieur  Pierre  Roche;  The  Right  Hon. 
Viscount  Rot  her  mere;  Mr.  *1.  A'.  Sabin;  Mr. 
Oliver  Simon;  Mr . M.  Barbu  Slattnemu;  Sir 
Cecil  Harcourl-Smith,  K.C.  V.O.;  Mr.  A.  P. 
Trotter;  Mr.  A.  Van  de  Put , F.S.A.;  Rente 


Commissiom t Vinci  ana;  Comm.  Prof.  Elia  Volpi; 
Mr.  Augustus  Walker;  Mr.  B.  Walker;  Miss 
Ruth  S.  L.  Walker , A.RXl.A.;  Mrs.  Herbert 
Ward;  Mr.  G.  H.  Warlow;  Mr.  F.  Watson; 
Mr,  W.  W.  Watts , F.S.A.;  Major  R.  S. 
Wane  hope.  O.B.K.;  Dr.  Hans  jf.  Wehrli;  Mr. 
James  F.  Willard;  Dr.  A.  Willems*;  Messrs. 
Wm.  Younger  & Co.  Ltd. 


DEPARTMENT  OF  METALWORK 


CREAM-JUG,  silver.  London;  1786-7. 

mug,  silver.  London;  1732-3,  Both  Pechey 
Spanton  Bequest. 

wine-taster,  silver.  London;  1642-3.  Given 
by  Mrs.  Temple  Willis. 

bracelet,  gold.  English;  1 9th  century.  Given 
by  Mrs.  M . de  Bar. 

seal-top  spoon,  silver,  parcel-gilt.  English; 
about  1600. 

finial-top  spoon,  silver-gilt.  15th  century. 
Both  given  by  Mr.  and  Mrs . Norman  Cask. 

tea-pot  and  stand,  Sheffield  Plate.  Late 
1 8th  century. 

argyle,  Sheffield  Plate.  I^ate  18th  century. 
Both  bequeathed  by  Miss  Evelyn  Galsworthy. 

snuff-box,  etched  steel.  English;  dated  175Q. 
Given  by  Mr.  A.  H.  Harvey. 

cotton- winder,  steel.  English;  early  19th 
century. 

mortar,  bronze.  French;  1 6th  century.  Both 
given  by  Miss  Ethel  Gurney. 

locksmith's  sign,  wrought  iron.  German; 
about  1 750.  Given  by  Mr.  Martin  Norton. 

tea-caddy,  silver,  London;  1788-9. 

tray,  silver.  London;  1753-4. 

caddy-spoon,  silver.  London;  1786-7, 

snuff-box,  silver.  London;  dated  1702. 

flask,  silver.  Late  17th  century. 

miniature  porringer,  silver.  English;  about 
1680. 


etui,  silver  and  agate,  English;  dated  1755, 
snuff-box,  gold  and  agate.  English;  about 
175°- 

ivory  case,  with  knife  and  fork.  English; 
about  1800. 

ring,  gold.  English;  late  18th  century, 
pendant  and  chain,  gold.  English;  dated 
1782,  All  bequeathed  by  Miss  l aw  a Metford 
Badcock . 

necklace,  silver,  parcel-gilt,  set  with  crystals 
and  emeralds.  Spanish;  about  1750.  Given 
by  Messrs.  Charles  S.  M.  and  Harold  Bompas. 
grate,  steel.  English;  about  1780. 
brooch,  gold.  English;  about  1850.  Given  by 
Miss  Agnes  J.  Gordon. 

inscribed  plaque,  lead.  From  the  elm  in  the 
1851  Exhibition.  Given  by  II. M.  Office  of 
Works . 

spout  from  a ewer,  brass.  Flemish;  15th 
century.  Given  by  Dr.  C.  Davies  Sherborne. 
casket,  cast  iron.  Berlin;  early  19th  century. 

Given  by  Mr,  Rudolph  Said-Ruete. 
dish,  tinned  copper.  Saracenic;  late  15th 
century. 

opium-pipe  mount,  enamelled  silver.  Chinese; 
19th  century, 

tsuba,  iron  with  gold  inlay. 
tsuba,  brass,  partly  gilr.  All  given  by  Dr. 
W.  L.  Hildburgh,  F.S.A . 

TWO  JAPANESE  SWORD-BLADES.  Dated  1022, 
by  Sukemasa  and  Kunihisa  respectively. 
Given  by  H.RM . the  Prince  of  Wales , K.G. 
{now  HM.  King  Edward  VIII). 
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OTHER  GIFTS,  BEQUESTS  AND  IMPORTANT  PURCHASES 

DEPARTMENT  OF  TEXTILES 


COSTUMES  AND  ACCESSORIES 

hoy's  cap,  rush.  Given  by  Miss  J*  Kemble* 

clogs,  woman’s.  English;  i8th  century. 
Bequeathed  by  Mary  Mctford  Badcoek  and 
Laura  Mctford  Badcoek. 

coat,  silk  on  wool,  trimmed  lace.  English; 

1 870-80.  Given  hy  Miss  C . Horne . 

corset,  green  calimanco.  English;  end  of 
i8ih  century.  Given  by  Sir  Charles  Hope 
Dunbar , Bt. 

dress,  blue  figured  silk.  English;  1 825-7, 
dress,  printed  cotton.  English;  1834-6. 
dress,  printed  silk  and  wool.  English; 
1 834-6.  All  given  by  Mrs . H,  M.  Shepherd, 

evening  dress,  green  satin.  English;  1905-8. 
evening  press,  silk.  English;  1902-3. 
Both  given  by  Sir  Barry  Jackson, 

evening  dress,  white  satin,  trimmed  ribbon. 
English;  1903-5.  Given  by  Alices  (he  Lady 
Temple  more. 

fan,  carved  ivory  stick.  French  (?);  late 
1 8th  century.  Given  by  Mr . A.  Gray. 

frock,  cotton  on  linen.  English;  early  19th 
century.  Given  hy  Miss  M.  Bucknty, 

pair  op  gloves,  white  kid  and  satin.  English; 
1 830-50.  Given  by  Miss  P.  Horne, 

PAIR  of  woman's  gloves,  green  leather. 
English  or  French;  mid- 19th  century. 
Given  anonymously, 

woman's  hat,  straw  with  ostrich  feather. 
English;  c,  1890.  Given  hy  Miss  J.  Howson. 

pair  of  pantaloons,  silk  stockincLlc,  English; 
1 780-90.  Given  by  Sir  Charles  Hope  Dunbar, 
Bt. 

peignoir,  tussore  silk.  English;  1900-3,  Given 
by  Sir  Barry  Jackson . 

silk  pin-cushion,  stuck  with  pins.  English; 
dated  1 745.  Given  by  the  Rev.  N.  A . Lash . 


woman's  shift,  linen.  English;  1840-50. 
Given  hy  Miss  E.  Morris. 

shoe,  leather.  English;  early  18th  century. 
Given  by  Miss  M.  Talbot,  O BJ'.. 

pair  of  woman's  shoes,  braid  and  satin 
uppers.  English;  dated  1748.  woman's 
shoes,  embroidered  silk  uppers.  English; 
mid- 1 8th  century.  All  bequeathed  by  Mary 
Metford  Badcock  and  Ijiura  Mctford  Bade  nek. 

pair  of  stockings,  knitted  white  silk.  English; 
3rd  quarter  of  19th  century.  Given  by  Miss 
P.  Horne. 

man's  waistcoat,  figured  velvet.  English; 
1 840-50.  Gwen  by  Miss  A\  .V.  Lyon, 

walking-stick,  narwhal  horn  and  tortoise- 
shell English  (?);  19th  century.  Given  by 
Miss  E.  and  Mr.  H.  W.  Blodgett . 

ENG  LISH  E MBRO  IDE  R 1 £8 

banner,  wool  and  silk  on  doth  and  silk. 
English;  20th  century.  Given  anonymously . 

BASKETS  OF  FLOWERS  AND  FRUIT  (2),  padded 
work.  English;  late  iBth  century.  Given  by 
Lady  A.  E.  Bruce . 

hold-all,  wool  on  linen;  signed  * ‘Elizabeth 
Lees”,  English;  dated  1838.  Given  by  Mrs . 
M,  WesUott. 

patchwork  quilt,  cotton,  English;  19th 
century,  picture,  silk  on  satin.  English; 
late  1 8th  century.  Both  given  by  the  Executors 
of  Miss  L . Daly. 

purses,  collection  (5).  English;  17th -1 8th 
century.  Bequeathed  by  Miss  W,  M,  Bompas . 


eastern  embroideries 

panel,  silk  on  cotton*  Indo-European;  18th 
century.  Given  by  Miss  T,  Crowley. 

panel,  silk  on  cotton.  Turkish;  19th  century. 
Given  by  Col.  F.  G.  G.  Bailey. 
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OTHER  GIFTS,  REQUESTS  AND  IMPORTANT  PURCHASES 


LACE 

border,  bobbin  lace,  Valenciennes;  ifltli 
century,  pair  of  borders,  bobbin  lacc. 
Italian;  17th  century.  Both  given  by  Mist 
A , H.  Little. 

PAIR  OF  CUFFS,  English;  19th  century.  Given 
by  Miss  Spill er^  O.B.E. 

insets  (9),  punto  in  aria.  Italian;  17th 
century.  Given  by  Miss  A,  E.  Barnes . 

lappets  (a)T  bobbin  lace,  Brussels;  early 
1 8th  century,  pair  of  lappets,  bobbin 
lacc.  Brussels;  early  1 8th  century,  cap 
crown,  bobbin  lacc.  Brussels;  early  18th 
century.  All  given  by  Mrs . E.  Thornton 
Sharp . 

pair  of  lappets,  bobbin  lacc,  Brussels;  first 
half  of  1 8th  century.  Given  by  Mrs . J. 

. Thornton. 

PRINTED  AND  PAINTED  FABRICS 

cotton,  English;  c,  1785.  Given  by  Mrs. 
P.  Day  . 

cotton.  English;  early  19th  century.  Given 
by  Miss  J.  Howson. 

cotton  (5  pieces).  German;  20th  century. 
Given  by  Mrs . G.  W.  Ar milage. 

handkerchief,  silk.  English  (?);  early  19th 
century.  Given  by  Sir  Barry  Jackson. 

kurta  (Hajji’s  shirt),  glazed  linen,  painted, 
Egyptian;  1 8th— 1 9th  century.  Given  by  Col. 
F,  G,  G.  Bailey. 


DEPARTMENT 

ENGLISH 

bench-end  from  a church,  carved  oak, 
Nottinghamshire;  late  15th  century.  Given 
by  Mr,  A,  D . Passmore. 

panel,  oak,  with  painted  decoration.  From 
No.  3 Cornmarket,  Oxford.  About  1600. 
Given  by  Mr.  E,  W,  Attwood. 


TEXTILES  FROM  II  UR  VINO  GROUNDS 
IN  EGYPT 

tapestry  panel,  wool  and  linen.  Egyptian; 
4th “5th  century.  Given  by  Miss  S.  M.  Fry, 


EUROPEAN  WOVEN  FABRICS 

border  of  shawl,  woo!  and  silk.  English  (?); 
second  half  of  19th  century.  Given  by  Miss 
At.  A . Far  mar. 

coverlet,  cotton  woven  with  looped  pile. 
English;  dated  1809,  Given  by  Miss  ti. 
Wilcox, 

cushion,  woven  and  brocaded  in  wool, 
English;  1934,  Given  by  Miss  T.  Moorman. 

shawl,  tinted  warp.  French  (?};  raid- 19th 
century.  Given  by  Miss  J.  Wilson. 

tissue,  brocaded  silk,  French;  mid- 1 8th 
century,  tissue,  brocaded  silk.  French; 
mid- 1 9th  century.  Both  given  by  Mrs,  E , 
Pemberton. 

velvet,  woollen  pile.  Dutch  (Utrecht);  17th 
century.  Given  by  Air , A . E . M unday. 


eastern  woven  fabrics 

tissue t 4 pieces,  brocaded  silk.  Chinese; 
1 8th’*  1 9th  century,  tissue,  silk.  Chinese; 
tSth-igth  century.  All  given  by  Messn. 
S.  M,  Franck  & Co, 

volumes  (4)  of  samples,  Japanese;  19th 
century.  Given  by  Mr,  G.  Gilbertson. 


OF  WOODWORK 

vase  of  flowers,  pcarwood  carved,  probably 
by  William  Pitcher,  of  Woolwich  (b,  1710; 
d*  1776).  About  1730.  Given  by  Air-Com- 
modore D.  Le  Geyt  Pitcher t C.Af.G.,  C.B.E., 
D.S.O.,  in  the  name  of  Col . Duncan  George 
Pitcher, 
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THE  ROYAL  ARMS  OF  ENGLAND,  lilllfWOOtl 
carved  in  openwork  relief,  probably  by 
William  Pilcher,  of  Woolwich1  (b.  1710; 
d.  177(3).  About  1730.  Given  by  Air-Com- 
modore D.  U Geyt  Pitcher,  C.M.G.,  C.B.h., 
D.S.O.,  in  the  name  of  Cot,  Duncan  George 
Pitcher. 

apple-scoop,  carved  boxwood,  with  (he 
initials  I.  A.  I PC’  Dated  1740.  Given  by  Miss 
H.  M.  Harrison* 

fire-screen,  mahogany  with  a panel  or 
needlework.  Signed:  Eh,  for  Llizaheth 

Nickleson,  wife  of  Thomas  Nieklcson  (b. 
17,8:  d,  1788),  a Quak"  merchant  ol 
Poole,  Dorset.  Dated  1753.  Bequeathed  ty 
Mary  Meford  Badcock  and  Laura  Mclford 
Badcock. 

tripod  urn-stand,  carved  inahogan>*  UJ 
1 760-70.  Bequeathed  by  Mary  Metford  Badcock 
and  Laura  Metford  Badcock- 
chair,  mahogany  with  oval  back  and  can/cd 
openwork  splat  upholstered  scat.  About 
I 785. 

three  mural  panels,  plaster  with  decoration 
painted  in  oil  colours  on  paper  m the  style 
of  M.  A.  Pergolesi  (fl.  c.  1770-1800).  Re- 
moved from  the  dining-room  at  No.  138 
Piccadilly.  About  1785.  Given  by  Messrs. 
Hamilton  House  Ltd.  i 

tallboy  chest-of-drawers,  mahogany  inlaid 
with  satinwood.  About  1785-  D^ula^fAj 
Mary  Metford  Badcock  and  Laura  Meford 

Badcock. 

m.hror  carved  and  gilt  wood.  About  1 79°- 
Bequeathed  by  Mary  Meford  Badcock  and  Laura 
Metford  Badcock. 

PEMBROKE  TABLE,  mahogany  inlaid  with 
satinwood  and  various  woods.  About  1790- 
Bequeathed  by  Mrs.  C.  P.  Holliday. 

six  chairs,  beechwood,  with  gilt  decoration 
on  a black  japanned  ground.  About  1795. 
Qi  11m  by  Lord  Riddell* 

toilet  mirror  with  lacquered  decoration 

(for  a hairdressing  establishment  or  theatre 

dressing  room).  Late  « 8th  or  early  .9* 
century  Given  by  Mr.  R.  W.  Symonds. 


three  hall  stools,  mahogany  painted 
with  the  Pmcy  Crest.  From  Ptisry  House, 
Berkshire.  About  1800.  Given  by  iMey  Violet 
Bouvtrie-Pusey. 

nox  with  marquetry  decoration  (H Tunbridge- 
ware”),  Early  19th  century.  Given  by  Air. 
//,  Armstrong. 

wnniNU-nox  fwpirr-mdrhi  with  pailHcd  de- 
coration, and  mother  - of  - pearl  inlay. 
Stamped:  "famcm  and  BtUndgi,  Makers  to 
the  Own'-  About  1830.  Gtvm  by  Mm 
Emily  Thorntnn  Down  through  the  National 
Art-Collections  Fund. 

writing-folio,  black  fiapier-mdche  with  deco- 
ration inlaid  in  mother-of-pearl  and  painted 
in  colours  and  gilt.  About  1830  Given  by 
Miss  Rosa  Wallis  in  the  name  of  her  brother , 
G.  Harry  Wallis,  F.S.A. 

netting-box,  papier-mdche  with  decoration  in- 
laid in  mother-of-pearl,  painted  in  colours 
and  gilt.  Middle  nr  19th  century.  Given  by 
Mr.  R.  P.  Shepard. 

writing  board,  mahogany,  the  top  covered 
with  leather.  Formerly  the  property  ol 
Charles  Dickens.  Middle  of  19th  century. 
Given  by  Mr.  S.  B.  Bancroft. 

bon.  marquetry  of  various  wood  containing 
wood  specimens  and  key  list.  Made  by 
the  Yo  Semite  Art  Wood  Works.  North 
America  (California);  late  tgth  century. 
Given  by  Mrs.  Augusta  Barton. 


continental 

roof-beam,  oak,  With  decoration  carved  in 
relief  and  painted.  From  La  Chapclic 
Saint-Mdriadec,  Suva),  Brittany.  French 
(Brittany);  early  16th  century.  Given  by 
Mr  F.  Langdale. 

MArriage-chkst  (Cassone),  pine  wood  j partly 
covered  with  red  velvet  and  overlaid  by 
bands  of  tinned  iron.  I whan,  scc^hai 
of  17  th  century.  Gitw  by  Dame  Catherine 

Furst. 
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chair,  walnut,  with  carved  decoration.  eastirn 

French;  alxmt  1690,  Given  by  Lord  Riddell . 

, . , ' . ' car  1 net,  carved  red  lacquer.  Chlcn  Lurie 

toy  ( 1 he  Little  Artist1*),  French  or  Dutch;  rdp  (<73*>!)5)-  Bequeathed  by  fjidy  Tomes] 

late  18th  century.  Given  by  Mr,  John  #»  memory  of  her  husband.  Sir  Charles  Tomes 

McGregor.  FR.S,  F./LC.S.,  LTD. 


CABINET,  decorated  with  straw-work  mar- 
quetry. French;  beginning  of  19th  century. 
Given  by  Mrs.  Francis  Abell. 

snow  case,  straw-work  marquetry,  containing 
a model  in  carved  bone  of  a thrcc-niasted 
warship.  French;  beginning  of  19th  cen- 
tury. Given  by  Mrs . Francis  Abell. 


PATK  OF  BOXES,  carved  red  lacquer.  Ch*icn 
Lung  reign  [1 736-95)*  Bequeathed  by  Lady 
Tomes , in  memory  of  her  husband.  Sir  Charles 
Tomes , FJt.S.r  F.R.CS.,  LTD, 

ten  pan  El  a OF  wood,  illustrating  the  process 
oi  lacquering  in  Japan.  Japanese;  about 
1 885.  Given  by  Mrs . Augusta  Barton. 


INDIA  MUSEUM 


MALE  HEAD,  moulded  terracotta.  N.W.  India; 

5th  century  a.d.  Given  by  Mr.  A.  Latifi. 

TEN  MINIATURES  ON  IVORY,  Delhi ; about  1 835. 
Given  by  the  Residuary  Legatees  of  the  Estate  of 
the  late  Sir  E.  A.  T.  Wallis-Budge . 
set  of  chessmen,  ivory.  Bcrhampore,  Bengal; 
19th  century.  Given  by  Miss  L . Lambert, 


knife  AND  scabbard.  Al>or,  Assamese  Fron- 
tier. Collected  1893.  Given  by  Mr.  K.  de  B. 
Codrington « 

blanket.  Swat  River  Valley,  N.W.F.P.;  late 
19th  century.  Given  by  Mr.  K.  de  B, 
Codrington. 


DEPARTMENT  OF  CIRCULATION 


CERAMICS 

plate,  enamelled  earthenware,  painted  in 
blue.  English  (Bristol);  first  half  of  the  18th 
century.  Given  by  Mr.  E.  M . Bythway. 

plate,  porcelain  painted  in  blue.  English 
(Caughlcy);  about  1775.  Given  by  Mr.  J. 
Falcke. 

soup-plates  (2),  porcelain,  painted  in  colours, 
English  (Stoke-on-Trent  Minton  & Co.); 
al  soul  1O15,  Given  by  Miss  A.  Fell  ding. 

bowl,  porcelain,  with  incised  decoration 
under  a pale  blue  ( ying  th'ing)  glaze. 
Chinese;  Sung  Dynasty  (960-1279). 

water-jug,  glazed  stoneware.  Designed  and 
made  by  Messrs.  Joseph  Bourne  & Son. 
Given  by  the  makers. 


vases  (2}  and  bowl,  glazed  earthenware,  and 
vase,  glazed  stoneware.  Designed  by  H, 

Trethowan  and  J,  Adams;  made  by  Messrs, 

Carter,  Stabler  & Adams  (Poole),  Given 

by  the  makers.  1 


vase  and  BOWL,  glazed  stoneware.  Designed 
and  made  by  Nora  Braden. 

howl,  glazed  stoneware.  Designed  and  made 
by  Bernard  Leach. 

vase,  glazed  stoneware.  Designed  and  made 
by  K Picydcil-Bouvcrie,  Given  by  the  Arts 
and  Crafts  Fund  of  the  Contemporary  Art 
Society , 
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vases  (2),  glazed  earthenware;  and  rtrr  with 
r.oVF'R.  glazed  stoneware.  Designed  l>y 
V Muggins,  ].  H.  Mott  and  R.  Capcy; 
made  by  Messrs.  Doulton  & Co.  Gwen  by 
tke  makers. 

beer  JUG  and  mug,  glazed  earthenware. 
Designed  by  Keith  Murray;  made  by 
Messrs.  Josiah  Wedgwood  & Sons.  Gwen 
by  the  makers  (fig.  ?)• 

cur  and  saucer,  porcelain,  painted  in  lustre 
and  brown.  Designed  by  V.  Skcllern, 
made  by  Messrs.  Josiah  Wedgwood  & Sons. 
Gii^n  by  the  makers, 

figures  (2),  Polar  Bear  and  Sea  Lion. 
Moulded  and  glazed  earthenware.  De- 
signed by  J.  Skeaping;  made  by  Messrs. 
Josiah  Wedgwood  & Sons,  Given  hy  the 
makers.  , 

BOWLS  (7),  and  PLATE,  earthenware  with 
painted  decoration,  Roumanian;  modern. 
Given  by  Major  Slatinemu. 

GLASS 

panel,  stained  glass.  Swiss  (probably  Zurich) ; 

end  of  ifilh  century''  Bequeathed  by  the  len. 

' Hugh  Bright,  Archdeacon  of  Stafford. 
vases  (2),  glass  with  latticimo  decoration, 
Italian  (Venice);  .7*  century.  Gwen  by 
Mr.  S * H.  Cole. 

bath-salts  jar  and  TOILET  SET,  violet  crystal 
glass.  Designed  by  Keith  Murray;  made 
by  Messrs.  Stevens  & Williams  Ltd.  Given 
by  the  makers  (fig.  7}' 

prints  and  drawings 
etchings  (a),  by  L.  G.  Brammcr.  Given  by 
the  artist . 

COLOUR  lino-cuts  (a),  by  W.  E.  Grccngrass. 
Given  by  the  artist. 


wood-cut  illustrations  (i  8),  by  Sir  John 
Gilbert,  R.A.,  Birkct  Foster  and  Harry 
Fumiss,  Given  by  Mr . H.  Hartley . 

COLOUR  WOOD-CUTS  {9),  by  Y.  Urushibara. 
Given  by  the  artist . 


pencil  studies  (fi)  and  oil,  sketch,  hy  it.  L, 
IVrugini  Given  hy  Mr*  L* 

Peruginiy  K fi.fLS. 

COLLEtmoN  OF  posters  issued  by  the  Empire 
Marketing  Board,  Gmn  hy  the  Trustees  of 
the  British  Museum* 

COLLECTION  of  posters  by  British  and  foreign 
artists,  Given  by  The  Studio  Ud. 
poster,  “The  Gaiety  Girt”,  by  Dudley 
Hardy.  Given  by  .Miss  E*  l ( ilson. 

SPECIMENS  OF  PRINTING.  Grwit  by  Mr.  C.  //. 

St.  John  Hornby,  F.S.A.,  the  Baynard  Press, 
the  Curwen  Press,  the  btwgsfmr  Laundry 
( Offcnbach-am-Main)  and  the  Leicester  (.allege 
of  Art  and  Crafts. 

LE  AT1IERWOR  K 

belts  (2),  Designed  and  made  by  Beatrice 
Dawson,  Given  hy  the  artist. 

META  L WO  R K 

SPOONS  (3),  bronze  and  brass.  Italian;  15th 
and  17th  centuries.  Gmn  by  Dr*  W*  L. 
Hitdburgh,  FM.A. 

fruit  bowl  and  dish,  chromium  plate. 
Designed  by  Messrs.  Heal  & Son;  made 
bv  the  C.A.N,  Plating  Company.  Given  by 
Messrs,  Heat  Son  (fig.  ?)  * 

textiles 

Embroideries 

COAT,  wool,  embroidered  in  coloured  wools. 
Greek  (Macedonia);  modrrn.  Gwen  by  Miss 
Jm  Evans . 

PANEL,  linen,  embroidered  in  coloured  silks. 
English;  iftth  century.  Gmn  by  Mrs * M . n. 
Holies  ton. 

Printed  and  Woven  Fabrics 
BORDER  OF  SHAWL,  cotton  and  silk,  woven  m 
colours.  English  (perhaps Norwich); second 
half  of  19th  century.  Given  hy  Miss  A . 
Farmar. 

brocade,  silk,  woven  in  colours. 

second  half  of  iSth  century.  Gwen  by  Mrs. 
E<  Pemberton. 
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OTHER  runs,  BEQUESTS  AND  IMPORTANT  PURCHASES 


brocade,  silk,  woven  in  colours.  French; 
second  half  of  l8th  century.  Given  by  Mrs . 
Sanderson. 

brocade,  silk,  woven  in  colours*  French; 
second  half  of  (8th  century.  Given  by  Miss 
M.  TrtwheUa. 

Fabric,  cotton,  printed  in  colours*  Designed 
by  L*  Domes;  made  by  Messrs*  G.  P.  & 
J,  Baker*  Given  by  the  makers. 
fabrics  (3),  cotton,  printed  in  colours. 
Designed  by  I**  N.  James  and  \V*  G,  Jones; 
made  by  Messrs,  Barlow  & Jones.  Given  by 
the  makers. 

fabrics  (3),  cotton  and  silk,  printed  in 
colours*  Designed  and  made  by  the  Calico 
Printers  Association,  Given  by  the  makers. 
fabrics  (3),  linen,  woven  and  primed  in 
colours.  Designed  by  F,  Gotto  and  P, 
MansonrofF;  made  by  Messrs.  Old  Bleach 
Linens,  Given  by  the  makers. 


fabrics  (3),  cotton,  printed  ami  woven  in 
colours.  Designed  by  F.  Lets  and  L.  Killer; 
made  by  Messrs,  Simpson  & Cod  lee.  G'tiwt 
by  the  makers , 

fabrics  (4),  cotton  and  silk,  printed  in  colours. 
Designed  and  made  by  Messrs*  Toolal, 
Broad  hurst,  Lee  & Co,  Given  by  the  makers. 

fabrics  (3),  cotton,  printed  in  colours. 
Designed  by  J,  C,  Howarth  and  M*  Turn- 
bull;  made  by  Messrs,  Turnbull  & Stock- 
dale,  Given  by  the  makers. 

A collection  of  stone  palettes,  necklets, 
amulets,  and  other  Egyptian  antiquities 
ranging  in  date  from  prc-dynastic  to 
Roman  times.  Given  by  University  College t 
London. 

theorbo.  Probably  English;  18th  century. 
Given  by  Miss  E,  Carter. 


LOANS 


architecture  a no  sculpture 

The  ear|icst  in  date  of  l tic  objects  lent  to  the  Department  during  the  year  was 
an  interesting  small  boxwood  casket,  perhaps  now  tin- 

origin  dating  frons  the  . «h  or  ^ ^ ^ lowcf 

^fh^^^Nelson/who  also  lent  a Gothic  stone  foot 

!,zt.  yrsXS-.  »f  >"  «f  ‘r*vs:i 

of  the  ,4".  century.  Among  a number  of  oam  from  D 

F.S.A.,  were  two  very  interesting  English  lerraco  ■ , . ,,  l(j{ir 

head  of  a man  probably  by  the  I^ndon  caret  r ^sart  - ‘ for 

o.  .734),  .1-  later  . fine  MbylUW  J wSmter^bey; 

the  figure  on  the  monument  of  ■ L . ,.r„:nn  Qf  the  marble  bust  of  the 

other  objects  from  the  same  source  incuce  marble  relief  of  the  bust 

poet  Mignard  by  Dojardins » ivory 

is  r ttrdR:  LTdTot  rent  . da""B 

from  the  late  i8th  century,  taken  from  a house  m Poriman  Squan  . 

department  of  CERAMICS 
In  the  spring  and  summer  an  Exhibit™ 
was  held  in  the  North  Court,  colubor„ion  with  the  Council  lor 

craftsmanship  arranged  by  th  - ■ of  every  kind— earthenware, 

An  and  Industry.  ° " *rK^^lU 

“ arrU,  >=j»;tfTceMrumidC  * " 

pieces  selected  Irom  the  permanent  me  received  during  the  year. 

Two  other  loans  of  first-rate  importance  wcr^  of  Islamic  glass  of  the 

The  famous  "Luck  of  EdenhaU”  g,ass’  a Sci  Courtenay  Musgravc,  Bt.. 
i4th  century,  was  lent  for  a second  time jY  ^ * formcd  by  the  late  Wilfred 
and  the  Hon.  Lady  Musgravc.  The  c g Rucklev  is  perhaps  the  most 

Buckley,  C.B.E..  generously  tot >y  MrsJ mostly  of 
comprehensive  private  collection  g . excellence  of  technique;  its 

BCginninK 
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with  a few  picked  pieces  of  Ancient  Roman,  early  Islamic  and  Chinese  glass, 
it  more  fully  illustrates  the  history  ol  European  glass  from  its  origins  in  Venice 
and  in  Germany  to  its  development  in  the  Netherlands,  Spain,  France,  England 
and  other  countries.  It  would  be  impossible  here  to  survey  in  detail  the  col- 
lection, consisting  as  it  dors  of  upwards  of  500  objects;  it  must  suffice  to  say 
that  there  arc  signed  and  other  documentary  pieces  of  great  interest  to  students 
as  well  as  many  other  beautiful  glasses  which  cannot  (ail  to  give  pleasure 
even  to  those  who  have  not  specialised  in  this  subject. 

DEPARTMENT  OF  PAINTINGS 

Five  miniatures  were  received  on  permanent  loan  from  the  Tate  Gallery, 
They  included  portraits  of  Captain  (afterwards  General}  Sir  James  Willoughby 
Gordon,  Bl.,  G.C.B.,  F.R.S.  (b.  1773;  d.  1851),  by  Horace  Hone,  A.R.A., 

* 797;  a portrait  of  Lady  Gordon  by  Richard  Cosway,  R.A.;  and  a portrait 
of  William  James  Muller  (b  1812;  d.  1845),  the  painter,  by  Nathan  Rnunvhitc. 

The  Trustees  of  the  Felton  Bequest  lent  thirteen  miniatures  which  had  been 
purchased  in  June  at  the  Pierpont  Morgan  sale,  For  the  National  Gallery  of 
Victoria  at  Melbourne,  so  as  to  afford  an  opportunity  for  their  inspection  before 
they  were  sent  to  Australia.  They  included  fine  examples  by  Richard  Cosway, 
Andrew  Plimcr,  Samuel  Cotes,  Oseias  Humphry,  John  Smart,  Francois 
Dumont,  Prud'hon,  Augustin,  etc. 

Miss  A*  St.  J.  Gray  lent  a small,  quaint  miniature  of  a little  girl,  painted 
about  1792  by  Archibald  and  Alexander  Robertson,  two  Scottish  brothers 
who  had  emigrated  to  America.  It  has  an  engraved  card  at  the  back  which 
reads:  Messrs;  Archd  & Alex?  Robertson:  | LIMNERS.  \ at  the  Columbian  | Academy 
of  | Painting  & Drawing  [ JV?  8$  Wit1?  Street  \ New  York;  also  their  signature  at 
the  back  of  that  card. 

Mr.  S.  C.  Turner  lent  two  drawings  by  David  Cox.  One  of  them,  a Scene 
in  Windsor  Park , is  signed  and  dated  1807  and  is  a most  interesting  example  of 
Cox’s  early  style;  it  has  preserved  its  original  indigo  colouring.  The  other, 
a view  of  Handsworth  Old  Church,  Birmingham,  is  signed  and  dated  1828  and 
contains  an  excellent  effect  of  sunlight  on  a group  of  figures. 

DEPARTMENT  OF  TEXTILES 

Sir  William  Burrell  added  to  his  early  tapestries  already  on  loan  a fine  panel 
representing  The  Camp  of  the  Gypsies.  It  dates  from  the  end  of  the  15th  century 
and  is  attributed  to  Tournai. 

The  Baroness  Sophie  Buxhoeveden  lent  an  embroidered  bedspread  that 
was  made  by  the  Empress  Catherine  I of  Russia.  It  has  a plain  quilted  middle 


k j K >it,  *£ tfeih  nu-.V-  :»hrm 


Fas! « 


LOANS  7 1 

.uid  wide  borders  worked  in  large  brightly  coloured  blossoms  somewhat  in 
the  Italian  style. 

INDIA  MISF.VM 

The  Rt.  Hon.  Earl  Powys  lent  a set  of  playing  cards  of  ivory,  painted  and 
gilt,  made  in  Delhi  and  brought  back  from  India  by  the  first  Lord  Clive, 
Lieut.-Coi.  L.  Weir,  C.I.E..  lent  an  illustrated  Tibetan  treatise  upon  mtthna 
medico  and  two  carved  beech  wood  moulds  for  making  amulets  from  Shigalse. 

Mr.  G.  Laird-Macgregor  lent  a set  of  fotirtecn  cut  and  painted  leather 
shadow-play  puppets,  collected  front  a Katlrn  travelling  showman  in  the 
Belgaum  District,  Bombay  Presidency. 


Fig.  8 ter  p.  75 
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REPORT  ON  THE  MUSEUM  FOR  THE  YEAR  I 935 

The  Octagon  Court  was  dosed  for  rearrangement  throughout  the  year  and 
during  this  period  the  walls  were  completely  redecorated.  The  paintrd  room 
by  Paul  Sandby  from  Drakclowc  Hall  was  put  in  place  and  the  English 
furniture  of  the  period  1740-1830,  together  with  kindred  objects  from  other 
Departments,  were  arranged  in  the  apses  and  four  specially  built  structures. 

Various  special  exhibitions  were  held  (luring  the  year.  I he  Exhibition  illus- 
trating the  History  of  Line  Engraving,  which  had  been  opened  in  the  previous 
October,  was  continued  through  January  and  February.  The  usual  Exhibition 
of  Arts  held  under  the  auspices  of  the  Civil  Service  Arts  Council  was  open 
in  the  North  Court  from  20th  February  to  8th  March.  In  April  the  Rt.  Hon. 
Sir  John  Simon,  G.C.S.I.,  K.C.V.O.,  O.B.E.,  K.C.,  M.P.,  opened  a Nigel 
Playfair  Memorial  Exhibition,  which  proved  to  be  unusually  popular.  In  the 
same  month  the  first  consignment  of  objects  or  Chinese  Art  acquired  from  the 
famous  Eumorfopoul os  Collection  was  shown  in  the  Central  Court  and 
simultaneously  a further  exhibition  of  the  series  relating  to  a specific  trade  or 
industry  organised  jointly  by  the  Museum  and  the  Council  for  Art  and  Industry 
was  opened  in  the  North  Court.  Pottery  was  the  subject  chosen,  and  it  is 
estimated  that  the  Exhibition  of  English  Pottery,  Old  and  New,  drew  at  least 
20,000  visitors.  An  Exhibition  of  Works  by  the  Air  force  Artists  Association 
was  held  in  the  North  Court  from  the  ifith  October  to  the  aSth  October,  the 
opening  ceremony  being  performed  by  the  Rt.  Hon.  Sir  Philip  CtinlifFc-Listcr, 
G.B.E.,  M.C. 

1 An  Exhibition  of  Theatre  Posters,  chiefly  illustrating  late  19th  century  melo- 
drama, and  another  Exhibition  illustrating  the  History  of  Etching  were  held 
from  October  until  the  end  of  December.  The  annual  Exhibition  or  Works  by 
the  Royal  College  of  Art  Sketch  Club  was  held  in  the  North  Court  from  the 
17th  November  to  the  8th  December. 

A concert  under  the  auspices  of  the  League  of  Arts  was  given  in  the  Lecture 
Theatre  on  each  Saturday  afternoon  during  the  autumn  and  winter  and  a 
series  of  Poetry  Recitals  and  other  entertainments  during  May. 
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PUBLICATIONS  AND  PHOTOGRAPHS 

Thf.  following  publications,  etc.,  were  issued  during  the  year: 

Review 

Annual  Review*  1934-  ^ ^ 

List  of  Accessions  to  the  Department  of  Engraving,  Illustration  and  Design, 
and  the  Department  of  Paintings,  1934. 

Catalogue 

Algerian  Embroideries  (reprint). 

Guide 

Short  Guide  to  the  Victoria  and  Albert  Museum. 

Monograph 

The  Haynes  Grange  Room  (Panelled  Rooms  senes). 

Postcards 

Eleven  new  subjects  were  issued  as  coloured  postcards  and  fifteen 
photographic  postcards. 

Photographs  and  Lantern  Slides 

5,841  photographs  were  sold  in  1935.  as  aSainst  5-312  ,n  '934‘ 

6,7  lantern  slides  were  sold  during  the  year. 

VISITORS  AND  STUDENTS 

*)“>?•  ThCrC  7v»r  :ht3y  av5^  c a>!LXc,  fell  ft .M«*  >» 

£ number  of  visitor,  to  the  Indian  See, ion  »-  .00,644 

" M^'s6  holiday  d£cs  have  been  held  ^“1“ 

E.  M,  Spiilcr,  O.B.E.,  who  haafi'**1!' lc  assistance  in  collaboration  with 

this  connection,  has  continued  cr  in  Mis,  Mari0„  Thring. 

£ "" ■» ta  ‘h‘  Vte"h  “d 

Albert  Museum  in  1934. 
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STATEMENT  OF  THE  NUMBER  OF  VISITORS  IN  THE  YEARS 

1935*  1 934  AND  1 933 


Weekdays 

Sundays 

Month 

*935 

<934 

<933 

>935 

1934 

1933 

January 

53.57:1 

64.33» 

57,o"’ 

9,900 

1 1 .604 

1 i,7<8 

February 

5i>°69 

57.629 

48,981 

13,362 

14,189 

",5'7 

March 

55.467 

56,321 

52,852 

14,622 

(2*570 

1 1,462 

April 

63,982 

77,984 

80,243 

",703 

12488 

1 1 ,876 

May 

50,081 

57-437 

52,030 

7,416 

8,789 

9.935 

June 

56.  ,!*9 

42,276 

52,345 

9.071 

7*347 

10,517 

July 

50.987 

48,645 

54,622 

6,497 

10,218 

10,987 

August 

66,363 

75,684 

74,957 

8,123 

8,885 

7,669 

September  . . 

5°.  <54 

47,069 

5°>97° 

<5,927 

12,623 

10,449 

October 

59>756 

57,203 

59,964 

<2,959 

12,887 

<5,552 

November  . . 

56,619 

48,516 

55>828 

",977 

1 1,040 

11,838 

December  , , 

45.2  <5 

43.4" 

45,69  < 

<3,934 

1 It2l6 

11,284 

Totals  , . 

659.395 

676,505 

685,513 

135,491 

133.856 

134,804 

The  following  figures  relate  to  the  Museum  Library: 

Number  of  attendances  of  readers * ...  39i®55 

Volumes  issued  ...  ...  .**  •**  67,441 

Boxes  or  portfolios  of  photographs  issued,..  ...  2>47^ 

DEPARTMENT  OK  CIRCULATION 

During  the  year  1935  loans  were  issued  to  93  Local  Museums,  244  An 
Schools,  etc.,  431  Secondary  Schools,  41  Training  Colleges,  and  14  other 
institutions.  These  loans  comprised  44,100  works  of  art,  16,577  lantern  slides 
and  359  books.  The  corresponding  figures  for  1934  were  43,243  works  of  art, 
19,175  lantern  slides,  and  203  books.  There  were  214  Terminal  Loans  issued 
in  1935,  as  compared  with  218  in  1934.  New  applications  for  loans  to  Secondary 
Schools  and  Training  Colleges  numbered  44. 
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APPENDIX  B 

REPORT  ON  THE  RKTHNAI  GREEN  Ml'M 

Her  Majesty  Qtein  Mary  graciously  presented  a number  of  objects  to  th< 
Bethnal  Green  Museum  (hiring  1933.  mostly  with  .1  vie*  u.  the  development 
of  the  collections  relating  to  the  Victorian  period  and  the  Children'*  (.alien 
Speriiillv  notable  amongst  these  nf  the  middle  of  the  191I1  lentniv  a it  a pairol 
mahogany  stools  with  *rai*  ..I  wool  needlework  on  gau/es  showing  a bouquet 
of  flowers  in  colours  against  a black  ground  fig- H'.  a pair  <>!  haiid-M  rceii* 
with  the  royal  arms  embroidered  in  coloured  wools  and  hcadwoik.  and  iw.> 
needlework  pictures  in  coloured  wools,  one  ot  which  is  said  u>  represent  the 
Prince  of  Wales,  afterwards  King  Edward  \ II.  as  a child.  ( >1  lain  in  the  eia 
are  a miniature  mahogany  kneehole  writing  desk  of  about  1H70,  two  parasol* 
dating  from  1HH0  to  i%».  and  a girl’s  fan  of  pierced  and  painted  ivory  •>!*■* 
of  this  time.  Queen  Man  gave  for  the  Children's  Gallery  a group  of  miniature 
Chinese  furniture  in  carved  rosewood,  with  miniature  jxrtlery  and  embroideries, 
all  of  the  ugh  century;  and.  to  add  to  similar  previous  gilt*,  a mlleetion  ol 
Imbhins  for  pillow  lare  in  ivory,  bone  and  wood,  of  the  iHth  and  early  loth 
centuries. 

A l)o\  of  pinewood,  covered  with  leailiei  *tamped  in  rrliel  and  painted, 
and  fined  with  wrought  iron  mourns,  was  given  by  H.R.H.  the  Prince  <>l  Wales, 
now  His  Majesty  King  Edward  VIII.  flic  Ikjx  i*  Spanish  American  Bolivian 
in  origin,  and  its  covering  leather  lx-ars  amongst  floral*  ornament  the  double- 
headed  eagle  of  the  Holy  Roman  Empire,  the  emblem  ot  the  Spanish  monarch* 
under  the  Hap* burgs. 

A principal  acquisition  of  die  year  is  Tht  l-'.ntry  into  Jmnahm  tig.  9 . .. 
terracotta  panel  in  high  reliet  by  George  I in  worth  iH-ppipc-i  , which  wa* 
given  by  Messrs.  Doukon  ofl.ambrth.  This  panel,  measuring  loft,  by  ( It.. 
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with  a depth  of  13  hi;j  was  011c  of  a grgal  scries  of  reliefs  which  the  poilcr- 
srulpinr  executed  during  the  ciglinurn-scvemic*  airrl  eight  ira.  Titiwnrlh’x  first 
essays  in  the  irpresrulalinii  orbililir.il  subjects  arts  lo  besrrn  in  a set  of  small 
stoneware  panels  inlaid  in  an  rbonisrd  mahogany  cabinet  in  the  Museum 
col  tee  Hons,  Him  set  hr  finished  in  1870.  Knur  years  later  lie  exhibited  three 
panels,  Crthsrtmne,  7 he  fr'mt  of  (hr  Cross  and  1 hr  Descent  from  thr  Lmn(  at  the 
Royal  Academy,  and  they  wen*  hi  mg  hi  lor  the  Kdmhurgji  Museum.  I11  iHyrj, 
t nllnisiastit  eulogies  from  Kuskin  drew  marked  alu  mina  in  the  work  lie  was 
then  exhibiting.  Street,  the  architect,  made  his  acquaintance  at  this  time*  and 
secured  his  employment  upon  the  interior  decoration  of  the  Royal  Military 
Chapel  (the  Guards  Chapel)  in  Birdcage  Walk,  for  which  during  the  Hirer 
following  years  he  made  a series  of  twenty-eight  terracotta  panels.  In  1876, 
still  working  in  conjunc  tion  with  Street,  he  executed  one  of  the  finest  of  his 
panels,  The  Crucifixion,  as  the  centre-piece  for  the  teredos  at  York  Minster, 
The  Entry  into  Jerusalem  was  made  in  1880,  and  exhibited  at  the  Royal  Academy 
tn  1881.  This,  with  The  Preparing  for  the  Crucifixion  t completed  in  1882,  was 
the  culmination  of  his  work  on  a grand  scale,  alike  as  regards  size  of  composi- 
tion, and  the  breadth  and  ease  of  his  conception  throughout  all  its  details. 
The  work  of  modelling  and  firing  these  immense  terracotta  panels  is  an 
amazing  achievement. 

In  The  Entry  into  Jerusalm  Tin  worth  immortalised  a moment  rather  than  an 
event.  It  is  as  though  he  aimed  at  preserving  an  atmosphere  charged  with  an 
elevated  sense  of  everyday  occurrences.  One  is  made  conscious  of  what  might 
be  called  an  anecdotal  quality  running  through  the  composition.  No  sperial 
emphasis  is  given  to  the  central  figure  of  Christ  as  He  rides  seated  on  the  ass’s 
colt.  The  crowd  is  occupied  with  divided  emotions;  not  so  much  a crowd 
unified  simply  in  accordance  with  the  lofty  theme,  as  complex  human  folk, 
warm  and  real,  through  whose  midst  the  progress  of  Our  Lord  seems  a familiar 
and  likely  happening. 

The  most  important  accession  in  the  furniture  section  is  a bureau -book ease 
of  oak,  inlaid  with  marquetry  of  flowers,  fruits,  foliage  and  birds,  in  walnut, 
zebra  and  other  woods  and  ivory  (Plate  30),  This  fine  example  of  Dutch 
marquetry  of  the  William  and  Mary  period  was  given  by  Mr.  W,  Long  Res  tall, 
JfP.,  as  a token  of  appreciation  of  the  Museum  and  of  its  utility  to  him  and 
to  his  firm  of  cabinet-makers  during  a long  period  at  Bethnal  Green. 

A mahogany  tallboy  chest  of  drawers  inlaid  with  satin  wood,  English,  about 
1785,  was  received  from  the  bequest  of  the  Misses  Mary  and  Laura  Metford 
Badcock,  Mrs,  Martin  Hardic  gave  a lady’s  travelling  trunk  of  the  type  known 
as  a “Saratoga  trunk.”  It  is  of  pinewood  covered  with  tooled  leather,  and 
lined  with  printed  cotton  and  paper.  The  “Saratoga  trunk,”  American  in 
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origin,  was  patented  in  1866, anti  takes  its  name  from  tlie  celebrated  Saratoga 
Springs  in  New  York  State.  It  is  several  times  mentioned  in  English  literature, 
notably  in  Stevenson’s  New  Arabian  Nights.  A good  example  of  this  distinguished 
feature  of  the  travelling  equipment  of  our  Victorian  forebears  is  a welcome 
addition.  A rosewood  footstool,  English,  of  the  middle  of  the  19th  century, 
upholstered  with  wool  needlework  on  canvas,  and  a cushion  ol  the  same  date 
similarly  covered,  were  given  by  Mrs.  F.  M.  Leigh-Sarncy.  from  the  Miss 
w.  M.  Bom  pas  Bequest  came  three  workboxes  covered  with  green  shagreen 
and  fitted  with  implements  and  equipment  for  needlework,  tatting,  etc.  I hrsc 
arc  English,  of  the  first  half  of  the  19th  century,  very  good  examples  of  their 
period  in  excellent  condition.  Another  workbox  of  the  same  date,  but  in  the 
style  of  inlay  called  “Tunbridge-ware”,  ancl  bearing  the  name  of  "T.  Burton, 
late  Nyc,  Manufacturer,  Mount  Ephraim  and  Parade,  Tunbridge  Wells,"  was 
given  by  Mr.  T.  Armstrong.  Only  one  addition  was  made  during  the  year  to 
the  collection  of  19th  century  costume.  This  is  a very  attractive  three-quarter 
length  woman’s  coat  or  “dolman,”  the  gift  ofMiss  Pamela  Horne.  It  was  made 
in  England  from  an  Indian  shawl  about  1878,  and  has  a black  cashmere  ground 
richly  embroidered  with  flowers  in  coloured  silks,  with  collar  and  cuffs  of 
black  Chantilly  lace. 

An  unusually  good  example  of  the  English  “stuck  pincushion"  in  its  original 
state  was  given  by  the  Rev,  N.  A.  Lash.  It  is  covered  with  silk  damask,  and 
hand-made  pins  form  a decorative  scheme  on  the  front,  while  on  the  back 
they  are  arranged  to  read  “Stuck  1745.”  Mr.  W.  Musto,  who  for  many  years 
had  been  connected  with  the  musical  life  of  East  London,  gave  on  his  retirement 
from  the  district  a sampler  embroidered  by  a relative.  It  is  a fine  specimen  of 
about  1 8^0,  done  in  cross-stitch  with  coloured  silks  on  canvas,  and  lettered 
“Elisabeth  Musto,  Her  Work,  Aged  14  Years.”  A plate-warmer  of  japanned 
iron  English,  also  about  1850,  decorated  with  floral  sprays  on  a black  ground, 
was  given  by  Mr.  Claude  Fry.  Viscount  Rothermere  presented  a copy  of 
the  catalogue  of  the  works  of  art  in  his  private  collection  to  the  Konody 
Memorial  Library. 

Several  additions  of  considerable  interest  were  made  to  the  Children’s 
Gallery  during  the  year.  An  infant's  silver  bauble  came  from  the  bequest 
of  the  Misses  Mary  and  Laura  Metford  Badcock.  I his  bears  the  London 
hall-mark  for  1 823-4.  Equipped  with  bells,  whistle  and  coral,  it  resembles 
in  its  shape  the  bauble  of  the  old  court  jester.  An  English  toy  horse  of  caned 
and  painted  wood,  sufficiently  large  for  a child  to  ride  on  dating  from  the 
second  half  of  the  18th  century,  was  given  by  Mr.  Francis  R.  Lauder.  Early 
toys  such  as  this  are  now  very  rare.  Mrs.  J.  R.  George  gave  a sugar-basin  or 
stipple-printed  cream-coloured  Staffordshire  ware  from  a children  s tea-set 
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of  about  1840;  a mid-igth  century  rosewood  peg-board  with  ivory  inlay  was 
given  by  Miss  A.  E*  Golding;  and  a pincushion  doll  dressed  as  a London 
Charity  School  girl  of  1860^70  came  as  a gift  from  Miss  M,  B.  Mead. 

A number  of  examples  of  modern  work,  chiefly  in  silver,  pottery  and  glass, 
were  selected  from  the  Exhibition  of  British  Art  in  industry  held  at  Burlington 
House,  January  to  March  1935.  These  were  acquired  through  the  generosity 
of  their  makers,  either  as  gifts  or  as  purchases  at  nominal  prices,  with  a view 
to  their  addition  to  the  collection  of  recent  work  in  the  crafts  and  industrial 
arts  taken  over  in  1934  from  the  British  Institute  of  Industrial  Art.  We  have 
to  thank  Messrs.  Heal  and  Messrs.  Aeromet  for  an  armchair,  designed  by 
Sir  Ambrose  Heal,  with  frame  of  chromium-plated  metal  filled  with  ivory- 
coloured  hide;  and  the  former  firm,  together  with  Messrs.  Greening,  for  a 
writing  desk  of  veneered  and  polished  mahogany.  Examples  of  glass-ware 
include  a cut-glass  centre  bowl  designed  by  T.  Pitchford  and  given  by  Messrs. 
Thomas  Webb  & Son;  part  of  a toilet  service  of  amethyst-tinted  glass,  the  gift 
of  Messrs.  Stevens  & Williams,  its  makers;  a sea-green  coloured  glass  jug  and 
tumbler  designed  by  James  Hogan,  made  and  given  by  Messrs.  Powell  & Sons; 
and  a casserole  of  ‘’Pyrex”  heatproof  glass  made  by  Messrs.  Jobling.  In  the 
ceramic  section  of  this  group,  parts  of  two  tea-sets  in  porcelain  and  two  beer 
jugs  in  cream-coloured  earthenware  were  given  by  Messrs.  Wedgwood;  a 
coffee-jug  in  grey-green  glazed  stoneware  came  from  Messrs.  Bourne  & Son; 
a red  earthenware  jug  covered  with  thin  white  slip  and  a dear  glaze  from  its 
maker,  Mr.  G.  H.  Brannam  of  Litchdon  Pottery,  Barnstaple;  and  part  of  a 
tea-set  of  bone  china,  painted  by  Freda  Beard  man,  from  Messrs.  Brain  & 
Company  of  the  Foley  China  Factory,  Fenton.  The  metalwork  examples 
comprise  a silver  tea-pot  designed  by  E,  G.  Barnard;  a silver  sugar-basin 
and  milk-jug  designed  by  A.  E.  Harvey  and  made  by  Messrs.  Hu  kin  & Heath; 
a pewter  bowl  and  an  electro- plated  condiment  set  designed  by  W.  P.  Bclk 
and  made  by  Messrs.  Roberts  & Bclk;  two  silver  mugs,  one  of  them  bearing  a 
nielloed  design  on  its  side,  made  by  Messrs.  Wake  I y & Wheeler;  and  a silver 
beaker  designed  by  E.  Spencer  and  made  by  the  Artificers  Guild  Craftsmen, 
Of  the  modern  group,  but  not  associated  with  the  Burlington  (louse  exhibition, 
arc  three  examples  of  con  tern  porary  weaving — a cushion  cover  in  coloured  wools 
by  Miss  Then  Moorman,  a col  cover  by  Miss  Violetta  Thurston,  both  given 
by  their  weavers,  and  a cushion  cover  of  cotton,  woven  by  Mrs.  Mairct,  which 
has  been  added  to  the  Margaret  BuUey  Collection,  as  the  gift  of  Mrs.  G,  W, 
Armitage.  The  Contemporary  Art  Society,  through  Mr.  Ernest  Marsh,  gave 
six  selected  examples  of  modem  pottery  .from  the  collection  they  had  acquired 
during  recent  years.  The  pieces  chosen  were  of  stoneware  and  earthenware 
by  W.  Staite  Murray,  Michael  Cardew,  Charles  Vyse,  Mrs,  Unsman  and 
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N0 rah  Braden.  An  earthenware  group  enamelled  in  colours,  representing 
a Jewess  taking  her  son  to  school,  by  Issachar  Ryback,  a Jew  of  Russian  birth, 

was  given  by  Dr.  N.  Rarou.  . . _ 

A church  banner  of  applique  work  and  embroidery,  designed  by  Duncan 
Grant  and  made  by  the  late  Mary  Hogarth,  which  had  been  exhibited  pre- 
viously as  a loan  with  the  permanent  collection  of  the  British  Institute  of 
Industrial  Art,  was  presented  as  a representative  example  or  Mary  Hogarth  s 
work  liv  a group  offriends  and  admirers  in  memory  ofher.  . 

. A special  exhibition  of  London  Topographical  Prints  and  Drawings,  including 
the  well-known  drawings  of  Old  London  by  the  late  Philip  Norman,  F.S.A., 

was  held  in  the  ailtumn*  . r 

During  the  year  184  educational  visits  were  made  to  the  Museum  from 
schools,  chiefly  of  East  and  North-East  London,  with  a total  of  5,2 1 8 scholars 
and  2 1 3 teachers.  Of  this  number,  3,927  scholars,  accompanied  by  145  tea.  hers 
attended  lectures  provided  by  the  Museum;  676  scholars  were  brought  w 
32  teachers  to  make  drawings  and  paintings  from  objects  exhibited  in  the 
galleries;  and  615  scholars,  accompanied  by  36  teachers,  came  on  ordinary 
school  visits  not  requiring  special  facilities.  The  Museum  lectures,  organised 
in  a definite  attempt  to  meet  the  requirements  of  schools  within  the  region  of 
the  Museum’s  influence,  were  on  subjects  selected  by  head  teachers  from 1 a 
limited  list  prepared  for  the  purpose.  Of  133  prearranged  subjects,  6o  werc 
concerned  with  technique  and  craftsmanship,  47  with  art  in  relation  to  his  ton 
and  geography,  17  with  appreciation  of  art,  and  9 with  methods  o using 
Museum  collections  to  the  best  educational  advantage. 

^Readers  and  enquirers  using  tire  Reference  Library  dunng  the  twelve  months 

"The' totaf  number  of  visitors  for  1935  was  308,461,  made  up  « follows: 
weekdays,  210,825;  evenings  (Mondays  and  Thursdays,  5 p.m.  o 1 ■ •)> 

ir  r,2-  Sundays  82,064.  The  visitors  during  1934  numbered  347,029,  so  that 
fewer  arc  recorded  for  this  year.  The  decline  has  been  a general  one, 
weekday  attendances  having  fallen  by  19,51 3> those  °P?" ' cv^n,”8*  ,y 

rndtSe  for  Sundays  by  9,-55,  » compared  with  W- 

consistent  throughout  the  year,  each  month,  with  he r,r /v  s year  ’ 

showing  fewer  visitors  than  the  corresponding  month  of  the  prcviou  y ■ 
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